


Kaunas - Europos kultlros sostiné 2022 I Kaunas - European Capital of Culture 2022

1972. PRAMUSTI SIENA I 1972. BREAKING THROUGH THE WALL

2022 0514-2022 08 31 I Centrinis pastas, Laisvés al. 102, Kaunas

NAS

Aauga

Kaunas 2022 ;:;&:::..1\

Europos kulttiros sostiné

PARODOS KATALOGAS

Parodos kuratoré
Rasa Zukiené

Parodos daliy rengéjai
Genovaité Bartuliené
Zita Bruzaité
Gediminas Jankauskas
Edgaras Klivis

Artinas Streikus
Rimanté Tamolitniené

Parodos architektai
IMPLMNT ARCHITECTS

Parodos dizainas
Ausra Lisauskiené

© Katalogo tekstai

Robertas Antinis
Elena Balsiukaité

Rita Baniené
Genovaité Bartuliené
Zita Bruzaité
Gediminas Jankauskas
Edgaras Kilivis

Petras Plumpa
Dainius Puras

KULTTROS
WINISTERLA

Artnas Streikus
Rimanté Tamoliuniene
Eugenijus Varkulevicius
Vaidotas Zukas

Rasa Zukiené

Katalogo sudarytoja
Kristina Budryte-Genevice

© Fotografijos

Audrius Kapcius
Kastytis Lauzadis
Rymantas Penkauskas
Romualdas Pozerskis
Rimanté Ropyté
Kestutis Stoskus
Algimantas Zizitnas
Nezinomi autoriai

© Vertimas j angly kalba

Darius Suziedelis

© Kalbos redaktoreé

Kotryna Dzilavjan

© Katalogo dailininke

Ausra Lisauskiene

auflo

rajol las

Koordinatorés
Milda Rutkauskaite
Vytauté Sapokaité-
Samuléniené

© Organizatorius

Kaunas - Europos kultlros
sostine 2022 /
Atminties biuras

Bibliografiné informacija
pateikiama Lietuvos
integralios biblioteky
informacinés sistemos (LIBIS)
portale ibiblioteka.lt

ISBN 978-609-8317-05-3






Kauno Stepo Zuko taikomosios dailés
technikumo moksleiviai

Seirijai. 1974

Kastycio Lauzadzio nuotrauka

Students of the Kaunas Stepas Zukas Technical
School of Applied Arts

Seirijai. 1974

Photo by Kastytis Lauzadis



TURINYS

RASA ZUKIENE
15 | Apie parodos idéja
17 | About the Idea of this Exhibition

ARUNAS STREIKUS
18 | Laisvés akivaras stagnuojancios imperijos periferijoje
19 | A Quagmire of Freedom on the Edges of a Stagnant Empire

DAINIUS PURAS
48 | Romas Kalanta ir Lietuvos visuomené
49 | Romas Kalanta and Lithuanian Society

RIMANTE TAMOLIUNIENE
66 | Kalantinés
67 | Kalantinés — Romas Kalanta Day

RASA ZUKIENE
76 | Apie rezimo suslégta laika ir sieng kakta dauZiusius Zmones
77 | Living under a Regime’s Compressed Time and Banging Heads Against the Wall

ZITA BRUZAITE
126 | Pramusti sieng muzika
127 | Breaking through the Wall with Music

GEDIMINAS JANKAUSKAS
148 | Kino programa parodoje
149 | Exhibition Film Program

GENOVAITE BARTULIENE
168 | Ar menas priklauso liaudziai ir turi bGti jai suprantamas?
169 | Does Art Belong to the People and Must It Be Understandable to Them?

EDGARAS KLIVIS
196 | Pro alegorijy prizme: alternatyvi teatro raiska 1970-yjy Kaune
197 | Through the Prism of Allegories: Alternative Theatrical Expression
in 1970s Kaunas



ARUNAS STREIKUS
206 | Nepaprasta paprasto tiesos ZodZio odiséja: nuo dury kilimélio Kaune -
per Brukling - ant SSRS kompartijos genseko kabineto stalo
207 | The Extraordinary Odyssey of the Simple Word of Truth: From a Doormat
in Kaunas, through Brooklyn, to the desk of the General Secretary
of the Soviet Communist Party

214 | LYDINCIOJI PARODA
215 | SATELLITE EXHIBITION

218 | KA DAR PRISIMENAME?
219 | WHAT ELSE DO WE REMEMBER?

PETRAS PLUMPA
218 | Mjslinga memorandumo parasy kelioné
219 | The Mysterious Journey of the Memorandum Signatures

ELENA BALSIUKAITE
222 | Mes vis tiek nusprendéme ten eiti
223 | We Decided to Go Anyway

EUGENIJUS VARKULEVICIUS
224 | Noréjosi protestuoti
225 | Wanted to Protest

VAIDOTAS ZUKAS
228 | Niekas neisdavé
229 | No One Betrayed Me

ROBERTAS ANTINIS
230 | Buvo grazi pavasario diena
231 | A Very Beautiful Spring Day

ROMUALDAS POZERSKIS
236 | Neramds keliautojai
237 | Restless Riders

RITA BANIENE
238 | Kauno hipiai: unikalus septintojo-astuntojo desimtmeciy reiskinys
239 | The Hippies of Kaunas: A Unique Phenomenon of the 1960s & 1970s



251| KURINIY KATALOGAS

252 | Muzika

258 | Daile

276 | Lietuvos Kataliky Baznycios Kronika

278 | Teatras

279 | Mada

283 | Cekoslovakijos avangardistai: Milanas Knizakas ir Rudolfas Sikora
285 | Romualdas PoZerskis. Neramus keliautojai

286 | Padéka



| AUKSTAS

ROMUALDAS POZERSKIS

KINO SALE

LKB KRONIKA -

MUZIKOS SALE

DEIMANTAS NARKEVICIUS

—_—

ANOTACIJA

——_

DEDIKACIJA ROMUI KALANTAI

DAILE / Vakary ilgesys







1l AUKSTAS

JAUNIMAS IR MADA
TEATRO ERDVES

DAILE / Meilé ir merginos

DAILE / Moderniska gyvensena
DAILE / Kasdienybé
DAILE / Priespauda

DAILE / Kelioné













liustr. 12-13 p.
Jaunuoliai mieste. XX a. 8 desimtmetis
Kristupo Petkino nuosavybeé

Young people in the city. The 1970s
Property of Kristupas Petkunas




15

APIE
PARODOS
IDE

1972-ieji - Lietuvos istorijoje vieni labiausiai jsiminusiy mety, kaip ir 1990-ieji, kai
griuvo soviety sistema. 1972 metais Kauno centre susidegino Romas Kalanta. Tai
buvo jo, devyniolikame¢io jaunuolio, protestas prie$ soviety valdzia Lietuvoje. Sio
vaikino zutis sukélé spontaniskas demonstracijas del visuomenés suvarzymy ir
laisves nebuvimo. Protestai buvo brutaliai nuslopinti soviety milicijos, o informacija
apie jvykj uzgniauzta arba paversta dezinformacija. Lietuvos visuomené patyre sti-
pru valdzios spaudima. Teko gyventi Salyje, kuri labiausiai vertino pilieciy atitikima
,normai“, sistemos tarnai negailestingai persekiojo del kirybos, isvaizdos ir gyve-
nimo budo. Bet visa tai neuzgesino laisveés idejos. Vienu i$ jos bastiony 8 des. buvo
kultdros sfera - teatras, dailé, jaunimo muzikos grupés, kinas.

Parodoje ,1972. Pramusti sieng” Zvilgsnis sutelktas j 7-8 deS. nepaklusniuosius
ir sistemai pasipriesinusius zmones - Kauno hipius, jaunimo roko muzikos grupes,
dramos ir pantomimos artistus, maistingus dailininkus Vilniuje ir Kaune.

Parodos objektai - meno kariniai (tapyba, grafika, fotografija, teatras, kino fil-
mai), dokumentiniai muzikinio gyvenimo liudijimai, 7-8 des. jaunimo mada, doku-
mentiniai vaizdo jrasai, pasakojantys apie alternatyvia kulturg ir gyvenimo buda
sovietinéje Lietuvoje. Taip pat pristatomi 8 des. kariniai, sukurti po 1972 mety, ne-
tiesiogiai atspindintys po Kauno jvykiy slopintos visuomeneés depresyvias jausenas.
Tiesioginiy atspindziy mene nebuta dél aiskiy priezasciy.

Didziausias démesys parodoje skiriamas vizualiam pasakojimui, kuris atskleidzia
mastyseny jvairove visus niveliavusiame sovietiniame fone. Eksponatai parodo,
kokie artefaktai, estetinis skonis ir etinés nuostatos formavo kitokius gyvenimo
modelius, ir kaip sovietinéje Lietuvoje susidaré nepaklusimo valdziai atmosfera.
Eksponuojami sistemai kritiski dailés kariniai arba darbai, atspindintys nelaisvos
visuomeneés nariy nuotaikas. Parodoje akcentuojamas Kauno visuomenés grupiy ir
Siame mieste gyvavusios kulturos, alternatyvios sovietinei, vaidmuo.

Parodos kuratoré Rasa Zukiené
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AEOUT

THE IDEA
OF THIS
EXHIEITION

1972 was one of the most memorable years in Lithuanian history, as was 1990,
when the Soviet system collapsed. In 1972, Romas Kalanta set himself on fire in
the center of Kaunas. It was his, an nineteen-year-old youth’s, protest against
the Soviet government in Lithuania. The death of this young man caused spon-
taneous demonstrations against public constraints and various restrictions on
freedom. Demonstrations were brutally suppressed by Soviet polices forces and
information about the incident was withheld or turned into disinformation. Lith-
uanian society came under strong pressure from the government. People had to
live in a country that valued citizens’ compliance with the “norm” and relentlessly
persecuted them for creativity, appearance, and lifestyle. But all this did not ex-
tinguish the idea of freedom. One of its bastions in the 1970s was culture - theat-
er, art, youth music groups and cinema.

This exhibition is focused on the groups of people who disobeyed and opposed
the system in the 60’s and 70’s: the hippies of Kaunas, youth rock music bands,
drama and pantomime actors, rebellious artists. The objects of the exhibition are
works of art (painting, printmaking, photography, theater, films), documentary tes-
timonies of musical life, youth fashion and slang, documentary videos about alter-
native thinking and lifestyle of that time. We will also see works created after 1972,
which indirectly reflect the depressive feelings of the society suppressed after the
Kaunas events. The focus is on a visual narrative that reveals the diversity of mind-
sets in the Soviet background that leveled everyone. The exhibits show how arti-
facts, aesthetic tastes, and ethical attitudes shaped different life patterns and how
the atmosphere of disobedience to power was formed in Soviet Lithuania. Works
of art, critical of the system, or works that reflect the moods of members of the
captive society, are displayed here. The exhibition emphasizes the role of Kaunas
social groups and the alternative to Soviet culture born in this city.

Rasa Zukiené, exhibition curator



LQ'SU ES ARUNAS STREIKUS
AKIVARAS
STAGNUOJANCIOS
IMPERIJ0S
PERIFERI)OJE

1362-1372M.-
SLENKSTINIS LAIKOTARPIS
PASAULIO IR

SSKS ISTORIOJE

Zvelgiant retrospektyviai, gana aiskiai matyti, kad tai nebuvo vien jprastas ke-
tveriy mety ciklas tarp Meksiko ir Miuncheno vasaros olimpiniy Zaidyniy, bet
ir fundamentaliy, skirtingy laikotarpiy perskyra Zymin¢iy virsmy kupinas me-
tas. Europoje Sis luzinis keturmetis prasidéjo su 1968 m. pavasariu, kai j gat-
ves del skirtingy motyvy iséjo studentai Varsuvoje (kova), Prahoje (balandj),
Paryziuje (geguze) ir kituose miestuose. Lenkijoje protestuota pries kultdrinés
laisvés apribojimus, Cekoslovakijoje reikstas palaikymas naujos vyriausybés
deklaruotai reformy programai, skambiai pavadintai ,socializmas Zmogiskuoju
veidu®, Prancizijos studentija uzvaldé romantisko kairuolisko maisto pries
nusistoveéjusias kapitalistinés visuomenes struktlras dvasia. Algirdas Julius Grei-
mas, ty mety pavasarjir vasara turejes galimybe is arti patirti ParyZiaus studenty
nuotaikas, jau rudenj Cikagoje skaitytoje paskaitoje mégino surasti pasaulj sudre-
binusiy jaunimo aktyvumo proverziy bendrg vardiklj. Konstataves Sio fenomeno
universaluma ir kartu heterogeniskuma beigi sunkuma protesto dalyviy motyva-
cijas paaiskinti jo kartai jprastomis revoliucijos ir maisto kategorijomis, Greimas
laiko zenklus perskaité kaip jaunimo nerimo apraiskas besikeiCiancio pasaulio
akivaizdoje, kaip reakcija j baimés ir netikrumo jausmus, kuriuos sukelia tikéjimas
atominio karo apokalipsés realumu, j pazanga ir augima orientuotos vartojimo

18



19

A QUAGMIRE

OF FREEDOM

ON THE EDGES
OF A STAGNANT
EMFIRE

1362-1372:

A THRESHOLD
IN WORLD AND
SOVIET HISTORY

In retrospect, it is quite clear that this was not just a normal four-year cycle be-
tween the Mexico City and Munich Summer Olympic Games, but also a time of
fundamental transformations marking a division between different periods. In Eu-
rope, this turning point began in the spring of 1968, when, motivated by different
reasons, students took to the streets in Warsaw in March, Prague in April, Paris
in May, and in other cities. In Poland, they protested against restrictions placed
on cultural freedom, in Czechoslovakia demonstrators expressed support for the
new government's declared reform programme under the lofty name of “Socialism
with a human face”, and in France students were captivated by the romantic spirit
of a left-leaning rebellion against the established structures of a capitalist society.
Lithuanian semiotician Algirdas Julius Greimas, who had an opportunity that spring
and summer to experience the mood of the Parisian students from up close, used a
speech delivered in Chicago that autumn to try to identify a common denominator
for the outbursts of youth activism that had shaken the world. Noting the phenom-
enon’s universality but also its heterogeneity and the difficulty in explaining the
motivations of the protestors within the categories of revolution and rebellion so
familiar to his own generation, Greimas read the signs of the times as expressions of
youth restlessness in the face of a changing world, as a reaction to feelings of fear




kultdros absurdiskumo pajauta ir pasaulj uzvaldes ateities robotizacijos mitas.
Pasak jo, ,revoliucija pati vyksta kaip moksliné revoliucija, kaip ekonomine revo-
liucija, o Sitie jaunimo protesto Sauksmai tai yra tiktai epifenomeniniai protesto
7enklai pries tai, kuo pasaulis darosi pries misy valia.*!

Anapus Atlanto jaunosios kartos emocinio rezimo barometro parodymus tur-
but geriausiai uzfiksavo du 1969 m. vasara konservatyvig Amerikos visuomene
supurte jvykiai. Birzelio pabaigoje Niujorka sukrété vadinamosios Stonewallo
riauses, kilusios kaip atsakas j jprastai agresyvy policijos reida pries homoseksu-
aliy asmeny susiburimus Greenwich Village rajone. Po poros meénesiy apie puseé
milijono ,geliy vaiky" susirinko j Vudstoko roko festivalj, tapusj kultiniu hipiy ju-
deéjimo ir populiariosios muzikos istorijos jvykiu. Festivalj atidaranti indy guru
kalba, antikariniai lozungai, seksualinio elgesio laisvé ir narkotikai tapo ryskiau-
siais renginio ir bendrai tuometinés Vakary jaunimo kontrkultaros atributais.
Hipiu propaguojamas antikapitalizmas ir pacifizmas, Lotyny Amerikos 3Salyse
veikusiy prokomunistiniy grupuociy lyderiy Slovinimas soviety rezimo propa-
gandos aparatui atrodé patraukliai, todél bent i$ pradziy ir oficialioji ziniasklaida
nestokojo jiems demesio. Bitniky ir hipiy pasaulévaizdzio populiarumas tarp jau-
nimo buvo pateikiamas kaip dar vienas akivaizdus Vakaruy civilizacija istikusios
krizés jrodymas. Tikrove pro ideologinius akinius mate ideologai buvo jsitikine,
kad socialistinéje visuomeneje tokios nuotaikos yra nejimanomos. Gal todél nie-
kas nejzvelgeé jokio ideologinio kriminalo, kai zurnale ,Inostrannaja literatura”
dar 1960 m. buvo iSspausdinti trys j rusy kalbga iSversti Jacko Kerouaco romano
,Kelyje", tapusio septinto deSimtmecio jaunimo kultdros manifestu, fragmen-
tai. Kaip parodé realus jvykiai, tai buvo dar viena komunisty iliuzija. llgi plaukai
ir dzinsai, tranzavimas ir susidomejimas Ryty dvasingumu, rokas ir Vudstokas
greitai tapo didelés sovietinio jaunimo dalies orientyrais.

Tuo tarpu ,normalioji* sovietinés visuomenés dalis septinto ir astunto de-
sSimtmeciy riba perzengé su gerokai padidéjusia tikimybe artimiausiu metu pa-
tenkinti moderniam Vakary pasauliui jau seniai jprastus vartojimo lukescius.
Daugelis naujus butus sparciai statomuose daugiabuciy kvartaluose gavusiujy
Seimy jau galéjo juose pasistatyti SiuolaikiSkumo standartg reprezentavusius
Saldytuvus ir televizorius, o kai 1970 m. nuo konvejerio nuriedéjo pirmieji so-
vietinés gamybos ,fiatai*, ausiai tuo metu dar keistai skambéjusiu ,Ziguly* pa-
vadinimu, padideéjo viltis greitai iSpildyti dar viena vartotojisko socializmo pa-
zada - aprupinti sovieting vidurine klase jos atstovy mobilumo laisve gerokai
padidinsianciomis priemonémis, bent sovietinés imperijos ribose. Vartotojisko
socializmo atsiradimg sovietiniame Ryty Europos bloke neiSvengiamai lydéjo
sistemos negebeéjimo ispildyti sparciai augancius visuomenes ltkescius sukelti

T GREIMAS, A. J. Jaunimas ir XX amziaus revoliucija. Metmenys. 1969, nr. 18,
p. 116.
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and uncertainty brought about by a belief in the reality of an apocalyptic nuclear
war, a sense of the absurdity of a consumerist culture oriented toward progress
and growth, and the myth of future robotization that had taken over the world. In
his words: “The revolution itself is unfolding as a scientific revolution, an economic
revolution, and these youthful voices of protest are merely epiphenomenal signs of
protest opposing what the world is becoming against our will."!

On the other side of the Atlantic, readings of the emotional barometer were per-
haps best captured in two events that shook conservative American society in the
summer of 1969. In late June, New York was rocked by the so-called Stonewall riots
thateruptedinresponse toacustomarily aggressive police raid against gatherings of
homosexuals in Greenwich Village. Several months later, about half a million “flower
children” packed the Woodstock rock music festival that became a cult phenomenon
in the history of the hippie movement and popular music. The opening remarks at
the festival, delivered by an Indian guru, and the gathering’s anti-war slogans, sex-
ual freedom, and narcotics became the most prominent symbols of both the event
itself and Western youth counterculture in general at the time. The anti-capitalist
and pacifist ideas promoted by the hippies and the glorification of pro-communist
group leaders operating in Latin American countries was appealing to the Soviet
propaganda machine, which is why, at least initially, the official Soviet media devot-
ed ample attention to these issues. The popularity of the beatnik and hippie world-
view among young people was presented as one more obvious demonstration of
the crisis facing Western civilization. Ideologues viewing reality through ideological
glasses were convinced that such attitudes were impossible within socialist soci-
ety. This may be why no one perceived any ideological crime in the publication in
1960 in the magazine /nostrannaya literatura (Foreign Literature) of three excerpts,
translated into Russian, from Jack Kerouac’s novel On the Road, which had become
a manifesto of 1960s youth culture. As actual events would later demonstrate, this
perception was just another communistillusion. Long hair and jeans, hitchhiking and
interest in Eastern spirituality, rock music, and Woodstock quickly became lodestars
for a large segment of Soviet youth.

Meanwhile, the “normal” part of Soviet society entered the 1970s with a much
greater probability of rapidly fulfilling the consumption expectations that had long
become the norminthe modern Western world. Many families who had been provid-
ed new flats in rapidly constructed high-rise apartment districts could furnish them
with refrigerators and televisions reflecting modern standards, and when the first
Soviet-madeFiatsrolledoffproductionlinesin1970, bearingthe thenstrange-sound-
ing brand name Zhiguli, hopes increased of quickly fulfilling one more consumerist
promiseofSocialism:toprovidetheSovietmiddleclasswiththemeanstosignificantly

1 GREIMAS, A. J. Jaunimas ir XX amziaus revoliucija. Metmenys. 1969, nr. 18,
p. 116.



gimdymo skausmai. Pirmas basimy komplikacijy signalas nuskambeéjo paskuti-
nemis 1970 m. dienomis, kai smarkiai padidintomis maisto produkty kainomis
nepatenkinti Gdansko laivy statykly darbininkai paskelbé apie pirma visuotinj
streika, greitai peraugusj j kruvina konflikta su protestus jéga numalsinti paban-
dziusiomis jegos struktaromis.

Kitoje gi nailono uzdangos puséje tuo metu pasistumeéta keliais Zingsniais ar-
Ciau brekstancios skaitmeninés eros nezinomybés. 1971 m. pavasarj korporacija
,Intel“ pradéjo pirmojo mikroprocesoriaus (4004) komercine gamyba, taip duo-
dama startg iki tol neregéto greicio technologiniam progresui pramones, pre-
kybos, komunikacijy ir pramoguy industrijos srityje. Lygiagreciai su skaitmeniniy
technologiju masinio pritaikymo pradzia Vakary pasaulyje jsibégéja ekologinis
judéjimas, isreiskes didéjantj susirupinima neigiamu zmogiskos veiklos poveikiu
gamtinei aplinkai. Sio sajadzio flagmanu ilgainiui tapsianti tarptautiné nevyriau-
sybiné organizacija ,Greenpeace” savo istorijos pradzia sieja su 1971 m. rugsejj
surengta protesto akcija pries poZeminius branduolinius bandymus Aliaskos sa-
lose. Nuo astunto deSimtmecio pradzios Zalioji ideologija ir jg reprezentuojan-
Cios partijos tampa daugelio iSsivysciusiy Vakary valstybiy politinio landsafto
dalimi, kol kas dar marginaline, taciau sparciai stipréjancia.

Pradiniame etape aplinkosaugos aktyvisty jkarstis labiausiai buvo nukreiptas
prie$ branduoling energetiky, ypac jos panaudojimg Saltojo karo ginklavimosi
varzybose. Didéjantis visuomeniy nerimas dél nevaldomo jy tempo atsispindejo
ir rinkéjy preferencijose. 1969 m. pabaigoje Vakary Vokietijoje jie suteiké man-
datg socialdemokraty vyriausybei su charizmatiskuoju Willy Brandtu priesaky-
je. Jos vykdoma naujoji Ostpolitik, kurios pirmieji vaisiai buvo 1970 m. pasirasyti
susitarimai su komunistinés Lenkijos ir SSRS vyriausybémis dél pokariniy sieny
nelieCiamumo, tapo pirmaisiais beveik deSimtmetj trukusio Saltojo karo konf-
rontacijos atoslugio bei suartéjimo vilCiy etapo pranasais. JAV uzsienio politikos
kursas su augancia Henrio Kissingerio jtaka jos sprendimams nuo 1971 m. taip
pat pasuko détente su komunistinio pasaulio banginiais ir karstyjy saltojo karo
konflikty deeskalavimo kryptimi.

Dalinis JAV santykiy su komunistine Kinija normalizavimas, sukures potenci-
alaus pries Soviety Sajunga nukreipto JAV ir Kinijos aljanso grésme, paskatino ir
soviety rezimo lyderius aktyviau ieSkoti kompromiso su pagrindiniu Saltojo karo
oponentu. 1972 m. geguze surengtas JAV prezidento Richardo Nixono vizitas j
Maskva, kurio metu pasirasytos sutartys deél strateginés branduolinés ginkluo-
tés ribojimo (SALT 1) ir antibalistiniy rakety sistemy plétros jsaldymo, i$ esmés
reiské susitarima del branduolinio ginklavimosi varzyby sustabdymo, paremto
jsipareigojimu islaikyti turima strateginés ginkluotés balansa. Visi mineéti
tarptautinés politikos jvykiai atvéré duris zymiai glaudesniam bendravimui
tarp abiejy nailono uzdangos pusiy, o tuo paciu padidino SSRS gyventojy saly-
¢io su Vakary materialine bei dvasine kultura galimybes. Beje, Nixono léktuvas
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increase its freedom of movement, at least within the boundaries of the Soviet
empire. The emergence of consumerist Socialism within the Soviet Bloc in Eastern
Europe was inevitably accompanied by birth pains brought about by the system’s
inability to rapidly meet society’s growing expectations. The first signal of future
complications resonated in the final days of 1970, when workers at the Gdansk ship-
yards, unhappy with significantly increased food prices, declared their first general
strike, which quickly escalated into a bloody conflict between protestors and the
ruling power structures sent to suppress them by force.

On the other side of the Nylon Curtain, meanwhile, several steps had been taken
closer to the dawning unknown of the digital era. In the spring of 1971, the Intel Cor-
poration began commercial production of the first 4004 microprocessor, signalling
the start of an unprecedented leap of technological progress in the fields of indus-
try, trade, communications, and entertainment. At the same time, the environmen-
tal movement began to emerge in parallel with the start of the mass adaptation of
digital technology in the West, expressing a growing concern about the negative
impact of human activity on the natural environment. The non-governmental or-
ganization Greenpeace, which would eventually become the standard-bearer for
this movement, considers the start of its history to have been a protest action
organized in September 1971 against underground nuclear testing in the Aleutian
Islands off Alaska. And, since the early 1970s, green ideology and the parties that
represented it became an albeit still marginal, but rapidly more influential part of
the political landscape in many developed Western countries.

In the early phase, the fever of environmental activists was principally aimed
against nuclear energy, particularly its use in the Cold War arms race. Increasing
societal concern over the uncontrolled proliferation of arms was also reflected in
voters’ choices. In West Germany in late 1969, voters gave a mandate to a Social
Democratic government led by the charismatic Willy Brandt. The government’s
new Ostpolitik, whose first fruits were agreements signed in 1970 with the com-
munist governments of Poland and the USSR regarding the inviolability of postwar
borders, became the harbingers of a period of lowered Cold War tensions and new
hope that lasted nearly a decade. Beginning in 1971, the direction of US foreign poli-
cy, under the growing influence of Henry Kissinger, also embraced détente with the
titans of the communist world and de-escalation of Cold War hotspots.

The partial normalization of US relations with communist China, which created
the potential threat of a US-Chinese alliance directed against the Soviet Union, also
encouraged Soviet leaders to more actively seek compromise with their principal
Cold War opponent. President Richard Nixon’s visit to Moscow in May 1972, which
included the signing of the SALT | treaty on limiting strategic nuclear weapons and
the freezing of any development of anti-ballistic missile systems, essentially con-
stituted an agreement to suspend the nuclear arms race based on a commitment
to maintaining the existing balance of strategic weapons. All these international



Maskvoje nusileido praéjus vos trims dienoms po politiniy protesty Kaune,
taciau jie ne kiek neaptemde itin draugisko Nixono susitikimo su Breznevu. JAV
ziniasklaida apie neramumus Kaune praneseé jau po to, kai prezidentas grjzo i$
savo istorines kelionés.

KAUNAS -

PASKUTINIS
KULTURINIO
LATLYDZI0"
EASTIONAS

,Atlydys” soviety kulturos politikos lauke, tapes vienu matomiausiy Nikitos
Chrusciovo pradeétos destalinizacijos elementy, buvo labai prieStaringuy tenden-
cijy laikotarpis. Viena vertus, jis reiské zymiai didesne nei iki tol laisve rinktis
meninés kalbos formas ir turinius (iki stalininés teroro sistemos atvaizdavimo
imtinai), didesnj atviruma Vakary kultdros jtakoms, sukdré skirtingy nuomoniy
tolerancijos oficialioje vieSumoje erdves ar bent jy regimybe, suteiké pirmuosius
impulsus kurtis neformalioms kultarinio gyvenimo formoms. Kita vertus, kultd-
ros laisvejimo atmosferg nuolat trikdé naujos ideologinio kulttrininky aukléjimo
kampanijos, kurias lémé tiek vidiné konkurencija meninio ir intelektualinio elito
virsuneése, tiek valdzios pastangos suvaldyti Siek tiek atlaisvintos kulturos pro-
cesus. Baigiamoji kultarinio ,atlydzio® riba SSRS istorijoje paprastai siejama su
soviety diriguojamu kariniu Prahos pavasario nuslopinimu ir jj sekusiu destali-
nizacijos sustabdymu bei kulturinio gyvenimo jSaldymo priemonémis. Vis délto,
Soviety Lietuvoje net ir po 1968 m. vasaros kulturinio gyvenimo ritmas beveik
nepasikeité. Atvirksciai, kaip matysime Zemiau, kai kurios jo apraiskos atrode
veikiau kaip ,atlydzio® rezultaty gilinimas, o ne atsitraukimas nuo jy. Tokig para-
doksalig situacija turbat galima paaiskinti tuo, kad per visa ,atlydzio” laikotarpj
Antanui Snieckui visiskai lojalus vietines nomenklaturos elitas sugebéjo Lietu-
vos kultarininkus islaikyti ant trumpo pavadzio, 0 1968 m. pavasario ir vasaros
jvykiai Lenkijoje ir Cekoslovakijoje praktiskai nesukelé jokios reakcijos Lietuvos
akademinéje ar meno kdréjuy bendruomenése. Skirtingai nei 1956 m., 1968 m. Vil-
niaus ir Kauno studentai buvo pasyvas, garsesniy protesty pries Cekoslovakijos
reformy sajudzio sumindyma is menininky puses taip pat nebuta.
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events paved the way for much closer cooperation between both sides of the Ny-
lon Curtain, at the same time increasing the chances of Soviet citizens to encoun-
ter Western material and spiritual culture. Incidentally, Nixon's airplane landed
in Moscow just three days after the political protests in Kaunas, but they did not
overshadow the US president’s particularly friendly meeting with Brezhnev in any
way. The US media only reported on the unrest in Kaunas after the president had
returned home from his historic visit.

KAUNAS: THE LAST
STRONGHOLD

OF THE CULTURAL
“THAW”

Within the sphere of Soviet cultural politics, the period known as the “Thaw”,
which had become one of the most visible components of the de-Stalinization poli-
cy launched by Nikita Khrushchev, was a time of very contradictory trends. On the
one hand, it meant a significantly greater freedom to choose the form and content
of artistic expression (up to and including the depiction of the Stalinist system of
terror) anda greater openness to Western cultural influences, and it also created
tolerant spaces (or at least the appearance of such) for differing opinions within
the official public realm and provided the first impulses for the creation of informal
manifestations of cultural life. On the other hand, the atmosphere of cultural liber-
ation was constantly impeded by new ideological indoctrination campaigns aimed
atthose activein the cultural sphere, brought about both by internal rivalry among
the artistic and intellectual elites and by the government’s efforts to control the
processes of a somewhat liberated culture. The end of the cultural thaw in Soviet
history is usually associated with the Soviet-directed military suppression of the
Prague Spring and the ensuing suspension of the de-Stalinization programme and
measures to restrain cultural life. However, the rhythm of cultural life in Soviet
Lithuania remained virtually unchanged, even after the summer of 1968. On the
contrary, as we will later see, some manifestations of that life seemed to deepen,
rather than depart from, the results of the Thaw. This paradoxical situation might
be explained by the fact that, throughout the entire Thaw period, the local nomen-
klatura elite loyal to Lithuanian Communist Party First Secretary Antanas Snieck-
us was able to keep Lithuanian cultural figures on a tight leash, and the events of
the spring and summer of 1968 in Poland and Czechoslovakia were essentially met




Tai, kad Lietuva kunkuliuojanc¢ios Europos kontekste 1968 m. iSgyveno
salyginai ramiai, sudaré salygas vietos sovietinei administracijai toliau testi
meduolio ir botago taktika grista santykiy su kulturiniu elitu linija, leidZian-
Cig patikimai valdyti visuomeneés nuotaikas karingai nusiteikusiame impe-
rijos uzkampyje, kuriame vos pries kelerius metus buvo nukautas paskutinis
ginkluoto pasipriesinimo dalyvis. Dar daugiau kulturinio eksperimentavimo
laisvés buvo palikta nuo sovietinés respublikos sostinés riby ne per toliausiai
esancioje buvusioje nepriklausomos respublikos sostinéje su savo specifiniu
demografiniu ir kulturiniu krastovaizdZiu - gana gausiu neiSvietinty mies-
tieCiy sluoksniu ir miesto centre dominuojanciais tarpukario modernistinés
architekturos statiniais. Nors 1970 m. pabaigoje buvo iskilmingai atidaryta jas
jungianti tuo metu Soviety Sajungoje moderniausia automagistralé, Zvelgiant
i$ metropolijos, Kaunas atrodé gudi provincija, j kurig retai uzsukdavo vizituo-
jantys revizoriai.

Tokiomis savotisko Siltnamio sglygomis Kaune ,atlydys* uztrunka bene ilgiau-
siai visoje Soviety Sajungoje. Pamazu verziantis kultaros kontrolés kilpai Vil-
niuje, buvusi laikinoji sostiné nuo 1967 m. virsta faktine lietuviy kultaros, kves-
tionuojancios oficialios kultdros kanonus, sostine. Visy pirma, 1967 m. baland;j
spaudos kioskuose pasirode akiai nejprasto kvadrato formato Kaune leidziamas
iliustruotas zurnalas ,Nemunas®, jau per pirmuosius penkerius savo egzisten-
cijos metus sugriausiantis ne vienga oficialiosios sovietinés kultlros tabu. Kitur
retai spausdinamuy Siuolaikiniy Vakary autoriy vertimy publikacijos ir jy karybos
pristatymai, jauny vietiniy literaty, dailininky ir fotomenininky kurybiniai debiu-
tai, tikrovés neretusuojancios, pagal sovietinius standartus astrios publicistikos
intarpai, o ypac tam laikui drasios jauny fotomenininky (Romualdo Rakausko,
Rimanto Dichaviciaus, Vito Luckaus) vizualinés provokacijos per trumpa laika
padaré zurnalg isskirtiniu kulturinio gyvenimo fenomenu.

Garsas apie aktus drjstantj spausdinti zurnala netruko pasiekti ir Maskva -
pasak pirmojo vyriausiojo redaktoriaus Antano Drilingos, per viena visasajunginj
plenuma komjaunimo CK sekretorius, tribunoje mosuodamas Zurnalo numeriu,
Saukes: ,Ziurekite, kas darosi - Lietuvoje leidZiamas pornografinis Zurnalas!*?
Nepaisant nuolatiniy priekaisty, girdimy valdiskuose rumuose, i$ jauny autoriy
sudaryta redakcija, palaikoma prieskario Kauno literatdros veterany (tuometinis
literaturines dalies vedeéjas Robertas Keturakis liudija apie itin reikSminga Juozo
Gruso vaidmenyj), iki 1972 m. pavasario sugebéjo islaikyti drasuy, leistinumo riby
bandymo kursa. Valdzios ir literatdrinés nomenklataros kantrybeés riba buvo
perzengta, kai 1972 m. antrame Zzurnalo numeryje buvo paskelbtas legendinis
Vytauto Kubiliaus straipsnis ,Talento mjslés®, kvestionaves oficialius literaturos

2 BANY, R. Antanas Drilinga — ,Nemuno" gimdytojas, pribuvéjas ir krikstate-

vis. Nemunas. 2017, nr. 4, p. 5.
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with no reaction by the Lithuanian academic or cultural communities. Unlike in 1956,
students in Vilnius and Kaunas were passive in 1968, and there were also no louder
protests from artists against the trampling of the Czechoslovak reform movement.

That Lithuania was able to live relatively tranquilly through the simmering
context of Europe in 1968 allowed the local Soviet administration to continue to
pursue its carrot-and-stick approach to relations with the cultural elite and reli-
ably manage public sentiment in a combative corner of the Soviet empire where
the last member of the armed anti-Soviet resistance had been killed just a few
years before. An even greater degree of freedom for cultural experimentation had
been allowed to continue in an area not too far from the Soviet republic’s capital,
in the former provisional capital of an independent Lithuania, with its distinctive
demographic and cultural landscape: a fairly large stratum of undisplaced urban
dwellers and a city centre dominated by interwar-period modernist architecture.
Despite the celebratory opening in 1970 of the most modern highway in the So-
viet Union linking Lithuania’s two major cities, from the view of the metropole in
Moscow, Kaunas seemed like a dismal provincial town, visited only rarely by the
occasional official inspector.

Under such unique greenhouse conditions, the Thaw likely persisted the longest
in Kaunas than anywhere else in the Soviet Union. As the noose of cultural control
gradually tightened in Vilnius, beginning in 1967 the former provisional capital ef-
fectively transformed into the capital of a Lithuanian culture that questioned the
canons of official culture. To begin with, April 1967 saw the appearance at press ki-
osks of the eye-catching, square format, illustrated magazine Nemunas, published
in Kaunas, which over the first five years of its existence would challenge many
taboos of official Soviet culture. Featuring translations of texts by contemporary
Western authors and reviews of their work rarely printed elsewhere, debut pres-
entations of works by young local writers, artists, and art photographers, supple-
ments with unadorned publicistic essays considered sharp by Soviet standards,
and visually provocative contributions by young art photographers who were par-
ticularly bold for their time, including Romualdas Rakauskas, Rimantas Dichavici-
us, and Vitas Luckus, the magazine transformed into an exceptional phenomenon
of cultural life.

News about a magazine bold enough to print artistic nude images soon reached
Moscow. According to the journal's first deputy senior editor, Antanas Drilinga,
one secretary of the Communist Youth League’s Central Committee addressed an
All-Union conference of the league from the rostrum, waving an edition of Nemu-
nas in his hand as he shouted: “Look what's happening! A pornographic magazine
is being published in Lithuania!"? Despite constant reproaches from government

2 BANY, R. Antanas Drilinga — “Nemuno” gimdytojas, pribuvéjas ir krikstatevis.
Nemunas. 2017, nr. 4, p. 5.



vertinimo kriterijus ir rasytojy cecho viduje susiklosciusia hierarchija. Iki Kauno
pavasario buvo like tik pora ménesiy...

1972 m. balandzio 14 d. surengtame LSSR rasytojy sajungos valdybos prezi-
diumo posédyje, kuriame dalyvavo ir LKP CK Kultaros skyriaus atstovas, buvo
konstatuota, kad straipsnio autorius ,tendencingai ir iSkreiptai pavaizduoja lie-
tuviy tarybinés literaturos kurimo bei rasytojy gyvenimo faktus, kurie neretai
yra jzeidziamo pobadzio ir netaktiski.® Toks verdiktas reiské, kad Zurnalo vyr.
redaktoriaus dienos jau suskaiciuotos. Po SeSiy dieny Kauno dramos teatre buvo
surengta Jono Juraso rezisuoto spektaklio ,Barbora Radvilaité* (pagal Gruso
pjese) generaliné repeticija-perzilra, irgi tapusi lemiamu jvykiu penkerius metus
trukusiame teatro vyr. rezisieriaus bandyme iSplésti teatro laisvés ribas. ,Religinj
misticizma ir nacionalistines emocijas kurstancio” spektaklio premjera buvo ati-
deta, o taisyti savo kirinj atsisakes ir pries ideologing prievarta mégines protes-
tuoti rezisierius priverstas palikti teatra.

Kauno teatrinio gyvenimo, kaip ir ,Nemuno®, suzydéjimo epopéja prasidéjo
tais paciais 1967 m., kai j jj i5 Vilniaus ,atejo naujas” - vos | ketvirta amziaus
desimtj jzenges ,atlydZio" kartos atstovas, pries kelerius metus baiges Maskvos
teatrinio meno instituta. Visi septyni 1968-1972 m. Kauno dramos teatre Jura-
So pastatyti spektakliai kvestionavo tuometinius priimtino meno standartus ir j
sceng pateko per krauja. Siame reZisieriaus krybinés biografijos etape sutelpa
ne vien legendomis apipinti, visuomeniskai aktualls nacionalinés dramaturgi-
jos pastatymai: Kazio Sajos ,Mamuty medzioklé" ir ,Sventezeris*, Juozo Glinskio
,Grasos namai®, Juozo Gruso ,Barbora Radvilaité", bet ir nekonvenciniai sovie-
tinés dramaturgijos kariniai: Michailo Bulgakovo ,Moljeras®, Michailo Satrovo
,Bolsevikai*, Cingizo Aitmatovo ,Motinos laukas”. Siy spektakliy nesistemiskuma
dar labiau pabrézia jy palyginimas su tuo paciu metu Vilniaus dramos teatre pa-
statytomis, véliau mitologizuotomis Justino Marcinkeviciaus pjesémis ,Mindau-
gas* (1969) ir ,Katedra“ (1971). Skirtingai nei Juraso spektakliai, nei viena, nei kita
nesusidare su jokiomis cenzaros kliGtimis*. Kasoje gauti bilietus j drasia alego-
rine kalbésena issiskiriancius Juraso spektaklius Kauno dramos teatre buvo ne
mazesnis is5ukis nei spaudos kioske speti jsigyti nauja ,Nemuno® numerj. Ribota
prieiga prie Siy kultaros reiskiniy, matyt, irgi buvo vienas motyvuy, slopinusiy
vietos partines valdzios budruma - manyta, kad tai neperzengs nisines, kitokiy
kultdriniy interesy turinCiujy grupés remy.

3 posedzio protokolas. Lietuvos literataros ir meno archyvas, f. 34, ap. 1,
b. 600, I.72.

4 PUTINAITE, N. Skambantis molis. Dainy sventés ir Justino Marcinkeviciaus
trilogija kaip sovietinio lietuviskumo ramsciai. Vilnius: Naujasis zidinys-Aidai,
2019, p. 268, 274.
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offices, the editorial board consisting of young authors and supported by the liter-
ary veterans of pre-war Kaunas (Robertas Keturakis, then head of the magazine’s
literature section, recalls the particularly significant role played by Juozas Grusas)
was able to maintain a bold course of testing the limits of the permissible. The
patience of the government and literary nomenklatura was finally breached by
the publication in the magazine's second edition in 1972 of a legendary article by
Vytautas Kubilius entitled “The Mysteries of Talent”, which questioned the offi-
cial criteria for judging literature and the established hierarchy existing within the
writers’ community. The Kaunas Spring was only a few months away...

At a meeting of the presidium of the Soviet Lithuanian Writers’ Union on 14
April 1972, in which a representative of the Lithuanian Communist Party’s Central
Committee Cultural Department participated, it was stated that the author of the
article “had presented a tendentious and distorted depiction of the facts pertain-
ing to the development of Soviet Lithuanian literature and the life of writers, often
in an offensive and tactless manner.”® Such a verdict meant that the days of the
magazine's senior editor were numbered. Six days later, the Kaunas Drama The-
atre held a general rehearsal and preview of the play Barbora Radvilaité, based
on the novel by Juozas Grusas and directed by Jonas Jurasas - a production that
also became a decisive eventin the five-year effort by the theatre’s senior director
to expand the limits of theatrical freedom. The premiere of a play “that incited
religious mysticism and nationalist emotions” was delayed and, after refusing to
correct his work, the director attempting to protest against ideological coercion
was forced to quit the theatre.

Much like Nemunas magazine, the epic story of the flourishing of theatrical life in
Kaunas began the same year, in 1967, with the arrival from Vilnius of a “newcomer”,
barely in his forties, who had graduated from the Institute of Theatre Arts in Moscow
several years before. All seven of the productions mounted by Jurasas at the Kaunas
Drama Theatre between 1968 and 1972 questioned the prevailing artistic norms and
only reached the stage after the shedding of considerable blood, sweat, and tears.
This period in Jurasas’ creative biography encompasses not only legendary, socially
relevant productions of national dramaturgical works, such as Kazys Saja’'s Mamuty
medZioklé (The Mammoth Hunt) and SventeZeris, Juozas Glinskis’ Grasos namai (The
House of Menace), and Juozas Grusas’ Barbora Radvilaité, but also non-convention-
al Soviet dramatic stagings such as Moliere, by Mikhail Bulgakov, The Bolsheviks by
Mikhail Shatrov, and Chinghiz Aitmatov’s Mother’s Field. The non-systemic nature of
these productions is further emphasized by comparing them with plays staged at the
same time at the Vilnius Drama Theatre, the now legendary productions of Justinas
Marcinkevicius’ Mindaugas (1969) and Katedra (Cathedral, 1971). Unlike Jurasas’ pro-

3 posedzio protokolas. Lietuvos literattros ir meno archyvas, f. 34, ap. 1,
b. 600, I. 72.



1967-1972 m. laikotarpio isskirtinumas Kauno teatriniame gyvenime glaudziai
susietas su dar vienu jo fenomenu - tais metais mieste kurusia latvio Modrio
Tenisono suburta pantomimos trupe. Nedidelé bendraamzZiy jaunuoliy trupé,
jkanijusi ,mazyjy formy" teatro modelj, kaip ir panasus kolektyvai kitose Vidurio
Ryty Europos Salyse, greitai tapo alternatyva gremézdiskoms valstybiniy tea-
try strukturoms, originaliy kurybiniy eksperimenty erdve. Pasak teatro istoriku,
visus Modrio Tenisono spektaklius ,sieja vientisas simboliskas naratyvas, kurio
asis - tai is esmés moralinis konfliktas tarp abstrahuoto individo ir neigiamos,
inertiskos minios ar visuomenés.” Antiverbaline kino plastika paremti trupés
pasirodymai ne vien teatro scenoje, bet ir vieSosiose miesto erdvése (senamies-
Cio gatvese ir kavinése, pilies teritorijoje, AZzuolyne) griove tradicines teatro sie-
nas, na, ir, suprantama, smarkiai disonavo su sovietines kasdienybés erdvélaikiu,
drauge su specifinio miesto krastovaizdzio formomis sudarydami nesovietinés
tikroves inkliuzus. Sistema, aisku, tokiy svetimkuniy ilgai toleruoti negaléjo. Tru-
pes istorijos atomazga simboliskai sutapo su Romo Kalantos mirtimi - t3 pacia
dieng kai Kalanta nuo patirty nudegimy miré, rezisierius su trupés nariais pa-
sirasé LSSR kulturos ministrui adresuotg laiska, kuriame mégino apginti savo
teise toliau egzistuoti ir laisvai kurti. Tai buvo Sauksmas tyruose - po neramu-
muy miesto gatvese, zmonés, megine kurti alternatyva oficialiajai kultdrai, buvo
paskelbti nepageidaujamais asmenimis. Tenisonas, kuriam tuo metu tebuvo 27
metai, buvo priverstas palikti Kaung, kaip ir vos desimcia mety uz jj vyresni
Drilinga bei Jurasas. Pastarajam 1974 m. buvo leista iSvykti is SSRS, taip atsi-
kratant potencialaus ramybes drumstejo.

5 KLIVIS, E. Modris Tenisonas ir nonkonformizmas Lietuvos teatre. Kauno is-

torijos metrastis. 2003, t. 4, p. 23.
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ductions, neither of these two plays encountered any resistance from censors.* Ob-
taining tickets to listen to the bold allegorical language that distinguished Jurasas’
productions at the Kaunas Drama Theatre was just as challenging as buying the
latest issue of Nemunas magazine at a newsstand. Limited access to these cultural
phenomena may have also been one of the motives that helped dampen local Com-
munist Party vigilance: It was thought that they would remain contained within the
framework of a niche group with its own cultural interests.

The exceptional period in Kaunas theatrical life between 1967 and 1972 is also
closely associated with another phenomenon: the emergence during this same
time of a pantomime company led by the Latvian mime Modris Tenisons. As with
similar groups in other Central and Eastern European countries, this small compa-
ny of young performers embodied the theatrical “small form” model and quickly
came to offer an alternative to the unwieldy state-run theatre structures and a
space for original creative experimentation. According to theatre historians, all
of Modris Tenisons’ productions “are linked by a single symbolic narrative, whose
axis is essentially a moral conflict between the abstract individual and a negative,
inert crowd or society.” The company’s productions, based on an non-verbal, fluid
physicality, staged both in theatres as well as public spaces (Old Town streets and
cafés, around the Kaunas Castle, and in AZuolynas Park) broke through traditional
theatre walls and, understandably, dissonated with the space-time of Soviet daily
life, at the same time creating non-Soviet “inclusions” of reality with forms pres-
ent in the city’s specific landscape. To be sure, the system could not tolerate such
foreign bodies for long. The denouement of the company’s history symbolically co-
incided with the death of Romas Kalanta. The same day that Kalanta died from his
burns, Tenisons and his company members signed a letter addressed to the Soviet
Lithuanian Minister of Culture, in which they sought to defend their right to exist
and continue creating freely. It was a cry in the wilderness. After the unrest in the
streets, anyone trying to offer an alternative to official culture was declared unde-
sirable. Tenisons, who was only 27 at the time, was forced to leave Kaunas, much
like Drilinga and Jurasas, both barely ten years his senior. Jurasas was allowed to
leave the USSR in 1974, thus ridding the country of a potential troublemaker.

4 PUTINAITE, N. Skambantis molis. Dainy sventés ir Justino Marcinkeviciaus tri-
logija kaip sovietinio lietuviskumo ramsciai. Vilnius, 2019, p. 268, 274.

5 KLIVIS, E. Modris Tenisonas ir nonkonformizmas Lietuvos teatre. Kauno istori-
Jjos metrastis. 2003, t. 4, p. 23.



SUARBIAUSIAS
SAVAIMIOS
VISUOMENES
CENTRAS

Pletodama ceky filosofo ir disidento Vaclavo Bendos paralelinio visuomenés po-
liaus koncepcija, Ainé Ramonaité pries deSimtj mety savaimios visuomeneés ap-
raiskas megino rasti ir vélyvojo sovietmecio Lietuvoje®. Pasak jos, stipriausias
nesisteminio veikimo gijas Lietuvoje sudaré etnokultarinis sajudis ir katalikiskas
pogrindis, kuriy sampynos pagrindu ir formavosi paralelinés visuomenés uzuo-
mazgos. Pagrjsta tvirtinti, kad Kaunas bentjau pradiniame etape buvo pagrindinis
nesisteminio veikimo zidinys. Slapto religinio gyvenimo salos mieste anksciausiai
susiklre savo veiklg pogrindzio salygomis tesusiy motery vienuolijy aplinkoje.
Religines savilaidos produkcija ir jaunimo ugdymo organizavimas buvo svarbiausi
ju apastalinés veiklos laukai. Zinoma, kad jau nuo $esto desimtmecio pabaigos
Kaune, daugiausia Zaliakalnyje, issidésciusiuose slaptuose motery vienuolijy na-
muose, veike religinés savilaidos gamybos taskai, gyvybingesnés, daugiau jauny
ir issilavinusiy nariy turejusios motery kongregacijos - jau po Il pasaulinio karo
jsiktrusios Eucharistinio Jézaus seserys, benediktineés, kazimierietés - ieskojo
naujy darbo su jaunimu formy”.

Labiausiai matoma rezimo nesankcionuotos kataliky pasaulieCiy saviorganiza-
cijos forma galima vadinti septinto deSimtmecio pabaigoje sesers eucharistietés
Jadvygos Stanelytés iniciatyva pradéta burti Eucharistijos biciuliy sajadj. Sio sa-
judzio geneze tyrinéjes istorikas Ramunas Labanauskas jo istakas jzvelgia Kaune
septintojo deSimtmecio pabaigoje jau veikusiuose tikinCiyju samburiuose, tarp
kuriy iSsiskyré prie Karmelity baznycios ir Vilijjampoléje veikusios jaunimo gru-
pés8. Véliau viena aktyviausiy Eucharistijos biciuliy grupiy tapo sesers Aldonos

6 RAMONAITE, A. ,Paralelinés visuomenes” uzuomazgos sovietinéje Lietuvoje:
katalikiskojo pogrindzio ir etnokulturinio sajudzio simbiozé. In: SgjudZio ista-
ku beieskant: nepaklusniyjy tinklaveikos galia. Vilnius: Baltos lankos, 2011, p.
33-58.

7 Daugiau apie tai: STREIKUS, A., KUZMICKAITE, D., SIMKUNAS, V. $ sovieti-
nés patirties j laisvés erdve: vienuolijos Lietuvoje XX a. antroje puséje. Vilnius:
Lietuviy kataliky moksly akademija, Lietuvos gyventojuy genocido ir rezis-
tencijos tyrimy centras, 2015.

8 LABANAUSKAS,R. Eucharistijos biciuliy sajudzio iStakos ir raida 1969-1973 m.
Genocidas ir rezistencija. 2003, nr. 1(13), p. 104.
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THE MOST
IMFORTANT CENTRE
OF A NON-SOVIET
SOCIETY

Expandinguponthe conceptofaparallelsocietal polis offered by Czech philosopher
and dissident Vaclav Benda, Ainé Ramonaité attempted to identify manifestations
ofaself-sustainingsocietyinlate-Soviet-eraLithuaniainastudysheauthoredadec-
adeago.SInherview,thestrongeststrandsofnon-systemicactivityinLithuaniawere
tobefoundintheethnoculturalmovementandinthe Catholicunderground,andthe
beginnings of a parallel society developed on the basis of their juncture. It is rea-
sonable to assert that, at least in the initial stage, Kaunas was the main crucible of
non-systemic activity. Islands of secret religious life emerged early on in the city
within underground circles of women'’s convents. The publication of religious un-
derground media and the organization of youth education groups were the most
important areas of their apostolic activity. We now know that, as early as the late
1950s, religious self-publication centres existed in Kaunas, mostly in Zaliakalnis,
and vibrant congregations of nuns, mostly with young and educated members -
such as the Sisters of the Congregation of the Eucharistic Jesus, the Benedictine
Sisters, and the Sisters of St. Casimir, established already after World War Il -
sought new ways to work with young people.”

We might consider the most visible form of an unsanctioned, self-or-
ganized, Catholic lay organization to be a Friends of the Eucharist move-
ment circle organized in the late 1960s by Sister Jadvyga Stanelyté of the
Sisters of the Eucharist. Historian Ramunas Labanauskas, who has stud-
ied the genesis of this movement, perceives its origins to lie in informal
groups of believers active in Kaunas in the late 1960s, and particularly in two
groups that met at the Carmelite Church and in Viljampolé.® Later, a youth
group led by Sister Aldona Raizyté at the parish of Petrasiunai became one

6 RAMONAITE, A. “Paralelinés visuomeneés” uzuomazgos sovietinéje Lietuvo-
je: katalikiskojo pogrindzio ir etnokulturinio sgjudzio simbiozé. In: Sgjudzio
iStaky beieskant: nepaklusniyjy tinklaveikos galia. Vilnius, 2011, p. 33-58.

7 For more see: STREIKUS, A., KUZMICKAITE, D., SIMKUNAS, V. Is sovietinés pa-
tirties j laisvés erdve: vienuolijos Lietuvoje XX a. antroje puséje. Vilnius, 2015.

8 LABANAUSKAS, R. Eucharistijos biciuliy sgjudzio istakos ir raida 1969-1973 m.
Genocidas ir rezistencija. 2003, nr. 1(13), p. 104.



RaiZzytés suburtas jaunimas Petrasiuny parapijoje. Kaune gyvene buve Ateiti-
ninky federacijos nariai Juozas ir Anelé Brazauskai nuo septinto deSimtmecio
pradZios savo namuose irgi sukuré savita jaunimo katalikisko ugdymo forma,
salygiskai vadinama ,Brazausky mokykla“. Ja praéjo kelios deSimtys vyresniyjy
klasiy moksleiviy, studenty ir jauny miesto inteligenty, dauguma kuriy veliau
jsitrauke ir j kitas nesisteminio veikimo grupes.

Nemazai pirmosioms Eucharistijos biciuliy grupems Kaune priklausiusiy as-
meny paraleliai dalyvavo 1967-1972 m. itin sparciai besiplétusio etnokulturinio
judéjimo veiklose: zygeiviy klubuose, krastotyrininky buareliuose, folkloro an-
sambliuose. Viena vertus, glaudus 3Siy dviejy paralelinés visuomenés segmenty
persipynimas, kita vertus, gausesnis antisistemiskai nusiteikusiy asmeny jsitrau-
kimas j etnokultarininky tinklus buvo specifinis butent Kauno aplinkai reiskinys.
Pradiniame etnokultarinio judéjimo etape Kaune geriausiai organizuotas buvo ir
aktyviausiai veiké Politechnikos instituto Elektromechanikos fakulteto zygeiviy
klubas ,AZuolas*, kurio vadovas, o véliau po studijy neformalus lyderis buvo Sar-
nas Boruta, taip pat prie LSSR paminkly apsaugos ir krastotyros draugijos Kauno
skyriaus veikes, Juratés Eitminaviciutés suburtas krastotyrininky burelis. Abiejy
ju nariai gausiai dalyvavo visuose svarbiausiuose etnokultdrinio judéjimo anksty-
V0jo etapo renginiuose: nuo 1967 m. kasmet organizuojamose Rasy Sventése Ker-
naveje, Stepono Dariaus téviskes Judrény km. jamzinimo akcijoje 1969 m. geguzés
8-9 dienomis, pirmuose Zygiuose | lietuviy gyvenamas salas Baltarusijoje.

Kauno ir visos Lietuvos etnokultarininkus smarkiai paveiké 1973 m. pavasa-
ri pradétas vadinamosios Kauno krastotyrininky bylos tyrimas. Pagal Sia byla
buvo suimti ir 1974 m. pradZioje nuteisti penki asmenys, kurie, anot KGB, ,j kras-
totyra ziuri kaip j legalig organizuotos nacionalistinés veiklos vykdymo forma.”
Bylos tyrimo metu masiskai vykdyti etnokultdrinio judéjimo aktyvisty tardymai
ir bauginimai gerokai prislopino Sio judéjimo dalyviy antisisteminj nusiteikima,
pagilino takoskyra tarp sovietinio legalumo rémuose telpanciy etnokultariniy
interesy ir radikalesnés pogrindinés veiklos budy. Viena tokiy rezimo grieztai
persekiojamy ,nusikalstamy” veikly buvo periodinés savilaidos rengimas ir pla-
tinimas. Dar pries Kauno krastotyrininky teisma, 1973 m. pabaigoje, per Kauna
nuvilnijo kita kraty, tardymuy ir suémimy banga. Taip KGB bandé sustabdyti 1972
m. kova pirma karta pasirodziusios ,Lietuvos Kataliky Baznycios Kronikos® lei-
dyba ir, panasiai kaip etnokulturininkus, jbauginti katalikiskojo pasipriesinimo
dalyvius. Faktas, kad visi teisiamieji pirmoje pries ,LKB Kronikos” leidéjus nu-
kreiptoje byloje buvo Kauno ar jo apylinkiy gyventojai, taip pat KGB atlikty kra-
ty geografija patvirtina teiginj, kad pradiniame etape Kaunas buvo pagrindinis
,LKB Kronikos* dauginimo ir sklaidos punktas.

Iki 1972 m. pavasario nonkonformistinio maistavimo ir nuo valdisky struktu-
ry nepriklausomos saviorganizacijos apraisky galima matyti ir hipiy subkulta-
rinius modelius imitavusio miesto jaunimo terpeéje. Bigbito ir bitlomanijos fone
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of the most active Friends of the Eucharist circles. Starting in the early 1960s,
Juozas and Anelé Brazauskas, two former members of the Ateitis Lithuanian
Catholic Association, founded in 1910, used their home as a base for a unique
form of educating Catholic youth, tentatively called the Brazauskas School. Tens
of senior high school-age students, university students, and young Kaunas intel-
lectuals participated in the school, many of whom later became involved in other
non-systemic activity groups.

Many of the individuals who belonged to the first Friends of the Eucharist
groups in Kaunas also participated in the activities of the rapidly growing eth-
nocultural movement between 1967 and 1972, including hiking clubs, local lore
groups, and folklore ensembles. The close intertwining of these two segments
of a parallel society, on the one hand, and a broader involvement of individuals
with antisystemic inclinations into networks of ethnocultural enthusiasts, on the
other hand, was a phenomenon specific to Kaunas and its environment. In the
initial phase of the ethnocultural movement in Kaunas, the best organized and
most active group was the Azuolas hiking club affiliated with the Polytechnic
Institute’s Faculty of Electromechanics initiated and later, after graduation, in-
formally led by Saranas Boruta, as well as a group of local lore enthusiasts, led
by Juraté Eitminaviciuteé, affiliated with the Kaunas chapter of the Soviet Lith-
uanian Society for Local Lore and the Protection of Monuments. Members of
both groups participated in considerable numbers in the most important events
of the early ethnocultural movement: at the Rasos (Midsummer) celebrations in
the ancient Lithuanian capital of Kernave, held annually starting in 1967; a pro-
ject organized on 8-9 May 1969 to commemorate the famous transatlantic pilot
Steponas Darius in his native village of Judrénai; and in the first expeditions to
visit isolated Lithuanian ethnic communities in Belarus.

Ethnocultural enthusiasts in Kaunas and around Lithuania were profoundly
impacted by the so-called case of the Kaunas ethnographers, initiated in the
spring of 1973. Five individuals were arrested on the merits of the case, accused
by the KGB of “viewing local lore as a legal form of organized nationalist activity”
and were sentenced in early 1974. The mass interrogations and intimidation of
ethnocultural movement activists during the investigation of the case signifi-
cantly suppressed the antisystemic inclinations of the movement’'s members and
deepened the divide between the ethnocultural interests that still fit within the
framework of Soviet legitimacy and the more radical activities of the under-
ground movement. One of the “criminal activities” most harshly persecuted by
the regime was the preparation and dissemination of samizdat periodicals. In
late 1973, before the trial of the Kaunas ethnographers, another wave of search-
es, interrogations, and detentions swept across Kaunas - part of an attempt by
the KGB to prevent the publication of the Chronicle of the Lithuanian Catholic
Church, which first appeared in March 1972 and to intimidate (much like they had



Kaune, kaip ir kituose soviety Lietuvos miestuose, kaip grybai po lietaus dygu-
sios saviveiklines jaunimo muzikos grupés paprastai grojo po aukstyjy ar vidu-
riniy mokykly komjaunimo komiteto sparnu su i$ anksto aprobuotu repertuaru
ir buvo visiskai legalios, todeél nepaisant to, kad jy atliekamy kdriniy turinys ir
stilius smarkiai skyrési nuo sovietinés estrados meinstrymo, daznai pasitaikan-
tis nediferencijuotas viso Sio reiskinio priskyrimas kulturinio pasipriesinimo lau-
kui yra lengvas nesusipratimas. Vis délto, kai kurie kaunietisko ankstyvojo roko
atlikéjai stipriai balansavo ant leistinumo ribos: vieni, pavyzdziui, Kauno hipiy
itin pameégti ,Raganiai* - del to, kad sistemingai lauzeé nustatytas taisykles, Kiti,
pavyzdziui, Aleksandro Jegorovo-Dzyzos ir Kristofo Petkuno suburta ,Chairs” -
dél to, kad neturejo oficialaus stogo. Daugiausia i$ ,Raganiy”, o taip pat Tenisono
pantomimos teatro gerbéjy susiformavo ir garsioji Miesto sode 1969-1971 m.
besiburiavusiy hipiy ,Company*.

Nors ne vienas buves sios geriausiai zinomos hipiuojancio miesto jaunimo lais-
vo bendravimo ir saviraiskos erdves dalyvis pabrézia jai budinga apolitiSkuma,
,Company" netruko ir atviro maistavimo pries sistema elementy. Greta anglisky
hipiy lozungy (,Make love not war*, ,Love street®, ,Flower city®) ant senamiescio
pastaty sieny kartais buvo uzrasomi ir labiau politiSkai motyvuoti lietuviski uzra-
Sai ,Laisve Lietuvos hipiams®, ,Laisve Cekoslovakijai“. Pilietinj Miesto sodo hipiy
nonkonformizma ir jy grupine tapatybe stiprino KGB, milicijos bei draugovininky
vykdomas jy persekiojimas. Sulaikyti ,Company” dalyviai bandé desperatiskai
ginti savo teise j laisva iSvaizdos, mastymo, elgesio pasirinkima, pasiaiskinimuo-
se nevenge protesty pries saviraiskos ribojima. Susirupinima KGB kelé ne tik jo
agenty pranesimai apie hipiy susiburimuose daznai pasitaikancius ,ideologiskai
zalingo ir nacionalistinio pobudzio pokalbius®, ,burzuaziniy Saliy gyvenimo budo
garbinima®, bet ir duomenys apie pastangas uzmegzti stabilesnius organizaci-
nius rysius su Rygos, Talino, Leningrado hipiy grupémis. Gal todél vietos partinj
ir represinj aparata taip isgasdino 1971 m. vasarj KPI ,Smutkeliy” klubo surengtas
dviejy dieny festivalis ,Pop session®, j kurj suguzéjo keli Simtai ilgaplaukiy ne vien
i$ kity Lietuvos miesty, bet ir i$ kaimyniniy sovietiniy respubliky.

Pazymeétina, kad viena pagrindiniy terpiy, kurioje vyko savaimios nesistemi-
nes Kauno visuomenés fermentacija, buvo miesto, ypac Politechnikos institu-
to, studentija. Taip jau susiklosté, kad j Sig aukstojo mokslo jstaigg sovietmeciu
zymiai lengviau jstodavo atzalos ty Seimuy, kurios neatitiko ideologiniy-politiniy
tinkamos socialines kilmeés kriteriju: buvusiy politiniy kaliniy ir tremtiniy, ne-
priklausomos Lietuvos kultarinio elito. Tai lémé, viena vertus, didelis inZinieriy
poreikis, kita vertus, rezimo prioritetinis siekis nuo jam ,pavojingy elementy
prasiskverbimo® apsaugoti humanitariniy ir socialiniy moksly disciplinas. 7-ojo
deSimtmecio pabaigoje institute tvyrojusig nuotaika puikiai iliustruoja KGB de-
mesj patraukes incidentas, kai po 1967 m. rugsejo 21d. surengtos Automatikos ir
Radioelektronikos fakultety studenty konferencijos vykusioje vakaronéje buve
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done with the ethnocultural activists) those participating in the Catholic resist-
ance movement. The fact that all the defendants in the first case brought against
the publishers of the Chronicle were residents of Kaunas and its environs, as
well as the geographical area of searches carried out by the KGB, confirms the
assertation that, in the initial phase, Kaunas was the main hub for the Chronicle’s
printing and circulation.

Manifestations of nonconformist rebellion and self-established organizations
operating independently of government-controlled structures were also evident
up to the spring of 1972 among urban youth imitating hippie subculture models.
Against the backdrop of big beat and Beatlemania in Kaunas, much like in oth-
er Soviet Lithuanian cities, the amateur youth music bands that sprang up like
mushrooms after the rain - usually performing previously approved repertoires
under the auspices of Communist Youth League committees operating in second-
ary schools and higher education centres - were completely legal, so despite the
fact that the content and style of their performed works differed markedly from
the Soviet pop music mainstream, the often undifferentiated attribution of this
entire phenomenon to the realm of cultural resistance is a slight misunderstand-
ing. Nevertheless, some performers of Kaunas-style early rock music balanced
precariously on the limits of the permissible: some, such as the band Raganiai,
beloved by Kaunas hippies, because they systematically broke existing rules,
and others, such as Chairs, a band created by Aleksandras Jegorovas-DZyza and
Kristofas Petkunas, because they lacked an official stamp of approval. The now
famous hippie group calling itself Company, which emerged and gathered at the
Kaunas City Garden between 1969 and 1971, consisted largely of Raganiai follow-
ers and fans of the Tenisons pantomime theatre group.

Although many former participants in this best-known hippie youth group
have emphasized its apolitical nature, Company also had its share of open rebel-
lion against the system. Alongside English hippie slogans such as “Make love not
war”, “Love Street”, and “Flower City”, Old Town walls would also sometimes be
painted with more politically motivated appeals in Lithuanian, including “Free-
dom for Lithuania’'s Hippies”, and “Freedom for Czechoslovakia”. The civic non-
conformism and group identity of the Miesto Sodas (City Garden) hippies was re-
inforced by their persecution by the KGB, the Soviet police, and “draugovininkai”
(or druzhinikiin Russian, members of a voluntary people’s guard). When detained,
Company members tried desperately to defend their freedom to choose their ap-
pearance, thoughts, and behaviour, and in their explanations to officials didn't
shy away from protesting against restrictions on self-expression. The KGB's con-
cern was stoked not only by their agents’ reports about “ideologically harmful
and nationalistic conversations” that often occurred during hippie gatherings and
their “reverence for the lifestyle of bourgeois countries”, but also by informa-
tion received about their efforts to establish more stable organizational ties with



dainuojamos ,nacionalistinio turinio” dainos, tarp jy ir ,Azuolélio $akos linko" su
garsiuoju antisovietiniu priedainiu:

Sek, sesute, Zalig ratq,

Sek, sesute, Zalig rutq, kad Lietuva laisva baty.

Sek, sesute, ir gvazdikg,

Sék, sesute, ir gvazdikq, kad nelikty bolseviky®.

1972 M.
GEGUZES 12 D.
KAUNE: JVYKIS
IR JO AIDA

Kolektyviné vaizduoté ir dominuojantis pasakojimas apie masinius protestus, ku-
riuos iSprovokavo Kalantos laidotuves, daznai sieja 3j jvykj su hipiuojancio miesto
jaunimo protestu. Galima daryti prielaida, kad prie tokios pasakojimo versijos atsi-
radimo tam tikra dalimi prisidéjo jvykiy aplinkybes kruopsciai tyres KGB ir miesto
partiné valdzia. Siy abiejy valdzios struktary dokumentuose ypatingai buvo pa-
bréziamas hipiy ir jy pasekéju vaidmuo. PavyzdZiui, LKP Kauno miesto komiteto
pirmasis sekretorius Kazimieras Lengvinas 1972 m. birzelio 2 d. surengtame mies-
to partinio aktyvo susirinkime aiskino: ,Visuomeniskai-politiskai kenksminguose
pasireiskimuose mieste geguzés 18-19 d. pagrinde dalyvavo nesamoningas jau-
nimas, pasidaves ,hippi” ir j juos panasiy elementy provokacijoms.”'® Geguzes 19
d. i5 Maskvos atskrides SSRS KGB pirmininko pavaduotojas Ardalionas Malyginas
netgi susiejo Kauno jvykius su pries metus (1971 m. birZelio 1 d.) Maskvos hipiy
bandymu surengti nesankcionuotas eitynes nuo Lomonosovo universiteto Isto-
rijos fakulteto kiemo (hipiy Zargonu ,Psichodromas nr. 2“) prie JAV ambasados™.

 LSSR KGB Kauno m. skyriaus spec. pranesimas, 1968-01-10, Lietuvos ypa-
tingasis archyvas (LYA), f. K-18, ap. 1, b. 145, |. 1-4.

10| va, f.3110, ap. 61, b. 15, 1. 5-8.

" DARGIS, A. Nezinomi faktai apie R. Kalanta ir jo bendrazygius: kaltini-
mai buvo rasomi ir ugnimi, ir krauju. Lrytas./t [interaktyvus]. 2020 05 14.
Prieiga per: https://www.Irytas.It/kultura/istorija/2020/05/14/news/
nezinomi-faktai-apie-r-kalanta-ir-jo-bendrazygius-kaltinimai-buvo-raso-
mi-ir-ugnimi-ir-krauju-14880604
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hippie groups in Riga, Tallinn, and Leningrad®. This may be why the local Commu-
nist Party and security apparatus were so concerned by a two-day “pop session”
organized at the Kaunas Polytechnic Institute’s “Smutkeliai” club in February
1971, which drew several hundred “longhairs” not only from surrounding Lithua-
nian towns, but also from neighbouring Soviet republics.

It should be noted that one of the main environments of fermentation of sponta-
neous non-systemic Kaunas society was the city’s student population, particularly
those attending the Polytechnic Institute. It just so happened that, during the Soviet
period, admission to this higher education institution was easier for children of fami-
lies with ideologically and politically less suitable social backgrounds: former political
prisoners and deportees, or members of the cultural elite of independent Lithuania.
This easier access resulted from, on the one hand, a considerable demand for engi-
neers, and also the regime’s prioritized goal to protect the humanitarian and social
science disciplines from “infiltration by dangerous elements”. The mood prevailing at
theinstitute in the late 1960s is perfectly illustrated by an incident that attracted the
attention of the KGB when songs with “nationalist content” were sung at a party held
after a conference of students from the Automation and Radio Electronics facul-
ties, including a tune entitled “AZuolélio Sakos linko” (The Oak Tree Branches Bent
Low) with its famous anti-Soviet refrain:

Dear sister, plant a green rue,

Dear sister, plant a green rue so Lithuania can be free.
Dear sister, plant a carnation,

Dear sister, plant a carnation, to drive out the Bolsheviks1®

9 Recent studies indicate that the frequent exaggeration of the role of the Lit-
huanian hippie subculture within the broader context of the Soviet Union at
large is less reflective of actual historical reality and more likely the result of
a lack of knowledge about that context, or perhaps the lack of a desire to take
note of it. Within the general system of hippies in the USSR, the hippies of
Kaunas and Vilnius were considerably weaker than their ideological brethren
in not only Moscow and Leningrad, but also in Riga, Tallinn, or Lviv - in terms
of numbers, in the radicality of their open and less public forms of expression,
and in their degree of self-organization. For more on this, see: Juliane Furst,
Flowers Through Concrete: Explorations in Soviet Hippieland, Oxford Universi-
ty Press, 2021.

10 LSSR KGB Kauno m. skyriaus spec. pranesimas, 1968-01-10, Lietuvos ypatin-
gasis archyvas (LYA), f. K-18, ap. 1, b. 145, 1. 1-4.



Panasiai kaip Maskvoje ar metais anksciau Minske, taip ir Kauno neramumus re-
zimas panaudojo kaip pretekstg susidoroti su seniai jj erzinusia, is5ukj priimtino
elgesio normoms metusia jaunimo subkultara. Po 1972-yju geguzés jvykiy ilga-
plaukiy susibarimai vieSose miesty erdvése jau nebebuvo toleruojami, milicija ir
savanoriai jos talkininkai, vadinamieji draugovininkai, juos gaudydavo ir prievarta
kirpdavo plaukus. Uzdarius ,Smutkelius* KPI ,Saulutéje” nebevyko teminés disko-
tekos, issiskirstyti priversti ,Raganiai“. Aktyvesni ,Company” nariai daznai ares-
tuojami ir sodinami pary (Arkadijus Vinokuras) arba priverstinai gydomi psichia-
trinése ligoninése (Aleksandras Jegorovas-DZyza). NemaZai buvo paimta j soviety
armija, o likusieji pasitrauke j Latvijos miskuose jkurta Pabaltijo komuna.

Retrospektyviai zvelgiant j 1972 m., toks valdzios puolimas atrodo visiskai ne-
pelnytas, nes neivienalaikiuose valdZios institucijy dokumentuose, nei vélesniuo-
se memuariniuose liudijimuose Zymesni Kauno hipiskosios pogrindzio kulturos
veikejai néra minimi tarp geguzés 18-19 dienomis mieste spontaniskai vykusiose
protesto akcijose aktyviai pasireiskusiy dalyviy. Tarp pastarujy, KGB greit identi-
fikuoty ir represuoty, - daugiausia ne hipiskos iSvaizdos jauni darbininkai ar pro-
fesiniy mokykly moksleiviai is Vilijampolés, kitaip sakant ,slabadiniai”, kaip ir pats
Kalanta. Kai kurie i$ jy i$ tiesy, atrodo, simpatizavo hipiams, klausési jy mégiamos
muzikos, taciau tikrai nedalyvavo nei ,popsesinuose®, nei ,roboksuose®, nei ,Sau-
lutés” diskotekose, netranzavo j kitus SSRS miestus. Vos pries keletg mety buvo
pradéta daugiau radyti apie svarbiausius any jvykiu herojus, ilgai tunojusius Sio
istorinio jvykio kaip atminties vietos Sesélyje: Kauno dramos teatro mechanika
Vytauta Kalade, kuris jtikino prie Kalantos namy susirinkusius zmones eiti j mies-
to centrg ir véliau kaitino didéjancig minig skanduotémis, Kauno politechnikumo
pirmakursj Rima Bauzj, kuris per naktj paraseé ir Miesto sode perskaité ,Laisvojo
Lietuvos jaunimo manifesta”, Antana Kucinska ir kitus 1972 m. rugséjo 25 d. nu-
teistus, jelektrintos minios priesakyje éjusius jaunuolius.

Socialinis | soviety represiniy struktary akiratj patekusiyjy Kauno pava-
sario dalyviy profilis padéjo rezimui sukurti vieSai transliuojamg dar viena
pasakojimo versija, pagal kurig ty dieny jvykiai Kaune buvo pateikiami kaip
chuliganisky polinkiy turinciy, menko issilavinimo jaunuoliy iSprovokuoti nera-
mumai, neturéje visiskai jokio politinio protesto matmens. Kita vertus, uz uz-
dary dury bandydami issiaiskinti, kas gi is tikryju vyko ir kokios yra tikrosios
viso to priezastys, LKP auksciausi vadovai negaléjo Kauno pavasario nepama-
bar nuspeti, ka konkreciai jauté ir galvojo KGB filmuotus demonstracijos vaizdus
perzilrintys Snieckus ir kiti LKP CK sekretoriai, taciau stresg jie tikrai turéjo
iSgyventi nemenka. Uzdaruose partiniuose susirinkimuose kalbéta, kad uzsi-
teses ,atlydys” kultiroje ir nepakankama visuomeneés, ypac jaunimo, elgesio
ir nuotaiky kontrolé buve svarbiausios prie to privedusios priezastys. Nuo Zo-
dziy greit pereita prie konkreciy veiksmuy: pakeisti iki tol liberaliausiy kulttriniy
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MAY 1g,

1372 IN KAUNAS:
THE EVENT AND ITS
REVEREERATIONS

The collective imagination and the prevailing narrative about the mass protests pro-
voked by Romas Kalanta's funeral often associates the event with protests led by
the city's hippie youth. We can assume that the extensive investigation of the cir-
cumstances of these events conducted by the KGB and the city's Communist Party
leadership also contributed somewhat to the emergence of this particular narrative.
Documents from both of these ruling structures placed a particular emphasis on the
role of the hippies and their followers. For example, Kazimieras Lengvinas, First Sec-
retary of the Lithuanian Communist Party’s Kaunas City Committee, explained at a
city party meeting on 2 June 1972 that: “the unwitting youth calling themselves ‘hip-
pies’and provocations by elements similar to them were the principle participantsin
the socially and politically harmful manifestations in the city on 18-19 May.”" USSR
KGB Deputy Chairman Ardalion Malygin, who flew in from Moscow on May 19th,
even associated the events in Kaunas with an attempt one year before (on 1 June
1971) by hippies in Moscow to hold an unsanctioned march from the courtyard of the
History Department of Lomonosov University (known in hippie jargon as “Psycho-
drome No. 27) to the American Embassy."

Much like in Moscow and one year before in Minsk, the regime used the unrest
in Kaunas as a pretext to deal with a youth subculture that had long served as an
irritant and a challenge to acceptable norms of behaviour. After the events of May
1972, gatherings by “longhairs” in public city spaces were no longer tolerated, and
the police and their volunteer supporters known as druzhiniki would catch them
and force them to cut their hair. After the closure of Smutkeliai, no more theme
dance evenings were held at the KPI Sauluté, and the band Raganiai was forced to
dissolve. Earlier members of Company (such as Arkadijus Vinokuras) were often
arrested and put behind bars for several days or, as in the case of Aleksandras

Jegorovas-Dzyza, forced into treatment at psychiatric hospitals. Many were con-
scripted into the Soviet army, and the rest withdrew to a hippie commune set up in
the forests of Latvia.

M LvA, f.3110, ap. 61, b. 15, |. 5-8.

2 DARGIS, A. Nezinomi faktai apie R. Kalantg ir jo bendrazygius: kaltinimai buvo
rasomiir ugnimi, ir krauju. Lrytas./t, 2020 05 14.



publicistiniy zurnaly - ,Kultiros barai* ir ,Nemunas® - vyriausieji redaktoriai,
atleistas tuo metu vienintelés Lietuvoje grozinés literaturos leidyklos ,Vaga“ va-
dovas Jonas Cekys, garséjes kiek liberalesniu pozidriu j leidybine veikla.

Greit po Kauno pavasario vel buvo smarkiai sugrieztinta ideologiné cenzura,
apribotas naudojimasis uzsienyje leista literatura. Soviety Lietuva, kaip ir visa
SSRS, paniro j daugiau nei deSimtmetj trukusia breznevinio sastingio pelke. Ofici-
alus kultarinis gyvenimas neteko iki tol jam budingos santykines dinamikos, vie-
sas kalbéjimas visiskai uzsidare hermetiskose ideologizuotos kalbos formulese,
performatyvus politiniy ritualy ispildymas uzémeé vis daugiau oficialiyjy medijy
vietos. Kita vertus, Siuo laikotarpiu jvyksta galutiné takoskyra tarp oficialiosios
sovietinés kulturos ir neformaliy kultariniy praktiky, greta katalikiskojo pogrin-
dzio atsiranda kitos neginkluoto pasipriesinimo srovés su jas reprezentuojancio-
mis organizacijomis ar periodiniais savilaidos leidiniais - Lietuvos laisves lyga,
Lietuvos Helsinkio grupé, zurnalo ,Perspektyvos” rengéjy grupé. Nors visi iSvar-
dyti, 1977-1978 m. uZgime dariniai jau buvo vilnietiski, Kaunas ir toliau liko svar-
bus nesisteminiy veikly zidinys, kuriame daugiausia telkesi katalikiskos pakraipos
savilaidos gamybos ir platinimo tinkly susaistytos bendruomenes. Po pirmosios
represijy bangos ,Kronikos” leidybos centras persikélé j Kybartus, taciau Kaune
radosi ir plito nauji pogrindzio leidiniai - pirmieji atgimstancios katalikiskos kul-
tarinés publicistikos daigai: ,Rupintojélis®, ,Pastoge”, ,Katakombos*, ,Viltis".

Tuo tarpu Kalanta greitai tapo su sovietine priespauda nesusitaikiusios vi-
suomenes dalies simboliu, 0 1972-yjuy Kauno jvykiai arba Kalantinés - atminties
vieta. KGB ne be pagrindo baiminosi, kad Sio jvykio metiniy minéjimai gali buti
naujy antisovietiniy isSpuoliy laiku, todél kelias dienas pries ir po Kalantiniy Kau-
ne budavo smarkiai sustiprinamas patruliavimas miesto gatvese, tomis dieno-
mis draudziamos organizuotos iSvykos j Kaung, tikrinami traukiniy ir autobusy
keleiviai. Tokiomis aplinkybémis, kai pagrindinis rezimo represiniy struktury
démesys buvo nukreiptas j Kauna, jsidrasino vilnieciai. Preteksta keliems masi-
niams spontanisko protesto proverziams Cia suteikeé... futbolas. 1977 m. spalio
7ir 10 dienomis miesto centra sudrebino futbolo sirgaliy eitynés, pasibaigusios
susiremimais su milicijos ir draugovininky pajégomis. Nors tokio masto kaip
pries penkerius metus Kaune Sios akcijos nejgijo, antisisteminis minios, kurios
dauguma sudareé moksleiviai ir studentai, nusiteikimas buvo aiskiai iSreikstas
skanduojamais Sukiais ir elgesiu. Taigi, Zvelgiant retrospektyviai, 1977-1978 m.
galéty bati matomi kaip laiko slenkstis, nuo kurio Kauno Laisvés aléjoje garsiai
iStartas Zodis pradéjo virsti kinu. Po dar deSimties metuy, i$ pradZiy prie Adomo
Mickeviciaus paminklo, o véliau Moksly akademijos saléje jis jgis Lietuvos atgi-
mimo sajudzio pavidala.

42



43

Looking back at 1972, such a government assault seems utterly unmerited, since
neither the contemporary documents from government institutions nor memoir
testimonials written later make any significant mention of Kaunas hippie under-
ground activists among the prominent participants of the spontaneous protests
that occurred in the city on 18-19 May. Most of the participants whom the KGB
quickly identified and took action against were non-hippie in appearance, young
workers or trade school students from Vilijampolé, also known as “slabadiniai” (re-
calling the former Jewish name of the district, Slabodka), much like Kalanta him-
self. Some of them did indeed sympathize with the hippies and listened to their
favoured music, but they certainly did not participate in their “pop sessions” or
the dances at Sauluté, and they weren't among those hitchhiking to other Soviet
cities. Only in recent years has more material begun to be written about the most
important heroes of those days and who remained in the shadows of those historic,
memorable events, including Kaunas Drama Theatre mechanic Vytautas Kalade,
who convinced the people gathered near Kalanta’s home to walk to the city centre
and later roused the growing crowd with chants; Kaunas Polytechnic freshman Ri-
mas Bauzys, who wrote the “Manifesto of Free Lithuanian Youth” in one night and
read it aloud at the Miesto Sodas; or Antanas Kucinskas and others convicted on
25 September 1972, who had marched at the front of a crowd of electrified youth.
The social profile of the participants in the Kaunas Spring who found themselves
targeted by Soviet repressive agencies helped the regime create another public-
ly circulated version of the story, according to which the events in Kaunas during
those days were presented as unrest devoid of any political protest dimension, pro-
voked by poorly educated young men with delinquent tendencies®™. At the same
time, however, as they attempted behind closed doors to discern what had actually
happened and what the real causes of the events were, the highest LCP officials
could not help but see the Kaunas Spring as a clear political challenge to the sys-
tem they represented. It's hard to guess what Lithuanian Communist Party leader
Antanas Snieckus and other LCP secretaries felt and thought when they viewed
images from the demonstration filmed by the KGB, but they surely must have ex-
perienced a considerable amount of stress. In closed party meetings, the lingering
“thaw” in the cultural realm and insufficient control over the public's behaviour and
mood, particularly among youth, were identified as the most important causes of
the unrest. Words quickly yielded to specific action: replacing the senior editors of
the most liberal cultural journals, such as Kultdros barai and Nemunas, and dismiss-
ing Jonas Cekys, the director of Vaga, Lithuania's only publishing house for fiction
at the time, who had become known for his more liberal views toward publishing.

3 SWAIN, A. J. A Death Transformed: The Political and Social Consequences of
Romas Kalanta’s Self Immolation, Soviet Lithuania, 1972 [Doct. Dissertation].
University of Washington, 2013, p. 102.
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Author’s property
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Ideological censorship was sharply tightened and access to foreign-published lit-
erature was restricted very soon after the events of the Kaunas Spring. Soviet
Lithuania, like the rest of the USSR, sunk into the swamp of Brezhnevian stagnation
for more than a decade. Official cultural life lost the relative dynamism it had previ-
ously displayed, public speech was completely sealed up within hermetic formulas
of ideological language, and the performative fulfilment of political rituals occupied
ever more space in the official media. At the same time, however, this period also
saw the final break between practitioners of official Soviet culture and the infor-
mal cultural realm, and the emergence alongside the Catholic underground of other
unarmed resistance movements with their representative organizations or period-
ical, samizdat publications: Lietuvos laisvés lyga (Lithuanian Freedom League), the
Lithuanian Helsinki Group, and a group publishing the magazine Perspektyvos (Per-
spectives). And while all of these associations emerging in 1977 and 1978 were Vilni-
us-based, Kaunas remained an important crucible of non-systemic activity, mostly
consisting of Catholic-based communities linked by a network of self-published and
distributed materials. After the first wave of repressions, the publishing centre for
the Chronicle of the Lithuanian Catholic Church moved to the town of Kybartai, a
smaller town in south central Lithuania, but Kaunas saw the emergence and distri-
bution of new underground publications in which a revived Catholic cultural pub-
lishing endeavour took root: Rupintojelis, Pastoge, Katakombos, and Viltis.

In the meantime, Kalanta quickly became a symbol of a segment of society that
refused to reconcile itself with Soviet oppression, and the events of 1972 in Kau-
nas, known as “Kalantinés” (Kalanta days), became a place of memory. The KGB was
justifiably concerned that annual commemorations of those events could become
a time of renewed anti-Soviet outbursts, which is why street patrolling would be
significantly increased in Kaunas several days prior to and after “Kalantinés’, and
all excursions to Kaunas during that period would be forbidden, with passengers
on trains and buses subjected to inspection. Under such circumstances, with the
focus of the regime’s repressive institutions aimed at Kaunas, people in Vilnius be-
came emboldened. The pretext for several spontaneous, mass outbreaks of protests
was provided by.. soccer. Marches by soccer fans shook the centre of Vilnius on 7
and 10 October 1977, ending in clashes with police and druzhiniki forces. Although
these actions never reached the scope of the events in Kaunas five years before, the
antisystemic mood of a crowd consisting mostly of school-age and university stu-
dents was clearly expressed in their chants and behaviour. Thus, in retrospect, the
years 1977 and 1978 can be viewed as a threshold, when the words uttered aloud on
Laisves Aléja in Kaunas began to materialize in a more physical form. Ten years later,
first by the monument to Adomas Mickevicius in August 1987, and later in the hall of
the Academy of Sciences, where the Sajudis reform movement first met, it would
emerge as the rebirth of the Lithuanian nation.
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ROMQS DAINIUS PURAS
KALANTA

IR LIETUVOS
VISUOMENE

2022 mety geguze, kai ir vél minéjome Pilietinio nepaklusnumo dieng, nuo
Romo Kalantos mirties buvo praéje jau 50 mety. Toks laiko tarpas jau yra pa-
kankamas, kad istorikai, politologai ir sociologai galéety reflektuoti Sio istorinio
jvykio reikSme ir prasme.

Nesu nei istorikas, nei politologas, nei sociologas. Bet taip jau nutiko, kad
man, gydytojui psichiatrui, teko rimtai gilintis | Romo Kalantos gyvenimo ir mir-
ties niuansus, o kartu - apmastyti Lietuvos visuomenés bukle tada ir dabar.
Todel pasidalinsiu jzvalgomis apie tai, kaip vertinu Romo auka, 1972 m. Kauno
jvykius ir ju jtaka Lietuvos visuomenes ir valstybes raidai.

Kai Romas miré, man buvo 14 mety. Prisimenu, kad man buvo jdomu ir smal-
su, kaip ir kodél jis apsisprendé, o taip pat, kas galéty bati kitaip Kaune, nes
man, vilnieCiui, atrodé, kad Vilniuje tokie neramumai, kokie déjosi 1972 m. gegu-
Ze Kaune, nebdty jmanomi.

Gerokai daugiau apie Roma suzinojau 1989 metais. Tuo metu kaip jaunas psi-
chiatras buvau pakviestas buti pakartotinés R. Kalantos psichiatrinés pomirtinés
ekspertizes komisijos nariu. Tg vasarg mes, komisijos nariai, daug dieny praleidome
gilindamiesi j islikusius dokumentus, susitikdami su Roma pazinojusiais Zzmonémis.

Mes, tos komisijos nariai - gydytojai psichiatrai A. Narinkevicius, E. Mika-
liinas, L. Radavicius, D. Paras ir psichologé R. Bieliauskaité (deja, pirmujuy trijy
kolegy jau nebeéra tarp gyvujy) - jautéme didele atsakomybe. Juk jau tada buvo
galima girdéti nuomone, esa viena valdzia 1972 m. nurodé psichiatrams nusta-
tyti Romui Kalantai psichikos liga, o dabar kita valdzia kitiems psichiatrams nu-
rodys paskelbti, kad jis buves psichiskai sveikas.

Todél su kolegomis susitaréme, kad jei rekonstrave Romo paskutinius gyve-
nimo meénesius aptiksime vienokios ar kitokios psichikos ligos poZymiu, apie tai
irinformuosime visuomene.
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ROMAS
KALANTA AND
LITHUANIAN
SOCIETY

In May 2022, when we once again commemorated Lithuania’s Day of Civil Disobedi-
ence, fifty years had already passed since the death of Romas Kalanta - a sufficient
period of time to allow historians, political scientists, and sociologists to reflect on
the meaning and significance of that historic event.

| am neither a historian, nor a political scientist or sociologist. But it so happened
that, as | psychiatrist, | had to seriously delve into the nuances of Romas Kalanta’s life
and death and, at the same time, reflect on the state of Lithuanian society then and
now. | will seek to share my insights about how | value Romas’ sacrifice, the events
that transpired in Kaunas in 1972, and their impact on the development of Lithuanian
society and the state itself.

When Romas died, | was 14 years old. | remember that | was interested and cu-
rious about how and why he decided to do what he did, and also about what could
have been different at that time in Kaunas, because in my native city of Vilnius, noth-
ing like the unrest that occurred in Kaunas in May 1972 would have been possible.

I learned much more about Romas in 1989. Then a young psychiatrist, | was invited
to join a commission of experts conducting a review of Kalanta's post-mortem psy-
chiatric evaluation. That summer we, the commission’s members, spent many days
reviewing surviving documents and meeting with people who had known Romas.

The commission’s members - psychiatrists A. Narinkevicius, E. Mikalitnas, L. Ra-
davicius, and I, as well as psychologist R. Bieliauskaité (unfortunately the first three
have since passed away) - felt a strong sense of responsibility. After all, even then
one could hear the opinion that one government had supposedly instructed psychia-
trists in 1972 to diagnose Romas Kalanta with a psychiatric disorder, and now another
government would tell another group of psychiatrists to declare him mentally sound.

This is why my colleagues and | agreed that, were we to find signs of one or an-
other mental illness after reconstructing the final months of Romas' life, we would
inform the public accordingly.



Manau, kad rimtais argumentais visy pirma reikia remtis pripazjstant Zzmogy
buvus psichikos ligoniu, o ne tuo suabejojant. Musy komisija nustaté ne tai, kad
R. Kalanta buvo sveikas, o tai, kad mums nepavyko rasti jokiy duomeny apie jo
psichikos liga. Tuo tarpu 1972 m. komisija nedviprasmiskai nusprende, kad R. Ka-
lanta sirgo sunkia psichikos liga - Sizofrenija. Kokie buvo pagrindiniai jrodymai,
pagrindziantys, kad R. Kalanta sirgo sunkia psichikos liga ir savizudybés metu
nesugebéjo suprasti savo veiksmy prasmeés? 1972 m. komisijos duomenimis, pir-
mas jrodymas buvo jo nusizudymas tokiu keistu ir nejprastu budu. Komisija taip
pat vadovavosi (ir tai buves itin svarbus, turbat lemiamas argumentas) mokyk-
liniame rasinyje rastu sakiniu, kuriuo R. Kalanta tvirtina tikjs, jog Lietuva viena
diena bus laisva. Psichiatrai jrodymu laike ir tai, kad jis, kaip budinga sunkiems
psichikos ligoniams, nesugebéjo rupintis savimi ir nesiojo ilgus plaukus - su-
prask, neuzteko valios atlikti net tokj paprasta veiksma - apsikirpti.

Musy komisija dirbo ilgai ir ne tik susipazino su visa islikusia informacija, bet
ir susitiko su R. Kalantos artimaisiais bei draugais. Nuosirdziai pasakyciau, kad
R. Kalanta tapo vienu geriausiai mano pazjstamy zmoniy, nors, suprantama, as
jo niekada nemaciau gyvo. Per pokalbius su R. Kalantos artimaisiais ir draugais
po truputj formavosi jo psichologinis paveikslas. Jame radosi vietos jvairiems
asmenybes ypatumams, bet pakankamai tiksliai rekonstravus paskutinius jo gy-
venimo metus, niekaip neatsirado vietos kokiai nors psichopatologijai - ir ne tik
tokiai, kuri byloty apie sunkig psichikos liga, bet netgi aiskiy depresijos pozymiy
mums nepavyko aptikti.

Musy komisija atsisake kvestionuoti anos komisijos verdikta, nors tokj klausima
tuometiné prokuratura ir uzdaveé. Musy pareiga buvo pasakyti, ka randame ar ko
nerandame mes, o ne atsakinéti j klausima, ar teisi buvo 1972 m. komisija. Psichi-
atrija yra tokia mokslo ir praktikos sritis, kuri, nori ar nenori, yra stipriai susijusi
su vertybinémis nuostatomis. Todeél ir atsitiko taip, kad R. Kalantos paskutinysis
ir ankstesni gyvenimo poelgiai - protesto ir neprisitaikymo israiska (nesioti ilgus
plaukus, atvirai reiksti jsitikinima, kad Lietuva nelaisva ir kad ji bus laisva) - to
meto Zinomy psichiatry buvo pripaZinti kaip neabejotina psichopatologija ir sun-
kios psichikos ligos pozymiai. Taip, kaip R. Kalanta, elgési absoliuti mazuma, o nor-
ma juk yra laikoma tai, kaip elgiasi dauguma - pasakyty, matyt, daugelis Zmoniu.

AS$ nei teisinu, nei smerkiu anos komisijos isvada. A3 tik Zinau (nes tarp tos
komisijos nariy buvo ir mano mokytojy, ne karta esame Siuo klausimu atvirai
kalbéjesi), kad ir 1972 m., ir 1989 m. komisijy nariai sprendé patys, jiems niekas
nenurodeé tokio sprendimo.

Mano nuomone, ir R. Kalantos susideginimo faktas, ir 1972 m. bei 1989 m. ko-
misijy iSvados priklauso Lietuvos istorijai. Kiekvieno piliecio, taip pat ir eksper-
to, laisva valia vertinti tokius jvykius pagal savo vertybiy sistema. Pavyzdziui,
tarp psichiatry dar ilgai ir po 1990-uyjy buvo, o neabejoju, kad ir iki Siol turety
buti daug specialisty, labiau pritarianciy 1972 m. komisijos sprendimui. Manau,
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| believe that, above all, serious arguments must be provided when declaring
someone as having been mentally ill, not when doubting such a finding. Our com-
mission did not determine that Romas Kalanta had been healthy, but rather that
we were unable to find any indication that he had suffered from a mental illness.
The 1972 commission, however, unequivocally established that Romas Kalanta
had suffered from a severe mental illness - schizophrenia. What was the princi-
pal evidence supporting the assertion that Kalanta was severely mentally ill and
that he was incapable of understanding the consequences of his action when he
committed suicide? According to the 1972 commission’s findings, the first piece
of evidence was that he chose to kill himself in such a strange and unusual way.
The commission was also guided by the fact - and this was an extremely impor-
tant and likely decisive argument - that they had found a sentence in a paper
Kalanta had once written for school expressing his belief that Lithuania would
one day be free. The psychiatrists also claimed as proof the fact that he, as is
often the case with severely mentally ill patients, was incapable of caring for
himself and wore his hair long: i.e., inferring that he had insufficient will to per-
form even the simplest of tasks, such as cutting his hair.

Our commission worked for a considerable time and not only reviewed all sur-
viving information, but also met with Kalanta’s friends and loved ones. | can sin-
cerely say that Romas Kalanta became among my best-known acquaintances even
if, of course, | never actually met him when he was alive. A psychological portrait
of Kalanta began to emerge through conversations with his friends and family.
That portrait encompassed various personal traits, but after creating a sufficient-
ly accurate reconstruction of the last years of his life, it had no room for any psy-
chopathology: Not only did we find nothing that would indicate the presence of
severe mental illness, we were also unable to discern any clear signs of depression.

Our committee refused to challenge the prior commission’s verdict, although
such a question was assigned to us by the prosecutor’s office of the day. Our
duty was to say what we had or had not found, and not to provide an answer to
the question whether the 1972 commission had been correct. Whether we like or
it not, psychiatry is a field of science and practice that s closely associated with
value judgements. This is why Romas Kalanta’s final act in life and his prior be-
haviours that were an expression of protest and non-conformity (wearing long
hair and openly expressing his conviction that Lithuania was not free, but that it
would be) were identified by the psychiatrists of that time as unequivocal psy-
chopathology and signs of severe mental illness. An absolute minority of people
behaved as Kalanta had, and most people would say that what is normal is how
the majority behaves.

| neither validate nor condemn the findings of the prior commission. All |
know (since some of my own instructors were members of that first commission,
and we've openly discussed the matter on more than one occasion) is that the



kad tai atspindi bendra Lietuvos psichiatrijos ir apskritai pastaryjy desimtmeciy
Lietuvos visuomenés vertybes. Todél ir galvoju, kad uzuot kaip nors panaikinus
1972 m. komisijos isvada (o to iki Siol kartais reikalauja kai kurios visuomenés
grupes), tegul ji islieka Zinoma ateities kartoms. Si tuometiniy eksperty i$vada
atspindi tam tikrag vertybiy sistemos puse, kokios, tiesg sakant, iki Siol Lietuvoje
dar visai nemazai.

Nors ir esu psichiatras, mane Sioje istorijoje maziausiai domina psichiatrijos
aspektas. Tik nebrandzioms visuomenéms budinga sudarinéti tokias komisijas ir
Ltikrinti®, ar taip pasielgé sveikas Zmogus, ar psichikos ligonis, ir po to rusiuoti:
jei néra diagnozes, tai laikysime didvyriu, jei yra diagnozé - beprociu. Kazkodel
prancazams nekyla mintis atlikti Zanos d’Ark pomirtine psichiatrine ekspertize ir
pagal ja vertinti jos nuopelnus Prancuzijai.

Kaip musy komisijai 1989 m. sakeé visi be iSimties jo draugai, Romas buvo pa-
prastas vaikinas - toks, kaip daugybe kity Vilijampolés, Kauno ar Lietuvos jau-
nuoliy. Nei jis buvo beprotis, nei jis buvo Sventasis, kartojo buve draugai. Lais-
valaikiu zaisdavo su draugais futbolg, susitikineédavo su mylima mergina. Na, ir,
aisku, kaipgi be to - su draugais, kaip ir visi kaunieciai, ,politikuodavo®. Tiesa,
1972 metais jo draugai, tardomi ir atsakinédami j psichiatry komisijos klausimus,
saké, kad nei jie, nei R. Kalanta niekada nesidomeéjo politika. Turbat nesunku su-
prasti, kodél anuomet draugai kalbéjo butent taip. Galbut tai prisidéjo prie 1972
m. komisijos nuomoneés - neva niekada politika nesidoméjes jaunuolis staiga is-
protéjo ir susidegino. Islikusiose R. Kalantos uzrasy knygutése pamenu aiskius
jrasus, kuriais jis sau primindavo, kad jis vis vien turjs ,tai padaryti“. Manau, kad
jis buvo apsisprendes dél Sio poelgio - paaukoti gyvybe dél idéjos, kuria karstai
tikéjo, tik kaip Zzmogus, myléjes gyvenima, sprendima vis atideliojo.

Mane labiau domina vertybinis R. Kalantos aukos aspektas ir visuomenés
reakcijajjo mirties prasme tada, véliau ir dabar. Neblogai prisimenu mano tévy
ir mokytojy kartos zmoniy dominavusia reakcija. Kadangi po R. Kalantos su-
sideginimo sustipreéjo rusifikacijos tendencijos, tai - bent jau Vilniuje - bata
nemazai susierzinimo, kad visa tai ne tik nieko nepakeis, bet ir dél tokio vie-
no jaunuolio nevykusio issiSokimo Lietuva tik nukentes. Taigi R. Kalantos auka
daug kam atrode beprasmiska ir ta prasme panasesneé j ligonio ar nevykeélio ne-
gebéjima prisitaikyti prie aplinkos. Taciau 1989 m. ir jau veéliau, pasikeitus Lie-
tuvos situacijai ir pradejus vertinti R. Kalantos auka i$ istorinés perspektyvos,
galima matyti, kad tai buvo labai svarbus jvykis, i5 esmés sujunges pokario
rezistencija su Sajudziu. Ne paslaptis, kad R. Kalanta susidegino pries pirmajj
JAV prezidento vizitg j Soviety Sajunga, kuri daug kam tuo metu atrodé kaip
klestintiir visas problemas issprendusi imperija. R. Kalantos susideginimas pri-
verté pasaulj stipriai tuo suabejoti, o Lietuvai atgaivino trapia viltj, kad laisves
byla néra beviltiSka, nors anuo metu tuo tiketi ir garsiai apie tai pareiksti, kaip
matome, nemaza visuomenes dalis laiké beprotyste.
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commission members in both 1972 and 1989 came to their own conclusions them-
selves, and no one instructed them to reach their decision.

In my opinion, both the act of Romas Kalanta’s self-immolation and the conclu-
sions of the 1972 and 1989 commissions are now part of Lithuanian history. Every
citizen, and every expert, is free to judge those events according to their own value
system. For example, there were still many psychiatrists after 1990, the year Lithu-
aniaregained itsindependence (and | don't doubt there may still be many specialists
today) who were more inclined to agree with the findings of the 1972 commission. |
believe that reflects the values of Lithuanian psychiatry as a whole and Lithuanian
society of recent decades in general. This is why | feel that, instead of somehow
nullifying the findings of the 1972 commission (something which some groups in
society continue to demand to this day), their opinion should remain known to fu-
ture generations. The conclusions of that era’s experts reflect a particular side of
the value system - a side which, truth be told, remains quite prevalent in Lithuania.

Although | am a psychiatrist, the psychiatric aspects of this story interest me
the least. Only immature societies tend to establish such commissions to “examine”
whether such an action was undertaken by a healthy person or a mentally ill indi-
vidual, and then to categorize: If there is no diagnosis, then we can consider that
person a hero, but if there is one - that person is a madman. For some reason, the
French haven't come up with the idea to perform a post-mortem psychiatric evalu-
ation of Joan of Arc and then use it to assess her merits for France.

As our commission was told by all of Romas’ friends in 1989, he was a simple
young man - like so many young men in Vilijampolé, Kaunas, or Lithuania. He was
neither insane nor saintly - his friends repeatedly told us. In his free time, he'd
play football with his friends or meet up with his girlfriend, whom he adored. And,
of course - because it could be no other way - he'd “talk politics” with his friends,
like everyone in Kaunas did. In truth, when interrogated and when responding to
the psychiatric commission’s questions in 1972, Romas’ friends said that neither
they nor he ever took any interest in politics. It's not difficult to understand why
his friends would have said this back then. Perhaps this contributed to the 1972
commission’s view that a young man who had never before shown interest in poli-
tics suddenly went insane and set himself on fire. From Romas Kalanta’s surviving
notebooks | remember seeing clear notations in which he reminded himself that he
would, in the end, have to “do it". | believe he had become resolved to do what he
did: sacrificing his life for an idea he passionately believed in - but as a human being
who loved life, he constantly put off that decision.

I'm more interested in the value aspect of Kalanta’s sacrifice and society's reac-
tion to the significance of his death then, later, and now. | remember well the prevail-
ing reaction of my parents and teachers’ generation. Because Russification trends
intensified after Kalanta's self-immolation, there was considerable annoyance, at
least in Vilnius, that none of what had happened would change anything and that



Esu pastebéjes, kad net ir skaiciai simboliskai parodo, koks svarbus buvo Romo
Kalantos poelgis. 1972 m. buvo praeje mazdaug 17-19 mety po aktyviy partiza-
niniy kovy nuslopinimo (1953-1955). O taip pat 1972 m. buvo like 17-19 mety iki
Lietuvos Respublikos Nepriklausomybés atgavimo ir jos tarptautinio pripazini-
mo (1989-1991).

Dar vienas svarbus niuansas. Kaip Zinia, nerekomenduojama romantizuoti
savizudybiy, kad tai netapty akstinu zudytis. Kaip psichikos sveikatos specialis-
tai, mes, 1989 m. komisijos nariai, tai supratome - nereikety laikyti savizudisko
elgesio geru pavyzdziu. Tokia rizika visada atsiranda tvirtinant, kad Zzudomasi
ne dél psichikos sveikatos problemy, o dél idealy. Psichiatrijoje tai vadinama
altruistiniu suicidu. Siuo atZvilgiu man atrodo, kad R. Kalantos aukos prasme
buvo ir yra tokia: kad kitos Lietuvos visuomenés kartos turéty galimybe kur-
ti klestinciag Lietuva - ne susinaikinant, o konstruktyviai realizuojant save. R.
Kalanta suvoke, kad totalitariné santvarka yra zudanti ir ryzosi pasiaukoti, tuo
prisidéedamas prie Lietuvos issilaisvinimo.

Siandien, nors jau daugiau kaip 30 mety esame nepriklausoma valstybe,
daznai, ypac per Kalantines, pagalvoju, kad kol kas esame zenge tik pirmuosius
zingsnius, jgyvendindami R. Kalantos svajone, ir pakeliui j tikrajj issilaisvinima
vis dar klimpstame tos santvarkos, prie$ kurig protestavo R. Kalanta, klastingai
konstruotuose spastuose. Sia prasme R. Kalantos zygis dar tik prasidéjes. Pa-
sieke valstybés laisve ir nepriklausomybe, kol kas nesame issilaisvine viduje - ir
kiekvienas savyije, ir kaip visuomené. Nors turime didziules galimybes jau nesi-
degindami, kaip R. Kalanta, o kitais budais vaduoti savo krasta i$ totalitarinés
sistemos primesty paprociy, mes iki Siol daznai norma laikome bendradarbiavima
su nevykusia sistema, prie jos prisitaikome, o ,savizudisku” elgesiu laikome ban-
dymus ja pakeisti.

Ir vél bandykime grjzti j 1972-uosius metus. Dauguma Lietuvoje gyvenusiy
zmoniy jau buvo susitaike ir prisitaike prie okupacinés valdzios bei santvarkos
primesty taisykliy. Ir Stai Romas Kalanta protestuoja susidegindamas, o viename
i$ jo palikty jrasy skaitome: ,Dél mano mirties kalta tik santvarka.” Ka turéjo gal-
voje, kaltindamas santvarka, ir apie kokia Lietuva svajojo Romas?

Daznai tenka girdéti, kad Kalanta yra nacionalinio iSsivadavimo Sauklys. Man
atrodo, kad tai per siauras poziuaris, ir kad jo svajoné aprépeé platesne Lietuvos
vizija. Simpatizaves hipiy judéjimui, Romas turbut labiausiai protestavo pries
tokig santvarka, kuri gniuzdo asmenybe, varzo pilietines laisves ir ugdo prisi-
taikeliy visuomene.

Apie tai ne karta susimastydavau, kai jau atkarus Nepriklausomybe susidiriau
su tradicijomis, trukdancioms kurti klestincig Lietuva kaip laisvy bei atsakingu
pilieCiy visuomene. Mano patirtis dirbant su akademiniu jaunimu leidzia daryti
prielaida, kad net praéjus keliems deSimtmeciams, klausimas apie pilietinés vi-
suomeneés bukle islieka aktualus.
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Lithuania would only suffer from the outburst of one failed young man. So, many
saw Kalanta’s sacrifice as meaningless and in that respect something more akin to
the inability of an ill person or a loser to adapt to their surroundings. But in 1989
and in later years, with the change in Lithuania’s situation and as Kalanta’s sacrifice
began to be assessed from a historical perspective, one could see that it had been
a very important event that essentially linked the post-war anti-Soviet resistance
with the Sajudis reform movement that emerged in the late 1980s. It is no secret
that Kalanta set himself on fire before the first visit by an American president to the
Soviet Union, viewed by many at the time as a thriving empire which had dealt with
all of its problems. Kalanta’s self-immolation forced the world to strongly doubt that
view, and for Lithuania it revived the fragile hope that its case for freedom was not
hopeless, even if believing that or saying so aloud at the time was considered pure
insanity by a large part of society, as we now see.

I've noticed that numbers symbolically show how important Romas Kalanta's
behaviour was. In 1972, some 17-19 years had passed since the final suppression of
the active phase of the partisan anti-Soviet campaigns in 1953-1955. And in 1972,
there were only 17-19 years left before the restoration of Lithuania's independence
and its international recognition, which occurred over the years from 1989 to 1991.

There is another important nuance. As we know, it's not recommended to ro-
manticize suicide, lest it become an encouragement to kill oneself. As mental health
specialists we, the members of the 1989 commission, understood this: Suicidal be-
haviour should not be held up as a good example. Such a risk always arises whenev-
er we assert that someone has taken their own life not due to mental health prob-
lems, but for their ideals. In psychiatry we call this altruistic suicide. In this regard, |
think that the significance of Romas Kalanta's sacrifice was and is that subsequent
generations of Lithuanian society could have the opportunity to create a thriving
Lithuania - no longer by destroying, but by constructively realizing themselves.
Kalanta understood that the totalitarian system was murderous, and he resolved
to sacrifice himself, thereby contributing to Lithuania’s liberation.

Today, although we've been an independent country for more than thirty years,
| often think, especially during “Kalantinés’, the anniversary of Kalanta’s protest,
that we've still only taken our first steps in realizing Kalanta’'s dreams, and that
along the way to true liberation we still find ourselves trapped in the treacherously
constructed traps laid by the system against which Kalanta protested. In this re-
spect, Kalanta's crusade has only just begun. Having secured our country's freedom
and independence, we are not yet liberated on the inside - within each of us as in-
dividuals, and as a society. Although we have enormous opportunities beyond set-
ting ourselves on fire, like Romas Kalanta, and other ways to liberate our country
from the conventions foisted upon us by the totalitarian system, to this day we still
often consider cooperation with a failed system and conforming to it as the norm,
and view attempts to change it as “suicidal” behaviour.



Ne karta - ir prie$ 20 mety, ir visai neseniai - yra teke kalbétis su medicinos stu-
dentais, kurie stebi ir piktinasi vis dar gausiais korupcijos ir nepotizmo reiskiniais,
bet patys nenori jy kelti vieSumon, nes esa suzlugdysig savo karjera. Suprantu,
kad veikdamas ,prie$ srove" pavieniui nelaimesi, bet juk nebatinai ir pralaimési -
tiesiog zmonés aplink zinos, kokia yra tavo pozicija.

Bet kas gi trukdo dabartiniam jaunimui susitelkti ir kartu pasipriesinti tiems
nevykusiems paprociams, kurie dar daznai lemia stagnacija iStisose sistemose,
tokiose kaip sveikatos apsauga? Labai jdomi Sia prasme yra Lietuvos psichiatri-
jos raida. Buvusi itin stipriai priklausoma nuo pasaulyje gerai ir liudnai Zinomos
Maskvos mokyklos, Lietuvos psichiatrija per Lietuvos okupacijos 50 mety per-
emeé totalitariniams rezimams tarnaujanciy sistemy pavelda. Toje psichiatrijos
sistemoje Zmogaus teisés, pagarba jvairovei ir kitoniskumui buvo ilgam iSmes-
tos j Siuksliy déze. Psichikos ligos buvo diagnozuojamos ne tik disidentams, bet
ir pankams, hipiams ar Siaip besidomintiems Tolimyjy Rytuy filosofijomis. Vaikai
ir suauge, turéje bet kokiy psichikos sutrikimy, buvo gydomi didelémis vaisty
dozémis, o kai tokiu gydymu tekdavo nusivilti, artimiesiems buvo rekomenduo-
jama zmogy visam likusiam gyvenimui iSveztij psichoneurologiniu internatu va-
dinama nuolatine globos jstaiga ir pasistengtijj tiesiog pamirsti. Taip tukstanciy
zmoniy bendru sutarimu, inicijavus gydytojams, budavo paskelbiama pilietiné
mirtis. Visuomené daug mety gyvavo be tokiy zmoniy, ir daugelis net nezinojo,
kad Salia egzistuoja Zmonés su psichosocialine ar intelekto negalia.

Jei zmogus nusizudydavo ar bandydavo Zudytis, oficiali sovietinés psichia-
trijos doktrina profesoriy lupomis tvirtino, kad ,laimingoje visuomeneéje” taip
gali elgtis tik psichikos ligoniai. Sovietinei totalitarinei santvarkai ir jos tarnaitei
psichiatrijai nusprendus, kad klestincio socializmo aplinkoje priezasciy psichikos
sutrikimams nebéra, beliko gydyti susirgusias smegenis, o efekto nepasiekus -
paskelbti jau minéta pilietine mirtj ir izoliuoti tokius Zmones nuzmogintose, nuo
visuomenes pasléptose internatinese jstaigose.

Kaip dabar suprantame, tos doktrinos logiskas rezultatas buvo ir 1972 m. po
Romo Kalantos mirties Zymiy psichiatrijos eksperty jam nustatyta sunkios psi-
chikos ligos diagnoze.

Tuo metu, kai Lietuva ne savo valia patyre sovietinés santvarkos ir sovieti-
nés psichiatrijos eksperimenta, Vakary pasaulyje vyko prasminga idéjy kova
tarp jvairiy mokykly, skirtingai aiskinusiy zmogaus psichikos ypatumus bei
pagalbos budus. Be vaisty ir psichiatrijos ligoniniy XX amziaus antroje puseéje
radosi daug kity humanisky ir veiksmingy buduy padeéti psichikos sveikatos pro-
blemy turintiems Zmonéms.

Vakary pasaulio naujausioje istorijoje yra daug pavyzdziy, kai zmones ir ypac
akademinio pasaulio atstovai (déstytojai ir studentai) kartu su meno ir kultdros
elitu protestavo pries zmogaus teisiy pazeidimus psichiatrijoje, reikalavo, kad
nebelikty uzdary nuolatinés globos (tai yra laisvés atémimo) jstaigy ir kad kurtysi
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Let's once again try to revisit 1972. Most people in Lithuania had resigned themselves
and adapted to the rules foisted upon them by the occupying regime and its system.
And then came Romas Kalanta, protesting by self-immolation, and leaving behind a
message from one of his notes: “Only the system is to blame for my death.” What did
he mean by accusing the system, and what kind of Lithuania did Romas dream of?

It's often said that Kalanta was a herald of national liberation. | believe that view
is too narrow, and that his dream encompassed a broader vision of Lithuania. As
someone who sympathized with the hippie movement, Romas probably protested
most against a system that oppressed the individual, restricted civil rights, and
fostered a society of conformists.

I thought about this many times when, after the restoration of independence, I'd
encounter traditions that hindered the building of a flourishing Lithuania as a soci-
ety of free and responsible citizens. My experience working with academic youth
suggests that, even several decades later, the question about the state of our civil
society remains relevant.

On many occasions, both twenty years ago and quite recently, I've had to talk
with medical students who observe the still numerous manifestations of corrup-
tion and nepotism and are angered by them, but who themselves don't want to
raise those issues in public for fear of ruining their careers. | understand that you
won’'t win by “going against the flow” alone, but you might also not necessarily
lose - people around you will simply know what your position is.

But what prevents today’s youth from coming together to resist those failed cus-
toms that still often lead to stagnation in entire systems, such as health care? In this
regard, the evolution of Lithuanian psychiatry is quite interesting. Heavily depend-
ent on the Moscow School, well known and infamous around the world, Lithuanian
psychiatry adopted the legacy of systems serving the totalitarian regime over the
course of fifty years of the country’s occupation. Within that system of psychiatry,
human rights and respect for diversity and otherness were tossed into the rubbish
bin for a considerable period of time. Diagnoses of mental disorders were issued
for dissidents as well as punk rockers, hippies, or even those interested in Far East-
ern philosophies. Children and adults with any mental disorders were treated with
large doses of medication, and when such treatments proved disappointing, family
members were advised to send such individuals to so-called psychoneurological
dormitories for permanentinstitutional care for the rest of their lives and were told
to try to forget that person. Thus, a consensus of thousands of people, initiated by
physicians, effectively proclaimed civil death. Society thrived without such individ-
uals for many years, and most people were never even aware that individuals with
psychosocial or intellectual disabilities existed alongside them.

If someone committed suicide or attempted it, official Soviet psychiatric doc-
trine - asserted by professors - declared that “in a happy society” only the men-
tally ill would ever behave in such a way. Once the Soviet totalitarian system and



bendruomeniniy paslaugy sistema, atliepianti zmoniy su psichikos sutrikimais
poreikius gyventi oriai ir savarankiskai kartu su kitais bendruomenés nariais.

Ir Stai Siandien vietoje to, kad per 30 mety Lietuvoje kartu butume pakeite
nuzmoginancia psichiatrijos sistema, vis dar nesame sukure zmonems draugisky
paslaugy jvairoves, kuri pakeisty paveldeéta sistema su jos ydingomis tradicijomis.
Kas trukdo? Ar ne per daug Lietuvos visuomenéje iki Siol islike nostalgijos tam
stabilumui, prie kurio mus buvo pripratines okupacinis rezimas?

IS Vakary pasaulio skubiai peréeméme tik naujos kartos psichotropinius vais-
tus, o dvasines krizes, net kai jy Saknys buna smurto ir bejégystés nuodijamuose
santykiuose, tebegydome chemijos bldais (vaistais). Kaip ir anais laikais, lengva
ranka savo bendrapilieCius iSvezame | tas pacias nuolatinés globos jstaigas, vi-
sam likusiam gyvenimui atskirdami nuo visuomenés. Tos jstaigos dabar kitaip
pavadintos, renovuotos. Bet esme liko ta pati - taip Zmones ne jgaliname ir inte-
gruojame, o nugaliname ir segreguojame.

Per gausias diskusijas, keliant klausima apie sisteminiy permainy butinybe Sio-
jeir kitose srityse, nuolat skamba dauguma turinciy pragmatisky balsy leitmoty-
vas - negriaukime kas sukurta, nedarykime staigiy judesiy, prisitaikykime prie
sistemos, yra kaip yra, Cia juk Lietuva, o ne kokia Skandinavija ar Vokietija.

Jei anksciau tai girdedavau is savo mokytojy kartos ir bandydavau tos kartos
zmones suprasti, tai dabar tai girdziu is jaunesnés uz mane kartos.

AS visa tai vertinu kaip uzsitesusio totalitarinés sistemos dominavimo efekta.
Ypac klastingas buvo ne stalinizmo, o breznevizmo laikotarpis. Butent pries jjir jo
Lietuvai primesta vertybiy sistema, mano nuomone, protestavo Romas Kalanta,
o ne tik prie$ nacionaling ir religing priespauda.

Pasibaigus stalinizmo erai ir prasidejus ,atsilimui®, Lietuvos visuomené susi-
taiké su okupanty primesta smurto ir zeminimo kultara. Jau vien faktas, kad tais
desimtmeciais Zenkliai daugiau pradéjo gimti vaiky (apie 60.000 per metus - dvi-
gubai daugiau negu gimsta dabar!) reiskia daug. Tai, pavyzdziui, galéjo reiksti, kad
stabilumas pradétas vertinti kaip tam tikra vertybé. Pradéjo dominuoti pragma-
tikai, ,dirbe Lietuvai®, ir taip buvo pateisinamas kolaboravimas su okupacine val-
dzia. Juk ne Siaip sau visuomenéje labai paplites posakis ,neduok Dieve gyventi
permainy laikais®. Tuo nenoriu pasakyti, kad smerkiu daugelio lietuviy sovietme-
Cio laikotarpiu pasirinkta gyvenimo ir prisitaikymo buda. Tuo tik noriu pasakyti,
kad pasirinkto iSgyvenimo budo - prisitaikant, neissiSokant ir tokiu budu islie-
kant - efektai turi savo kaing ir ironisku badu pragaistingai veikia iki Siol.

Iki Siol tévai pataria j aukstajj moksla isleistiems vaikams neissisokti, kad Sie ne-
turéty nemalonumy. Iki Siol Romo Kalantos apsisprendimas pasiaukoti ir 1972 m.
neramumai Kaune sukelia daug nepatogiy jausmy musy visuomenei ir ypac jos
elitui, karjera dazniausiai padariusiam prisitaikymo keliu.

Esama solidziy mokslo studijy apie tai, kad mdsy regiona (visas valstybes, ku-
rios patyre sovietinio komunizmo eksperimenta) 1990-2000 m. apémé precedento
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its handmaiden, Soviet psychiatry, decided that no mental disorders existed in an
environment of flourishing Socialism, all that remained was to treat sick brains and,
failing to achieve the desired effect, to declare the aforementioned civil death and
isolate such people in dehumanized institutions hidden from public view.

As we now understand, the logical result of such a doctrine was also the severe
mental iliness diagnosis established by then renowned psychiatric experts in 1972
following Romas Kalanta’s death.

At a time when Lithuania was forced to endure the experiment that was the
Soviet system and Soviet psychiatry, a meaningful struggle of ideas was taking
place in the Western world between different approaches and their different ex-
planations of the peculiarities of the human psyche and methods of assistance.
In addition to medications and psychiatric hospitals, the second half of the 20th
century also saw the emergence of new, humane, and effective measures to help
people with mental health issues.

Recent Western history has many examples of people, particularly members of
academia (instructors and students), who protested together with representatives
of the artistic and cultural elite against human rights violations in psychiatry, de-
manding the abolishment of closed permanent care (i.e. incarceration) institutions,
and the creation of a system of community services that would respond to the need
of people with mental illness to live dignified and self-sufficient lives together with
other members of their community.

But today, instead of working together over 30 years in Lithuania to change
the dehumanizing psychiatric system, we still haven't created a diversity of peo-
ple-friendly services that could replace the inherited system and its flawed tradi-
tions. What is preventing that? Is there still too much residual nostalgia in Lithuani-
ansociety for the stability to which the occupying regime had made us accustomed?

The only thing we've quickly adapted from the Western world has been a new
generation of psychotropic drugs, but we still treat spiritual crises - even when
they are rooted in relationships poisoned by violence and helplessness - with
chemical means (medication). As in those days, we readily transport our fellow
citizens to the same permanent care institutions, separating them from society
for therest of their lives. Those institutions, now renovated, bear different names.
But the essence remains the same: By doing so we neither empower nor integrate
people - we disempower and segregate them.

Over the course of many discussions, raising the issue of the necessity of sys-
temic change in this or another field, we hear the constant refrain of the leitmotif
of pragmatic voices who are in the majority: Let’s not destroy what'’s been creat-
ed, let’'s not make any sudden movements, let's adapt to the system. Things are
the way they are - this is Lithuania, after all, not Scandinavia or Germany.

| used to hear that from my teachers’ generation, and I'd try to understand them,
but now | hear it from a generation younger than me.



neturinti mirtingumo krizé. Miré 4 milijonais daugiau Zmoniy, negu statistiskai
turéety mirti. Ir visa tai dél to, kad iSsivadavus is totalitariniy rezimy, daug zmoniy
neturéjo jgudziy gyventi laisvéje, paniro j save ir kitus naikinancio elgesio epi-
demija. Beje, ji tesiasi iki Siol - savizudybiy ir kitokios savinaikos atvejy turime
gerokai daugiau negu musy kaimynai Siauréje ir Vakaruose.

Gal todeél, kad vis dar esame priklausomi nuo nostalgijos mus prievartavusiai
sistemai, Lietuva islieka neiSnaudoty galimybiy krastas. Vien pabrézdami savo
atkovota nacionaline nepriklausomybe bei religijos laisve, o juo labiau sureiks-
mindami nacionalizmo ir vienos religinés konfesijos svarba, nepasveiksime ir
nesuklestésime kaip visuomeneé. Visos zmogaus teisés ir laisvés yra vienodai
svarbios; ir jas, ypac pazeidziamy grupiy teises, turime puoseléti visi kartu. De-
mokratija, kaip laisvés ir atsakomybeés derinys laisvai ir atsakingai gyvenanciy
pilieciy visuomenéje, yra ta vertybe, dél kurios masy vienybeé turi zydéti.

Romo Kalantos auka yra prasminga. Jis tragisku budu Lietuvai primine, kai
,sveikaja” save laikiusi Lietuva buvo paltzusi, kad kova néra pralaiméta. Tuo
metu daug kam atrodes kaip nebrandaus issiSokélio ar beprocio poelgis nutiese
lemiama gija ir sujungé partizany pasipriesinima su Sajudziu ir Atgimimu. Véliau
paaiskéjo, kad teisi buvo ne prisitaikiusi dauguma, praradusi viltj gyventi laisvéje,
o Romas Kalanta, po mirties diagnozuotas kaip psichikos ligonis, nes 1972 metais
driso pareiksti kliedesiu tada palaikyta teiginj, kad Lietuva vieng dieng bus laisva.

Laisves Zygis tesiasi. Siandien kaip niekada svarbu siekti, jog visiems Lietuvoje
gyvenantiems zmonéms netekty dusti dél to, kad paminamos jy teisés, zemina-
mas jy orumas. Kad kuo maziau buaty j praeitj zvelgianciy judéjimuy, gasdinanciy
piliecius laisvojo pasaulio vertybémis. Dabar nereikia, kovojant uz kiekvieno zmo-
gaus teise gyventi oriai ir laisvéje, aukoti savo gyvybeés, kaip tai teko padaryti
Romui. Tik reikia susitarti del vertybinio kompaso - neisradinéjant lietuvisky dvi-
raciu, telktis apie svarbiausia vertybe - gerbti kiekvieno Zzmogaus oruma.
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| view all of this as the effects of the prolonged dominance of the totalitarian sys-
tem. It was the Brezhnev era, and not the Stalinist period, that was so very treach-
erous. In my opinion, Romas Kalanta protested namely against that mindset and
the value system it imposed on Lithuania, and not only against national and reli-
gious oppression.

After the end of the Stalinist era and the start of Khrushchev's “Thaw”, Lithuanian
society came to terms with the culture of violence and humiliation foisted upon it by
the occupying power. The mere fact that those decades saw a noticeable increase
in childbirth (about 60,000 per year, twice today’s birth rate!) means a lot. It could
mean, for example, that stability came to be viewed as a virtue, of sorts. The period
saw the rise of pragmatic individuals who “worked for Lithuania”, justifying collabo-
ration with the occupying regime. After all, there’s good reason why the saying “God
forbid we should live in times of change” has become so deeply rooted in our society.
By this I don't seek to condemn the way of life and adaptation chosen by most Lith-
uanians in the Soviet era. | merely wish to say that the effects of that chosen way of
life - adapting and avoiding standing out in order to survive - have their price and
continue, ironically, to have a pernicious impact to this day.

To this day, parents advise their children as they send them off to higher education
to remain inconspicuous so as not to bring unpleasantries to their parents. To this day,
Romas Kalanta’s decision to sacrifice his life and the ensuing unrest of 1972 in Kaunas
produces uncomfortable feelings in our society and particularly among its elite, who,
for the most part, built their careers not by being remarkable, but by conforming.

There are compelling academic studies about how our region (all the countries that
endured the Soviet communist experience) suffered an unprecedented mortality crisis
in 1990-2000. Four million more people died than was statistically expected. And all
because, after freeing themselves from totalitarian regimes, many people didn't have
the skills to live in freedom and sunk into an epidemic of destructive behaviours against
themselves and others. That epidemic continues to this day: We have significantly more
suicides and other cases of self-harm than our neighbours to the north or west.

Perhaps because we remain dependent on a nostalgia for a system that abused
us, Lithuania continues to be a country of untapped opportunities. If all we do is
emphasize our recovered national independence and religious freedom or, what'’s
more, overemphasize nationalism or the importance of one religion, we will not
heal and will not flourish as a society. All human rights and freedoms are equally
important, and we must all foster them together, particularly the rights of vul-
nerable groups. Democracy as the combination of freedom and responsibility in
a society of free and responsible citizens is the virtue for which “our unity must
flourish”, in the words of our national anthem.

Romas Kalanta's sacrifice is meaningful. He tragically reminded Lithuania -
when the Lithuania that considered itself “healthy” was broken - that the struggle
had not been lost. What appeared to many at the time as the act of an immature
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—— Protesto demonstracija Laisveés aléjoje 1972 m. geguzés 18 d.
Numeriai ant atvaizdy uZrasyti LSSR prokuraturoje, siekiant identifikuoti
ir nubausti demonstracijos dalyvius 62
Nuotrauka daryta KGB darbuotojo. Lietuvos ypatingasis archyvas

A protest demonstration in Laisvés Avenue on 18 May, 1972

The numbers on the images were written by the Lithuanian SSR Prosecutor’s
Office to identify and punish the demonstrators

The photo was taken by a KGB employee. Lithuanian Special Archives
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attention-seeker or amadman laid a decisive thread connecting the partisan resist-
ance to Sajudis and the Lithuanian national rebirth. It later became clear thatit was
not the conformist majority and its loss of hope of ever living in freedom which had
been correct, but rather Romas Kalanta, diagnosed after his death as mentally ill,
because he had dared in 1972 to make the assertion, dismissed as delusional at the
time, that Lithuania would one day be free.

The march to freedom continues. Today, as never before, it is important that all
people living in Lithuania no longer have to suffocate because their rights are being
oppressed or their dignity degraded. We need fewer movements looking longingly
to the past and attempting to use the values of the free world to frighten people.
Today, no one has to sacrifice their life, as Romas did, to fight for every individual’s
right to live in dignity and freedom. We only need to agree on the value “compass”,
without inventing some new Lithuanian bicycle, and focus on the most important
of those values: respect for the dignity of every person in Lithuania.

lliustr. 64-65 p.
—— K3UNO Aiuolynas. 1972
Kauno miesto muziejus

Kaunas Azuolynas (Oak Grove). 1972
Kaunas City Museum
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KALANTINES

RIMANTE TAMOLIUNIENE

Laisves aléja Kaune 1972-yjy geguzés viduryje tapo savo varda pateisinancia gat-
ve - laisvés dvasia i$sprogo liepsnojanciu gyvu ugnies fakelu. Si Romo Kalantos
auka, po kurios seké miesta uztvindziusios demonstracijos ir jaunuoliy maistas
pries prievartg, tapo kovojancio Lietuvos jaunimo simboliu. Spontaniskai kile an-
tisovietiniai neramumai padare didelj poveikj to meto kartai, atidenge dalies vi-
suomeneés istorinés atminties skaudulius, stipriai paastrino politinés laisvés klau-
simg, o soviety represinéms strukturoms sukelé nuolatinj galvos skausma. Jvykiy
atoveiksmis i$ valdzios puseés buvo stiprus visuomenés slopinimas, supriesinimo
taktika ir dar grieztesni kirybos varzymai.

Atsigrezti j Siy jvykiy konteksta, pajusti bendra tautos nuotaika, suprasti to
laikotarpio laisvés troskima - tai noras dar kartg pazvelgti j tautos istorija, j jos
gyvastinguma, juoba kad ir proga neeiliné - 2022 metais sukanka 50 mety po
Romo Kalantos Zuties. Tiesa, islikusiy artefakty, atspindinciu Kalantiniy jvykiy
istorija, néra gausu. Kauno IX forto muziejuje saugomi islike Romo Kalantos as-
meniniai daiktai, nuotraukos, taip pat randame to meto spaudoje gana Sykscia
informacija apie jvyKkjir jj lydéjusius neramumus bei slaptus dokumentus Lietuvos
ypatingajame archyve. Sio laikmecio desperacija, jvykius ir tautos laisvés siekj
savo kariniais pabande atspindeti ir kai kurie Lietuvos menininkai.

Romas Kalanta (g. 1953 m.) augo Seimoje, kurioje be jo augo dar trys sands
Antanas, Evaldas ir Arvydas. Motina Elena Kalantiené aukléjo savo vaikus kriks-
¢ioniska dvasia, tad Romas niekada neslépée esas praktikuojantis katalikas, o
vienuoliktoje klaséje yra rases, kad svajoja bati kunigu. Seima puoseléjo lietu-
viskas tradicijas, o uzdarame saviskiy rate nevengé Svesti net Vasario 16-t3ja.
Tad jaunuolj, turejusj tikros laisvés nuojauta, slege asmenybeés saviraiska var-
zanti socialiné-politiné padetis Lietuvoje. Dél jo jsitikinimy ir visuomeniniy pa-
ziury mokykloje kildavo konflikty, o uz ,politinj nesubrendima” buvo pasalintas
iS komjaunimo. Apie savo jsivaizdavima, kokia turéty buti visuomené, jis bande
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KALANTINES -
ROMAS
KALANTA DAY

Laisves Aléja, or Freedom Boulevard, lived up to its name in mid-May 1972, erupting
with the spirit of freedom in the form a living torch. Romas Kalanta'’s sacrifice, fol-
lowed by the demonstrations that filled the city and the youthful rebellion against
coercion, became a symbol of Lithuanian youth and their struggle for liberty. The
spontaneous anti-Soviet unrest had a profound impact on the generation of that
era, exposing the anguish of historical memory felt by a segment of society, sharply
exacerbating the issue of political freedom, and causing a constant headache for re-
pressive Soviet institutions. The government’s reaction to these events manifested
in a severe crackdown on society, a strategy of confrontation, and even harsher
restrictions on artistic creativity.

Looking back at the context of these events to get a sense of the nation’s
general mood and to understand the desire for freedom at that time is to re-
visit our nation’s history and its vitality, particularly given the extraordinary
opportunity we now have: 2022 marks 50 years since Romas Kalanta's death.
In truth, there are few surviving artefacts that could reflect the history of what
has come to be known in Lithuanian as “Kalantinés” - Kalanta Day. Photographs
and a few of Kalanta’s surviving personal effects are held today by the Kaunas
9th Fort Museum, and we also have rather sparse information reported by the
press of the day about the event and the subsequent unrest, as well as secret
documents stored at the Lithuanian Special Archives. Some Lithuanian artists
have also sought to reflect the desperation, events, and national aspirations of
that period in their creative work.

Romas Kalanta (b. 1953) was raised in a family with three other sons - Antanas,
Evaldas, and Arvydas. Their mother, Elena Kalantiené, gave her children a Chris-
tian upbringing and Romas never sought to hide the fact that he was a practicing
Catholic. Indeed, in the eleventh grade, he even wrote about his dream of becom-
ing a priest. The family cherished Lithuanian traditions and celebrated the officially



rasytiir savo lietuviy kalbos rasinéliuose, besimokydamas 5-ojoje vakarinéje (pa-
mainineje) mokykloje. Lietuviy kalbos mokytoja Aldona Karkauskiené pasakojo,
kad R. Kalanta buvo labai geras mokinys, gerai lanké mokykla, gerai rasé rasinius
(mazdaug ketvertui pagal tuomete penkiy baly sistema).

Pasak draugy, Romas kopijavo hipiy iSvaizdg, mégdziojo jy elgesj, nesiojo ilgus
plaukus. Kaip ir daugelis to meto jaunuoliy, Romas Kalanta j juostinj magnetofona
jrasinéjo muzika i ,Amerikos balso", Liuksemburgo radijo, nesdavosi paklausytij
jvairiausius bendraminciy suéjimus ir pats grojo gitara.

Romas domeéjosi literatira, mégo piesti. Jauniausias jo brolis Arvydas pamena,
kad Romas, ypac paskutiniaisiais gyvenimo meénesiais, itin mégdavo piesti lieps-
ng, kryzius.

Romo Kalantos dvasing biseng giliau suvokti padeda vienas kitas sakinys, ras-
tas jo uzrasy knygeléje: ,AS nekenciu socialistinés santvarkos.” Ketinimg nusizu-
dyti liudija tokios 1972 m. asmeninéje uzrasy knygeléje jrasytos frazés: ,Vis nesi-
ryztu, nors reikia tai padaryti butinai.” Véliau, po susideginimo, uzrasy knygutéje
bus rastas ir jo paliktas jrasas su parasu: ,Del mano mirties kalta tik santvarka.”
| susideginimo vieta Laisveés aléjoje Salia Kauno muzikinio teatro, priesais Kauno
vykdomajj komiteta, Romas Kalanta atéjo 1972 m. geguzeés 14 d., neSinas trimis
litrais benzino.

Garsiai susukus ,Laisve Lietuvai“ - plyksteléjo liepsna. Pripuole Zmonés dar
meégino gesinti degantj zmoguy Svarkais ir lietpalciais. Atskubéjusi j jvykio vieta
greitoji medicininé pagalba R. Kalantg iSvezé j ligonine. Pastangos isgelbéti gy-
vybe buvo nesékmingos. Motina i$ ligoninés parsinesé tik apskrudusiy sunaus
plauky kuoksta. 1972 geguzeés 15 d. namiskiai ant kalendoriaus lapelio uzrase: ,4
val. ryto miré musy Romas.”

Nepaprastas jvykis sukélé vietos valdzios panika. Nujauciant R. Kalantos po-
elgio poveikj Lietuvos jaunimui, buvo siekiama uzkirsti kelig galimiems neramu-
mams bei informacijos patekimui j uzsienj. JsikiSus sovietiniam saugumui, laido-
tuves jvyko dviem valandom anksciau, nei buvo numatyta, ir kitose kapinése, nei
planavo giminaiciai. Toks skubotumas sukelé audringa reakcija. | laidotuves at-
vykusiy jaunimo grupiy pasipiktinimas, suzinojus, kad jy draugas jau palaidotas,
tapo kibirkstimi, jziebusia dvi dienas, geguzés 18-3j3 ir 19-3ja, trukusias masines
demonstracijas. Susirinkusieji, kuriy buvo daugiau nei 3 tikstanciai, skandavo su-
kius ,Laisve Lietuvail”, ,Salin okupantus!*

Kauno vykdomojo komiteto pirmininkui V. Mikuciauskui, kaip sovietiniam
funkcionieriui, teko aiskintis ir vieai jvardinti jam nepriimtinus jvykius, tad kal-
boje, pasakytoje kaunieciams per televizijg 1972 m. geguzés 19 d. Romas Kalanta
buvo paskelbtas psichiniu ligoniu. Tokiu pat tonu prabilusi ,Kauno tiesa” iSspaus-
dino parinkty pasmerkéjy pasisakymus bei pareikalavo Romo Kalantos motinos
pasiaiskinimo. Viskas buvo traktuojama kaip viesos tvarkos pazeidimas ir chuli-
ganiski veiksmai. | Kalantines sureagavo ir LKP CK pirmasis sekretorius Antanas
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banned national holiday of February 16th (the anniversary of Lithuania’s declaration
of independence) within a closed circle of loved ones. Thus, this young man, with
his appreciation for true freedom, felt oppressed by a social and political situation
in Lithuania that restricted personal self-expression. Kalanta’s convictions and so-
cial views led to conflict at school and he was expelled from the Communist Youth
League for “political immaturity”. For assignments in Lithuanian class at the No. 5
Evening (shift) School, he tried to write about how he imagined society could be. His
Lithuanian teacher, Aldona Karkauskiené, recalls that Romas was a very good stu-
dent who regularly attended school and submitted good essays, receiving a grade of
4 based on the 5-point system used at the time.

According to his friends, Romas imitated the hippie look and behaviour, wearing
his hair long. Like many young men of his day, he’d copy music from broadcasts of
Voice of America and Radio Luxembourg onto reel-to-reel audio tapes and bring
them to play at various gatherings of like-minded friends. He also played guitar.

Romas was interested in literature and liked to draw. His youngest brother Arvy-
das recalls that, particularly in the final months of his life, Romas particularly liked
to draw flames and crosses.

A few sentences found in Romas’ notebook help us get a better understanding
of his spiritual state of mind, including: “I hate the socialist system.” Several notes
in his personal journal attest to his plan to commit suicide: “l am still hesitating, but
I must do it.” After his self-immolation, the following inscription with his signature
was found in one of his notebooks: "Only the system is to blame for my death.”

On 14 May 1972, Kalanta came to the spot on Laisvés Aléja where he would set
himself on fire - next to the Kaunas Musical Theatre, across from the Kaunas Exec-
utive Committee, or municipal building - carrying three litres of gasoline. Image 15
shows that day’s page from a calendar.

Shouting out “Freedom for Lithuania”, he erupted in flames. People ran over and
tried to put out the fire with their jackets and raincoats. An ambulance arrived and
took Kalanta to the hospital. The attempts to save his life were unsuccessful. All his
mother was able to bring home from the hospital was a tuft of her son’s singed hair.
Romas’ loved ones wrote a note on the home calendar page for 15 May 1972: “Our
Romas died at 4 o'clock in the morning.”

This extraordinary event caused a panic within the local government. Sensing
the effect Kalanta's action might have on Lithuania’s youth, it tried to prevent pos-
sible unrest and any news of the event spreading abroad. After Soviet security
forces intervened, Kalanta’s funeral was held two hours earlier than announced
and in a different cemetery than his relatives had planned. Such haste provoked
a bitter reaction. The anger of groups of young people who had arrived for the
funeral only to learn that their friend had already been buried became a spark that
ignited two days of mass demonstrations on 18 and 19 May. Over three thousand
protestors chanted “Freedom for Lithuania!” and “Occupiers Out!”



Snieckus. Kaip komunisty partija turety didinti atsakomybe uz Zmoniy aukléjima
ir pateikti griezta jvertinima uz jvykius Kaune, matome i$ Lietuvos KP centro ko-
miteto VI plenumo posédziy 1972 m. liepos 3 d. stenogramos.

Buvo pasitelktos visos teisés, medicinos ir propagandos jegos jrodyti, jog
Romo Kalantos susideginimas nebuvo politinis jvykis. Romas Kalanta paskelbtas
psichiskai sirgusiu zmogumi. Tik 1990 m. atlikta pomirtiné ekspertizé pripaZzino jj
psichiskai sveiku.

Lietuvos Respublikos Prezidento 2000 m. liepos 1 d. dekretu Romas Kalanta
po mirties apdovanotas Vycio Kryziaus 1-ojo laipsnio ordinu (dabar - Vy¢io Kry-
Ziaus ordino Didysis kryZius).

JAUNIMO
ALTERNATYVIOJI
KULTURA

Dar iki 1972 m. Kalantiniy, XX a. 7 ir 8 deS. sanduroje, Kaune jau buvo pradéje
Ziebtis laisvés Zibureliai, kurie kaupési ir viré tarp jaunimo. Propaguojant lietuvis-
ka ir uzsienio bigbito (ar roko) muzika, susikdré pirmasis Lietuvos studenty bighi-
to klubas; KPI Automatikos fakulteto skelbimy lentoje atsirado savaitiniai ,New
Musical Express, Top 20 organizuotos pirmosios diskotekos; 1971 m. pradzioje
KPI Automatikos fakulteto saléje vyko popgrupiy koncertai; negana to, j Kaung
plusteli ir bariai hipiu.

1969-1971 m. KPI Automatikos fakultete gyvaves roko muzika besidominciy
studenty popklubas ,Smutkeliai* rengé diskusijas, teminius vakarus, diskotekas.

1970 m. diskotekos pradétos rengti studenty kavinéje ,Sauluté". ValdZzia disko-
teka suprato kaip diskusijy kluba, tad studenty sumanyma palaimino.

1971 m. vasario 20-21 d. KPI Automatikos fakulteto saléje jvyko koncertas
,Pop session”. Ansambliai savo programose turéjo buti jrase 50% ,privalomuy
lietuvisky" kdriniy.

Laisvos saviraiskos ieSkantys jaunuoliai neigé komunisty propaguojamas ver-
tybes ir mastymo standartus. Vasaromis, studenty darbo ir poilsio stovyklose,
jaunimas kalbédavo apie bigbita, roka, dainuodavo lietuvikas dainas. Sias nuo-
taikas atspindi ir uzrasas ,Hippies” ant kaunieciy jaunuoliy palapinés stovykloje
Kupiskio raj. 1968 m.
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As a leading Soviet functionary, the Chairman of the Kaunas Executive Commit-
tee, Vladislovas Mikuciauskas, had to explain and publicly name the unacceptable
events, and so, in a televised speech to the people of Kaunas broadcast on 19 May
1972, he declared Romas Kalanta mentally unsound. The local newspaper, Kauno
tiesa, adopted the same tone, publishing statements by carefully selected critics
and demanding that Kalanta's mother explain herself. Everything was treated as
a violation of public order and a series of delinquent actions (see photographs 17,
18, 19, and 20). Lithuanian Communist Party (LCP) leader Antanas Snieckus also
reacted to the Kalanta protests. Records from the 6th plenary meeting of the LCP
Central Committee on 3 July 1972 also attest to a demand for the Communist Party
to take more responsibility for educating the population and provide a rigorous
assessment of the events in Kaunas.

All legal, medical, and propaganda measures were deployed to prove that Ro-
mas Kalanta's self-immolation had not been a political event. Kalanta was declared
mentally ill and was only pronounced mentally sound in 1990 in a posthumous
evaluation by a group of experts.

By his decree of 1 July 2000, the President of the Republic of Lithuania post-
humously honoured Romas Kalanta with the Order of the Vytis Cross, 1st Grade
(known today as the Grand Cross of the Order of the Vytis Cross).

ALTERNATIVE
YOUTH
———CULTURE

Even prior to the Kalanta protests of 1972, Kaunas had already begun to see flashes of
freedom in the late 1960s and early 1970s - embers that smouldered and burned within
the city’s youth. The promotion of Lithuanian and foreign Big Beat (or rock) music led
to the creation of the first Lithuanian students’ Big Beat club; the notice board at the
Kaunas Polytechnic Institute’s (KPI) Automation Faculty began publishing weekly reports
called “New Musical Express, Top 20"; the first dance nights, known as discotheques,
were organized; pop music bands began giving concerts at the KPI Automation Facul-
ty hall in early 1971; and to top it all off, groups of hippies began to gather in Kaunas.

A pop music club called Smutkeliai held events at the KPI Automation Faculty
from 1969 to 1971, organizing open discussions, theme nights, and dance events.

Discotheques began to be held at the student café Sauluté in 1970. The gov-
ernment viewed the gatherings as discussion clubs and thus gave its blessings to
the students’ idea.
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— ROMO Kalantos gitara
Kauno IX forto muziejus

Romas Kalanta's guitar
Kaunas 9th Fort Museum
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A “pop session” concert was held at the KPI Automation Faculty hall on 20-21 Feb-
ruary 1971. Performing bands had to ensure that at least 50% of their program
consisted of “mandatory Lithuanian” works.

Young people seeking free self-expression rejected communist-promoted val-
ues and standards of thinking. At summer work sessions and recreation camps,
students would talk about Big Beat, rock music, and sing Lithuanian songs. Their
mood is also reflected in the word “hippies” written on camp tents in the Kupiskis
District in 1968.




——— ROMO Kalantos ruby likuciai, po jvykio paimti KGB
Véliau buvo sugrazinti motinai
Kauno IX forto muziejus

Remains of Romas Kalanta's clothes taken by the KGB after the incident
They were later returned to his mother
Kaunas 9th Fort Museum
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75 —— ROMO Kalantos asmeniniai daiktai, rasti susideginimo vietoje,
Kauno muzikinio teatro sodelyje
Kauno IX forto muziejus

Romas Kalanta’s personal belongings found at the place of
self-immolation in the garden of the Kaunas Musical Theatre
Kaunas 9 th Fort Museum



ﬁPiE .REZ'MO RASA ZUKIENE
SUSLEGTA LAIKA

IR SIENA KAKTA
DAUZIUSIUS

ZMONES

1972 mety geguzes 14 dieng Kaune, Muzikinio teatro sodelyje, uzZsiliepsnojo gy-
vas fakelas. Apsipyles benzinu, susidegino jaunuolis Romas Kalanta. IS lupy j u-
pas perduodama zinia greitai pavirto atvirai skanduojamu sukiu ,Laisve Lietuvai*
ir realiais miestieciy susidurimais su milicija ir desantininkais. Tris dienas Kaune
vyko spontaniskos protesto demonstracijos, o sovietiniai milicininkai netaupé
savo brutalios jégos. Kaunas sukilo. Kaunas renté barikadas ir dauzé vitrinas. Su-
siremta nepaisant nelygiy jegu, negalvojant apie asmenines pasekmes.

Paskui Zmones nutildé, visuomené patyré dar stipresnj spaudima, ypac¢ kau-
nieciai. Padéties Seimininkai labai stengési zinoti viska, net ir jy mintis. Dar du
deSimtmecius po Kalantiniy teko gyventi soviety uzvaldytame kraste, Saly-
je-ne-Salyje, nesavarankiskoje sovietingje respublikoje, kurioje valdzia labiau-
siai vertino pilieCiy atitikimg ,normai“, negailestingai persekiojo dél jsitikinimy,
kurybos, iSvaizdos ir gyvenimo bado. Netruko ten ir prisitaikiusiy, jgudusiy vi-
sai gerai gyventi ir valdyti kitus. Bet dar daugiau ten buta Zmoniy, kurie né ne-
siruose priimti brutaliai primetinéjamy taisykliy ir reikalavimy. Tikroves kiautas
buvo nykus, bet kazkur giliai sluoksniavosi ir pazitros, ir veikimo budai. Taip
kasdienis gyvenimas greta oficialaus jgavo ir kita, nesovietiska, profilj su pa-
syvaus priesinimosi zenklais, o kulturos sferoje ryskéjo takoskyra tarp patar-
naujanciy valdantiesiems menininky ir nepatikimyjy - nezinia, ka mintijanciy.
Pastariesiems sovietmeciu buvo nelengva. Bet Siandien niekas neabejoja, kad
butent ,nepatikimieji* ir neprisitaike prie sistemos sovietmeciu palaiké lietu-
viskosios kultaros europietiska dvasia, jos jdomuma ir gyvybinguma. Siandien
visa tai pasauliui yra pristatoma oksimoronu ,sovietinis modernizmas®. Tokia-
me apibudinime slypi Siandieninis poziuris, su kuriuo ne visi, anuomet kare, su-
tinka. Nes menas ir kiryba jiems buvo isgyvenimo priemone, o apie ,-izmus” net
zinota nedaug.
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LIVING UNDER

A REGIME'S
COMPRESSED TIME
AND EANGING HEADS
AGAINST THE WALL

A living flame ignited in a park outside the Musical Theatre in Kaunas on 14 May
1972. A young man named Romas Kalanta had doused himself in gasoline. News
passed by word of mouth transformed into an openly declared cry of “Freedom
for Lithuania!” and very real confrontations between the people of Kaunas and
police and paratrooper forces. Spontaneous protest demonstrations shook Kau-
nas for three days and Soviet police generously applied brutal force against
them. Kaunas splitin two. Kaunas built barricades and shattered shop windows.
People fought back despite the disparity in strength and without regard to per-
sonal consequences.

Then people were silenced and society was subjected to even greater pressure,
particularly in Kaunas. Those in control did all they could to know everything,
even what people were thinking. For two more decades after the Kalanta pro-
tests, society had to endure life in a Soviet-controlled land - in a country that
was not quite a country, within a dependent Soviet republic in which the gov-
ernment emphasized the value of conforming to the “norm” and ruthlessly per-
secuted everyone for their beliefs, artistic creativity, appearance, and lifestyle.
There were also many individuals who adapted, learning how to live fairly well
and control others. But there were even more people who had no intention of
accepting the brutally imposed rules and requirements. The external shell of re-
ality was dismal, but somewhere deep within, layers of viewpoints and methods
of action began to develop. Thus, alongside official existence, everyday life also
took on another, non-Soviet, profile, displaying elements of passive resistance,
while in the cultural realm a division emerged between artists serving the state
and those deemed unreliable - whose thoughts were unknown. For the latter, life
in the Soviet era was not easy. But today no one doubts that it was precisely the
“unreliables” and those who had not conformed to the system during the Soviet



Anais totalinio sekimo laikais kelios zmoniy grupés vis delto atsilaikeé pries sis-
tema ir laisvés idéjos neisdave. Ty grupiy statistika ir netgi kontdrai neryskus,
iSsklide. Tiksliai nezinome, kiek ju buvo ir kur ty uzdaroky bendruomeniy ribos.
Ryskesnés grupés - hipiuojantis jaunimas, teatralai, dailininkai ir su jais men-
kai besisiejes tikinciyju / religinis pogrindis. Laisvé kurti, laisvé tikéti, laisvé
buti dvasingam, bohemiskam, patriotiSkam, madingam, ,vakarieciu* arba ,ry-
tieCiu" - visa tai galéjo buti ir rimta gyvenimo pozicija, ir trumpalaike madinga
poza. Galbut deél to labai daug praeitj liudijanciy zenkly - kurybiniy bandymuy,
fotografijy, laiSky ar uzrasy - neisliko. Vieni nevertino, kiti sunaikino kaip jkal-
Cius, galinCius pakenkti. Antra vertus, dar ir Siandien ne viskas, kas tuomet
sukurta ir kas isliko, jau gali bati jradyta j didjjj musy istorijos pasakojima, jj
papildo ir keicia. Gal veikiau net jj trikdo, nes sudéetingos istorijos daznai turi
kelis dugnus, o individualus pasakojimai daugiaprasmiai? Todél dar ir Siandien
negalime pasakyti, kad tas auks¢iau minétas antrasis Lietuvos visuomenes
veidas istoriky, kultarology jau yra pakankamai issamiai atskleistas, kad su-
rinkti visi prisiminimai, liudijimai ir artefaktai. Norisi tikéti, kad paroda ,1972.
Pramusti sieng”, rengiama praéjus pusei simtmecio po Kauno pavasario, taps
sodriu Kauno paveikslo papildiniu.

Kaune jau bdta parody, kuriomis bandyta uzpildyti stipriai fragmentuotos is-
torijosir eizéjancios atminties spragas. Verta prisiminti menotyrininkés Riman-
tés TamoliGnienés projekta apie laisvés proverzius sovietiniame Kaune' (2007),
VDU Lietuviy iSeivijos institute istoriky surengta paroda ,Geéliy vaikai: nuo pa-
cifizmo iki barikady*? (2012), taip pat yra parasyta moksliniy teksty?. 1972-ujuy
Kauno jvykiai patenka ir j pasaulio istoriky®, kultdros ir subkultary tyréjy aki-
ratj. Pastaruoju metu Kauno pavasario jvykiai yra prisiminti parodoje ,Socialist

Laisves proverziai sovietiniame Kaune: nuo slapto pogrindZio iki atviro pro-
testo. Sud. ir projekto vadove R. Tamoliuniené. Kaunas: Kauno apskrities
vieSoji biblioteka, 2007.

Paroda ,Géliy vaikai: nuo pacifizmo iki barikady” surengta Vytauto DidZiojo
universiteto Lietuviy iSeivijos institute 2012 m. geguzés meén.

Saltiniy nuorodos:

Kauno istorijos metrastis. Kaunas: Vytauto Didziojo universiteto leidykla,
2003, t. 4.

Romo Kalantos auka: 1972 mety Kauno pavasaris. Sud. E. Aleksandravicius,
S. Zukas. Vilnius: Baltos lankos, 2002.

SWAIN, A. J. A Death Transformed: The Political and Social Consequences of
Romas Kalanta’s Self Immolation, Soviet Lithuania, 1972 [disertacija). Uni-
versity of Washington, 2013.
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period who supported Lithuanian culture’s European spirit - that which made
it interesting and vibrant. Today, all of this is being presented to the world un-
der the oxymoron “Soviet modernism”. This description conceals a contemporary
point of view that not everyone who created art in that era supports, since, for
them, art and creative pursuits were a means of survival and little was known
then about any “isms”.

In those years of total surveillance, several groups of individuals did resist
the system and never betrayed the idea of freedom. The makeup and contours
of those groups are unclear and scattered. We don’t exactly know how many
there were and where the boundaries of those rather closed communities ended.
The more prominent groups included the hippie youth movement, the theatre
community, artists, and a religious underground of believers who had little in
common with the other groups. The freedom to create and believe, and the free-
dom to be spiritual, bohemian, patriotic, fashionable, or to be a “Westerner” or
“Easterner” - all of that could be both a serious approach to life and a short-lived
embrace of a fashion. Perhaps this is why there are very few enduring signs -
creative experimentation, photographs, letters, or notes - testifying to the past.
Some didn't value such signs while others destroyed them as potentially harm-
ful evidence. At the same time, however, not everyting that was created back
then and survives today can be inscribed in the great narrative of our history,
supplementing and altering it. Perhaps it even disturbs it, given that complicat-
ed stories often have multiple bottoms and individual narratives are multi-di-
mensional? Which is why we are unable today to say that the aforementioned
second face of Lithuanian society has been sufficiently explored by historians
and cultural historians, or that all memories, testimonials, and artifacts have
been gathered. Itis our hope that the exhibition 7972: Breaking through the Wall,
opening a half a century after the “Kaunas Spring”, will become a rich addition to
our picture of Kaunas.

There have already been exhibitions held in Kaunas attempting to fill the gaps
in a considerably fragmented history and vanishing memory. Noteworthy exam-
ples include art historian Rimanté Tamolitniené’s project on flashes of freedom
in Soviet-era Kaunas (2007);' an exhibition titled Flower Children: From Pacifism
to the Barricades, organized by historians at the Vytautas Magnus University

1 Laisvés proverziai sovietiniame Kaune: nuo slapto pogrindZio iki atviro protes-
to. Sud. ir projekto vadové R. Tamoliiniené. Kaunas: Kauno apskrities vie5oji
biblioteka, 2007.



Flower Power: Soviet Hippie Culture*®. Bet 3ios parodos kataloge patalpinti
prisiminimai abejotini ir tikrai nezinia, ar tai, kas pasakojama, vyko Kaune. Ma-
tyt, Zmoniy atmintis tikrai yra reliatyvi ir selektyvi, todél laikas nuo laiko verta
istorija priminti naujomis parodomis, spektakliais ar filmais. Tikriausiai Siuose
maskvieCio anonimo prisiminimuose® nesamoningai supinti 1968-yjy Prahos ir
1972-yjy Kauno jvykiai.

Kaunieciy prisiminimai apie 1972 m. geguzés 14-18 dienas miesto centre gero-
kai skiriasi:

,Nors nedidelé tebuvau, bet prisimenu, jauciau jtampa, tvyrancig ore, o tas
statinés nuridenimas nuo Parodos kalno tiesiai j milicijos head office’q” atrodé
kaip anekdotas. Pasirodo, vyko rimti dalykai, kuriuos véliau dainose prisimineme.
Pagarba“ (Eglé Una).

,...0 man smagu buvo, kad vyksta. Net rasiau draugui j Klaipéda: ,0-0-0, kas
pas mus dedasi...” Milicininkai klausé: ,Mergaite, kur eini?* -, parduotuve®, - sa-
kau. - ,Parduotuvé nedirba.“ [...] irisstame visus i$ Laisves, susikibe rankomis [...],
o mokykloje matematikos mokytojas net pasispjaudydamas visiems aiskino, koks
Kalanta iSprotéjes, ir i5 to perdéto uolumo mateési, kad meluoja, ir kad jiems kazko
Siknos svyla” (Laimuté).

,Vaziavauj Vilijampole, jlaidotuves. Bet Zmoneés pasake, kad KGB isvezé kars-
ta j kapines daug anksc¢iau. Tada nuvaziavau j Laisvés aléja. Ten - daugybé Zmo-
niy Miesto sode, prie Kalantos susideginimo vietos. IS ten sklido Suksniai, buvo
bandoma giedoti Lietuvos himng, bet mazai kas mokéjo Zodzius. Visas Miesto
sodas buvo apsuptas milicininky. Jie stengesi nieko daugiau nejleisti. Tada as
sone, per krumus, prasigradau. IS susijaudinimo galvojau, kad Sirdis iS50ks. Man

5 Socialist Flower Power: Soviet Hippie Culture [parodos katalogas]. Culver
City: Wende Museum of the Cold War, 2018, p. 6-7.

Anonimo maskviec€io pasakojimas: ,Kaune atsidiréme paciame audros vidury-
je. Zmonés linksminosi, skambéjo muzika, $venté, barikados... Tai buvo vienas
didelis vakarelis. Seneliai, tautininkai, visi ten buvo... itisi kaimai, seneliai, su-
nus, anukai - tokie tikrai stipras vaikinai. Atvyko istisi kaimai. Ir mes taip pat
ten kazkaip esame... Muzika, gitaromis grojantys Zzmonés, daug ginkly - visa
tai buvo viesa. Buvo daug ilgaplaukiy jaunuoliy, daugiausia lietuviy, daugiau-
sia i$ Baltijos Saliy. Buvo kazkas i$ Baltarusijos... Ten buvo daug rusy. Vyko
tikrai intensyvus skubéjimas, bangavimas. Ir tada jsiverzé karinés divizijos.
ISgirdau Svilpiantj, traskantj garsa... kulkas... rikoSeta. Buvo jdomu bati pacia-
me viduryje. Ir davé man palaikyti automatinj Sautuva. I135oviau kelis kartus.”
Saltinio nuoroda:

Socialist Flower Power: Soviet Hippie Culture [parodos katalogas]. Culver
City: Wende Museum of the Cold War, 2018, p. 6-7.

7 Dabar - Kauno apskrities vyriausiasis policijos komisariatas Parodos kalno
papedeje, Vytauto pr. 91.
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Lithuanian Diaspora Institute?; and the publication of several academic texts.?
The events of 1972 in Kaunas have also been explored by international histori-
ans* and researchers of culture and subcultures. Recently, the events of the Kau-
nas Spring were revisited in the exhibition Socialist Flower Power: Soviet Hippie
Culture.® But the accounts® included in this latter exhibition are questionable and
it's not entirely clear whether what was recounted actually occurred in Kaunas.
Apparently, human memory truly is relative and selective, so it is beneficial now
and then to revisit history through new exhibitions, productions, and films. In all
likelihood, the recollections of one anonymous Muscovite unintentionally confused
events in 1972 Kaunas with those in Prague of 1968.

The memories of the events in downtown Kaunas of 14-18 May 1972, as recalled
by the people of Kaunas, are quite different:

2 The exhibition Géliy vaikai: nuo pacifizmo iki barikady (Flower Children: From
Pacifism to the Barricades) was held at the Vytautas Magnus University Lithu-
anian Diaspora Institute in May 2012.

3 Sources:
Kauno istorijos metrastis. Kaunas: Vytauto DidZiojo universiteto leidykla, 2003,
t. 4.
Romo Kalantos auka: 1972 mety Kauno pavasaris. Sud. E. Aleksandravicius, S.
Zukas. Vilnius: Baltos lankos, 2002.

4 SWAIN, A.J. A Death Transformed: The Political and Social Consequences of Ro-
mas Kalanta’s Self Inmolation, Soviet Lithuania, 1972 [dissertation]. University
of Washington, 2013.

5 Socialist Flower Power: Soviet Hippie Culture [exhibition catalogue]. Culver
City: Wende Museum of the Cold War, 2018, p. 6-7.

6 Account by an anonymous resident of Moscow: “We happened to be in Kaunas
in the very middle of the storm. People were having fun, there was music,
people were partying, there were barricades.. It was one big party. Grand-
fathers, nationalists, everyone was there.. whole villages, grandfathers, sons,
grandsons - the kind of really strong guys. Whole villages arrived. And we are
somehow there too.. Music, people playing guitars, lots of guns - it was all
in the open. There were lots of long-haired youngsters, mostly Lithuanians,
mostly from the Baltic states. There was someone from Belorussia... A lot of
Russians were there. There was a really intense rush, a surge. And then the mi-
litary divisions came storming in. | heard a whizzing, popping sound... bullets...
ricocheting. It was interesting to be right in the middle. And they gave me an
automatic rifle to hold. | fired it a few times.”

Source:
Socialist Flower Power: Soviet Hippie Culture [exhibition catalogue]. Culver
City: Wende Museum of the Cold War, 2018, p. 6-7.



atrodeé, kad dabar, po Sity jvykiy, Lietuva bus laisva. Po keliy minuciy, matyt,
buvo duotas jsakymas, milicininkai, mojuodami ,bananais®, puolé. Prasidéjo baisi
sumaistis, Zmoniy riksmai. AS prisiglaudziau prie medzio, asaros tekéjo upeliais.
Vienas milicininkas stabteléjo ir rusiskai pasakeé: ,Cego placis, dievuska? Idi do-
moj.“® Manes jis neliete, nusivijo vaikinus. Kita dieng vél atéjau j Laisves aléja. Ten
jau vaiksciojo desantininkai ir nebebuvo né vieno suoliuko. Liepé nesibariuoti ir
vaikscioti tik po kelis* (Biruté).

,0 as girdéjau, kaip R. Kalanta vaitojo, jau po to, toje ligoninéje® uz Soboro, mes
lankéme mociute, gulin¢ia netolimoje palatoje” (Aisté).

Septyniasdesimtyjy jaunimui laisves ir tiesos troskimas buvo stipresnis uz bai-
me gauti j kailj ir tiesiogine, ir perkeltine prasme - nuo milicininky, nuo rezimo
jgasdinty tévy, nuo sovietinés KGB sistemos, budria akimi stebéjusios visus be
iSimties. Jei jau prabilau apie baime, tai reikia pasakyti, kad 1972-yjy Kauno labai
iSsigando soviety valdZios emisarai. ,Pas mus tokia zavaruskeé, kad oi-oi... Teatro
sodelyje susidegino zmogus, daugiau nezinome®, - mazdaug taip sutrike Kauno
miesto vadai apie jvykius Kaune uzsikirsdami praneseé vienam i$ komunisty par-
tijos vadovy Lionginui Sepeciui. LKP CK vadus Kauno pavasaris ir priblogke, ir
iSgasdino. Tai buvo pirmasis atviras pasipriesinimas sovietams nuo Soviety sa-
jungos jkarimo laiky. Nors ir nuslopintas, jis paliko randus atmintyje ir ryskius
pedsakus kulturoje.

Kaune nuo 1967 m. leistas Zurnalas jaunimui ,Nemunas“'° visai Lietuvai spindu-
liavo laisve ir taip trokStama vakarietiSkuma. Iki Jacko Kerouaco knygos ,Kely-
je" (110 p.) pasirodymo Lietuvoje dar buvo treji metai", bet 3io romano idtraukas

8 Rus. ko verki, mergaite, eik namo.

® Turima mintyje dabartiné Kauno Raudonojo kryziaus klinikine ligonine,
Laisvés al. 17.

10 Nemunas” jsteigtas 1967 metais Kaune. Tikeétasi, kad jis taps kulturine in-
jekcija | kadaise garséjusio, bet sovietmeciu kultariskai nususinto miesto
organizma. Jis tuo ir tapo, tik ne ,krikstatéviams” is CK. Po Kalantiniy ,Ne-
muno” Zurnalo redakcija kaltinta uZauginusi maistaujanciy hipiy karta.

m Lietuvoje Jacko Kerouaco ,Kelyje” pirma karta iSleista 1972 metais.
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“Though I was still small, | remember that | felt tension in the air, and the rolling

of that barrel down Parodos Hill straight into the police headquarters’ looked like
a joke. It turns out that very serious things were going on, which we later remem-
bered in songs. Respect.” (Eglé Una).

“... I enjoyed what was happening. | even wrote to my friend in Klaipéda: ‘Wow,
the things going on here... Some policemen asked me: ‘Where are you going, little
girl?’ ‘To the store,’ I said. ‘The store’s closed.’ ... And with their arms locked together
they pushed everyone off of Laisvés [Aléja] ... And at school, our maths teacher was
almost spitting mad as he explained to everyone how insane Kalanta was, and that
his excessive zeal made it obvious that he was lying, and that their asses were on
fire for whatever reason.” (Laimuté)

‘I was going to Viljampolé, to the funeral. But people said that the KGB had tak-
en the coffin to the cemetery much earlier. So, then | went to Laisves Aléja. There
was shouting there and people trying to sing the Lithuanian national anthem, but
very few knew the words. All of Miesto Sodas park was surrounded by policemen.
They tried not to let anyone else in. But | slipped in through some bushes on one
side. | was so excited, | thought my heart would explode. | thought that now, after
these events, Lithuania would be free. Several minutes later it seems someone
gave an order and the policemen began their attack, waving their ‘bananas’ [ba-
tons - trans.] in the air. A horrible confusion broke out and people began shouting. |
held onto a tree, and my tears flowed like a river. One policeman stopped and asked
me in Russian: ‘Why are you crying, girl? Go home.” He didn’t touch me, he chased
after the guys. The next day | came back to Laisvés Aléja. The paratroopers were
walking around and all benches were gone. They told us not to congregate and walk
together only [in small groups].” (Biruteé)

“| heard Romas Kalanta moaning, afterward, in that hospital® behind the Sob-
oras, where we were visiting my grandmother in a nearby [hospital] bed.” (Aisté)

For the youth of the 1970s, the thirst for freedom and truth was greater than
their fear of getting a beating - literally and figuratively - from the police and
from parents terrified by the regime, and from the KGB system that keptits eye on
everyone, without exception. And since I've already mentioned fear, | should say
that the emissaries of the Soviet regime were extremely frightened by the events
of 1972 in Kaunas. “There is such a zabarushka [mess - trans.] here, och my... Some-
one set themselves on fire in the theatre park - that’s all we know,” was more or
less how the leaders of Kaunas stammered to one Lithuanian Communist Party
leader Lionginas Sepetys, reporting on the events in their city. The Kaunas Spring

7 Today the Kaunas District Senior Police Precinct located at the foot of Parodos
Hill, at No. 91 Vytauto Prospektas.

8 Reference to the present-day Kaunas Red Cross Clinical Hospital at No. 17
Laisves Aléja.



,Nemune* jau buvo galima skaityti 1969 metais'®. Trumpuciai tekstukai apie Va-
kary visuomene, jaunimo muzika, meninés akty fotografijos, Kauno pantomimos
spektakliy nuotraukos, apskritai kritiskas daugelio teksty tonas ir rasymo stilius,
leidziantis lengvai susivokti ,tarp eiluciy®, jaunus ir mastancius skaitytojus vei-
ke viltingai. Kita vertus, tai buvo lyg druska ant zaizdos - kodél mums visa tai
nepasiekiama? Po Romo Kalantos Zuties ,Nemuno" Zurnalo redakcija prokurory
ir komunisty partijos vady buvo apkaltinta stipriai prisidéjusi prie hipiy kartos
subrandinimo. I3 tiesy, ,Nemunas®, bigbito ir roko muzika, kelioniy troskulys ap-
jungé ne tik jvairiatautj Kauno jaunima, bet ir visus kitus, supratusius, kokiame
aptvare gyvena ir nenorejusius su tuo susitaikyti.

Sio miesto zmoniy didzioji dalis ir intuityviai, ir samoningai priesinosi sistemai
gyvenimo bidu, apranga, mintimis, kiryba. Stai 1974 m. sovietai isvaré i§ Lie-
tuvos rezisieriy Jurasa, iSbrauké jo varda i$ teatro plakaty. Taciau jo rezisuota
,Barbora Radvilaité®, kiti spektakliai (,Mamuty medzioklé®, ,Ugnies medzioklé su
varovais*) Kauno dramos teatre kone kas vakara tapdavo ryskiu aktoriy ir Zid-
rovy suokalbiu. Smetoniska inteligentiskuma skleidé senoji kaunieciy karta. Jos
neabejotinu simboliu buvo menininky pora Liudas Truikys ir jo gyvenimo draugé
Marijona Rakauskaité. Ir Mikalojaus Konstantino Ciurlionio paveikslai muziejuje,
ir Juozo Zikaro ,Laisvés” statula, anuomet jsprausta vadinamosios Skulptdros ir
vitrazo galerijos (buvusios Jgulos baznycios, Snekamaja kalba - Soboro) tamsia-
me kampe, daugumai miestieciy nebuvo bereikSmiai. Buta net tokio tylaus kau-
nietisko ritualo, nesusekamo ir nejveikiamo: nueiti j Kauno Sobora (dabar - Jgulos
baznycia) ir paliesti ranka ,Laisvés” statulos kojos pirstelj. Tokios bita sovietme-
Ciu Kauno dvasios - nematomos, bet ryskiai jauciamos. Kalantinés akivaizdziai
atskleidé, kad sovietinés propagandos jskiepis Siame mieste menkas. Ir tikriausiai
tik visai bukam tipui galéjo nekelti klausimy stiprus kontrastas tarp sovietmecio
grimasy ir tvirty ,anos Lietuvos* Zenkly Zaliakalnio privaciuose mariukuose, nuo
prieskario laiky nestipriai pasikeitusiose miesto gatvése ir aikstese, o, svarbiau-
sia, vietiniy Zmoniy laikysenoje. Zitrint j $iai parodai i$ Lietuvos muziejy ir priva-
Ciy asmeny surinktus eksponatus, 8-9 des. gyvenimo liudijimus - fotografijas,
savilaidinius zurnalus, vinilines ploksteles, gitaras, spektakliy nuotraukas, tapy-
bos ir grafikos karinius - galima patikéti, kad XX amziaus 8 deSimtmecio Kaune
sovietiné tvarka ir ideologija tebuvo rausva pudra, kuria uzglaistydavo tik patj
pavirsiy. Zmoneés bandé ieskoti iseiciy kiryboje, skaityme, bendravime. Kauno ir

12 Jackas Kerouacas Soviety sgjungoje nebuvo draudziamas autorius. Pirmie-
ji jo vertimai j rusy kalba SSRS pasirodé dar 1959 metais. Kai Sio rasytojo
knygos ,Kelyje* istraukos pirma karta pasirodeé lietuviskai (1969), niekas ne-
galéjo numatyti Sio karinio reikSmés 1970-yjy jaunimo kartai, o ji buvo labai
didelé. Keliavimas j Palanga, Ryga, Taling (SSRS vakarinis pakrastys) ir klajo-
nés po SSSR buvo realus Jacko Kerouaco knygos herojy nuotykiy pakaitalas
sovietingje tikroveje.
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both stunned and frightened the LCP Central Committee leaders. It was the first
open resistance against the Soviets since the founding of the Soviet Union. And
although it was suppressed, it left scars on the collective memory and deep trac-
es within culture.

The youth magazine Nemunas, first published in Kaunas in 1967,° radiated freedom
and the longed-for sense of the West to the whole of Lithuania. Three years before
the appearance in Lithuania of Jack Kerouac's novel On the Road,"® excerpts from the
book were already being printed in Nemunas in 1969.M Brief texts about Western so-
ciety, youth music, artistic nude photographs, images of pantomime performances
in Kaunas, and the general critical tone and writing style of many of the magazine’s
articles lent themselves to an easy reading “between the lines” and brought hope to
young and discerning readers. At the same time, however, it was also like pouring
salt on an open wound: Why is all of this beyond our reach? After Romas Kalan-
ta's death, the editors of Nemunas were accused by prosecutors and Communist
Party leaders of significantly contributing to the rise of the hippie generation. In
truth, Nemunas, Big Beat and rock music, and the desire to travel united not only
the multi-ethnic youth of Kaunas, but also everyone else who understood the na-
ture of the enclosure in which they lived and who refused to come to terms with it.

The majority of people in Kaunas engaged in both an intuitive and deliberate
resistance against the system: through their chosen lifestyles, clothing, thoughts,

9 Nemunas was founded in Kaunas in 1967. It was hoped that the magazine wo-
uld serve as aninjection of culture into the once prized essence of the city, now
culturally depleted by the Soviet years. And the magazine did in fact succeed
in doing so, just not in the eyes of its “godparents” at the Communist Party
Central Committee. After the Kalanta events, the editors of Nemunas were
accused of raising a generation of rebellious hippies.

10 Jack Kerouac's On the Road was first published in Lithuania in 1972.

™ Jack Kerouac’s work was not banned in the Soviet Union. The first translati-
on of his work into Russian was released in the USSR as early as 1959. Prior
to the appearance in Lithuania of excerpts from On the Road in 1969, no one
could have foreseen the enormous significance of the book for the youth of
the 1970s. Traveling to Palanga, Riga, Tallinn (the western edge of the USSR)
and journeys through the rest of the USSR became a real substitute for the
adventures of Kerouac’s heroes, undertaken in Soviet reality.



Vilniaus jaunimo grupelése gyvenimas sroveno laisva miestietiska dvasia. Jauni-
mas trosko burtis j kompanijas, rinkdavosi pamegtose vietose Muzikinio teatro
sode prie fontano, Laisvés aléjoje, kavinése ,Laumé” arba ,Kava-ledai*, vadintoje
naujadaru ,Kavaledis®, ramsté Karo muziejaus sienas (115 p.). Brazdino gitaromis,
burési j muzikos ansamblius, teatrines vaidybos grupes. Jvairiausiy interesy gru-
pelés, nuo teatriniy iki pasauléziuriniy, veiké gilesniuose sluoksniuose, o sveti-
mam prisijungti prie ju nebudavo paprasta. IS tiesy sovietmeciu Kaunas tebebuvo
eurocentristiniy kontrkultariniy judéjimy zona, pasak Egidijaus Aleksandravi-
¢iaus, netgi Vakary judéjimy forpostas™.

Po Kalantiniy Simtus zmoniy patupdzius belangéje, nuslopinus laisvés bal-
sus, jaunuoliams jéega nukarpius hipiskus plaukus, Kauna uzgulé oficialiosios
valdzios neapykanta. ,Kada jus pagaliau apsvarinsite Kauna nuo ty ilgaplaukiy
issigimeliy? Veikite aktyviai ir sutelktai! Kaip medziokléje! Bach! Bach! Bach!“™, -
mazdaug taip praéjus ménesiui po Kauno jvykiy partiniy vady Vilniuje klause
Lietuvos komunisty partijos vadovas Antanas Snieckus. Be Suviy apsieita. Bet
Saltos kagebisty akys antrojo pagal dydj Lietuvos miesto Kauno gyventojus,
ypac inteligentija, studentus, teatralus ir dailininkus, kunigus émé stebeti nepa-
vargdamos. Tai stipriai kausté miesto kultarinj gyvenima, bet visiskai sustabdyti
nepajégeé. Slapti pokalbiy kladsymai, atviras sekiojimas stebint i§ masiny, perio-
diski kagebisty skambuciai menininkams ir kvietimai ,iSgerti kavos® slége, séjo
jtampa ir gimde savicenzurg savo paciy kurybai. Bet gyvenimas visais laikais yra
ekspansyvesnis ir gyvybingesnis uz daugelj struktary, taisykliy ir reglamenty,
ypac auganciam jaunimui.

Net ir penkiasdeSimciai mety praéjus, Romo Kalantos zingsnis tebegniauzia
kvapa. Nota bene, dar ir dabar tas zingsnis kelia ne tik pagarba, bet ir diskusi-
jas apie to veiksmo prasme, priezastis ir pasekmes. Greta Siy svarstymy aki-
mirksniu susirikiuoja klausimai apie patj Romo Kalantos asmenj bei visuomenés
laikysenas ir pasirinkimus: kolaboravima ir pasipriesinima, prisitaikyma ir is-
davystes, pasiaukojimg ir kasdieninio darbo prasmes. Vienaprasmiy atsakymy
beveik nerandama.

Vis dar ieskoma tiksliausiy to istorijos laikotarpio jvardijimy. 7-8 des. peri-
odas, kai chrusciovinj ,atsilima* pakeité brezneviné stagnacija, humanitary jau
apaugintas jvairiausiais epitetais: ,dirglus laikotarpis®, ,rezimo suslégtas laikas"
(Marcelijus Martinaitis), ,sunkus brendimas*, ,kultiros fermentacija“ (Tomas Ven-
clova), ,verciy, prisitaikymu, apgauliy saraizga, kuri dar neissiryskinusi“ (Egidijus
Aleksandravicius). Vienos tiesos laikai apskritai pasibaige. Bidama meno istori-
ke ir netiesiogine jvykiy liudininke (i3 pradinés klasés suolo), esu jsitikinusi, kad

13 Romo Kalantos auka. 1972 mety Kauno pavasaris. Sud. E. Aleksandravicius.
Vilnius: Baltos lankos, 2002, p. 17.

4 DARGIS, A. Hair: lietuviskas variantas. Nemunas. 1990, nr. 5, p.20-26.
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and creative work. In 1974, for example, the Soviets expelled theatre director Jonas
Jurasas from Lithuania and struck his name from all theatre posters. But near-
ly every evening, the productions he directed and staged at the Kaunas Drama
Theatre, such as Barbora Radvilaité (Barbara Radziwitt), Mamuty medZioklé (The
Mammoth Hunt), and Ugnies medzioklé su varovais (Fire Hunt with Beaters), be-
came something of a conspiracy enjoyed by actors and audiences alike. The older
generation of Kaunasians continued to foster an atmosphere of Smetona-era in-
tellectualism, whose undisputed symbol became the artistic duo Liudas Truikys
and his life partner Marijona Rakauskaité. What's more, paintings by Mikalojus
Konstantinas Ciurlionis on display in the museum, as well as the Laisvé (Free-
dom) statue by Juozas Zikaras, once the centrepiece of the pre-Soviet Kaunas
War Museum gardens and now stuffed into a dark corner of the erstwhile Gallery
of Sculpture and Stained Glass (housed in the former Garrison Church, or “Sobo-
ras’, asitis colloquially known), were not devoid of meaning for most Kaunasians.
There was even a silent Kaunas ritual - one not easily traced or suppressed: walk-
ing to the Kaunas Soboras church and touching the toe of the Freedom Statue
angel. Such was the spirit of Soviet-era Kaunas - invisible, but unmistakably felt.
The Kalanta events clearly demonstrated that the infusions of Soviet propagan-
da had not taken hold in the city. And only a truly dense person could not have
pondered the profound contrast between grimacing Soviet-era housing and the
enduring traces of the “old Lithuania” evident in the single-family brick homes
of Zaliakalnis, the city streets and squares largely unchanged since the pre-war
days and, most importantly, in the mind-set of the local population. Looking at
the items assembled for this exhibition from Lithuanian museums and private
individuals and their reflection of life in the 1970s and 1980s - photographs,
self-published magazines, vinyl records, guitars, production photos, paintings,
and works of graphic art - one can be convinced that the Soviet system that
existed in 1970s-era Kaunas was merely a pinkish powder, a superficial dusting.
People sought escape through art, reading, and socializing. A free, urban spirit
surged through the small groups of young people gathered in Kaunas and Vilni-
us. The young sought each other out, gathering at their favourite spots by the
fountain in the Musical Theatre park, along Laisvés Aléja, at cafés called Laumé
or Kava-ledai (which came to be known as “Kavaledis” - or coffeeice), or simply
lingering by the walls of the War Museum. They strummed guitars and created
bands and acting companies. Groups pursuing all sorts of interests - from theatre
to discussions on worldviews - functioned deeply embedded within society, and
it was not easy for a stranger to join them. In truth, Soviet-era Kaunas remained
a zone of Eurocentric countercultural currents and, according to Egidijus Aleksan-
dravicius, even an outpost of Western movements."?

2 Romo Kalantos auka. 1972 mety Kauno pavasaris. Sud. E. Aleksandravicius.
Vilnius: Baltos lankos, 2002, p. 17.



meno ir dokumentikos klodai gali padeti atkurti bent apytikslj praéjusios epochos
suvokima, nes artefaktuose, be specifiniy meniniy ieskojimy, svarbiy menotyrai,
slypi taip pat ir laikotarpio autentika. Vaizdai i5saugo laiko dvasia. Todél batina
ne tik rasyti mokslinius ir publicistinius tekstus, diskutuoti, bet ir laikas nuo laiko
rengti autentisky laikotarpio liudijimy parodas, prieinamas placiajai publikai. Tai
tikriausiai neatris Lietuvos visuomene vis dar dusinanciy prieStaravimy mazgo,
bet galbut prisidés prie jo atpalaidavimo, istorinés atminties suzadinimo.

Apie parodq. Parodoje ,1972. Pramusti sieng” siekiama parodyti, kaip vaka-
rietiskos laisvés dvelksmas sklido Kaune ir visoje Lietuvoje, kur faktiskai pen-
kiasdesimt mety (1940-1990) vietos laisvai minciai nebuvo. Parodos rengéjy™
akiratyje - ne tik sovietiniai ,geéliy vaikai®, bet ir kultdros sritys, kuriose buta
ryskiy ir labai jdomiy tikéjimo laisva karyba apraisky. Si paroda atidengia ir rys-
kina gilius jtrakius monolitiniame ,brandaus socializmo* statinyje. Ji kalba apie
nuosekly, mety metais trukusj priesgyniavima ne tik menuose, bet ir sociume,
galiausiai virtusj lietuviy tapatybés dalimi. Regis, Zodis ,priesgyniavimas” Cia
tinka, nes Lietuvos protestas pries primesta santvarka is esmés buvo ne garsus,
bet nuolatinis ir truko deSimtmecius, apeme visas gyvenimo sritis iki 1972 mety
geguzeés 14-osios sprogimo ir du deSimtmecius po jo.

Romas Kalanta, zuves prie$ penkiasdeSimt mety, Lietuvoje yra laisvés simbo-
lis, todel §i paroda akcentuoja asmenybes pasirinkimy ir laisvés problema, visais
laikais susijusia su priesinimusi prievartai ir gniuzdymui. Siuo projektu siekiama
platesniu mastu atskleisti, kaip XX amziaus 7-9 deSimtmeciais sociuma ir menus
veiké oficialiyjy valdzios struktary vykdytas spaudimas ir kokius atvirkstinius
rezultatus visa tai daveé. Paroda ,1972. Pramusti sieng” pasakoja, kaip Lietuvos
zmones isreiské nepritarima oficialiajai doktrinai, kaip ir kuo jie apskritai gyveno
ir kaip kultdra paverté uzsispyreliSko protesto dalimi.

Parodos pavadinimas gimé i lietuviskos patarlés ,Pramusti siena kakta®, reis-
kiancios neperspektyvy beviltiska veikima. Apie 1970-uosius Lietuvoje, rytinéje
gelezinés uzdangos puseéje, jau buvo uzauge XX a. viduryje represuotos, gniuz-
dytos, tildytos pokario kartos vaikai. Kai kuriy jy nusiteikimas ir veiklos tikrai
buvo panasios | realiai egzistavusios, socializmo lagerj nuo likusiojo pasaulio

15 Parodos kuratoriy komanda: menotyrininkai Rasa Zukiene, Genovaite Bar-
tuliené, Edgaras Klivis, Gediminas Jankauskas (visi - VDU), Rimanté Tamo-
liiniené (Kauno apskrities viesoji biblioteka), istorikas Arainas Streikus (VU),
kompozitoré Zita Bruzaité (,Kauno santaka®).
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Following the Kalanta events, after hundreds had been imprisoned, the voices
of freedom suppressed, and young people forced to cut their hippie hairstyles,
Kaunas was smothered in the government'’s hatred. “When will you finally cleanse
Kaunas of all those long-haired deviants? Be proactive and focused! Like in a
hunt - pow! pow! pow!"" was how Lithuanian Communist Party leader Antanas
Snieckus purportedly addressed a meeting of party leaders in Vilnius nearly a
month after the events in Kaunas. Shooting was avoided. But the cold eyes of the
KGB began a tireless surveillance of those living in Lithuania’s second largest city,
particularly intellectuals, students, theatre professionals, artists, and priests.
And while this was a severe blow to the city’s cultural life, it could not suppress it
completely. Secret monitoring of conversations, blatant surveillance through au-
tomobile windows, and periodic KGB telephone calls to artists and invitations “for
coffee” were oppressive, sowing tension and leading to self-censorship in artistic
work. But life is always more expansive and vibrant than most structures, rules,
and regulations - particularly for growing young people.

Even fifty years later, Romas Kalanta's act is still breath-taking. Nota bene, to
this day his protest not only commands respect, it continues to generate discussion
about its meaning, causes, and consequences. Alongside such debates, questions
quickly arise about Romas Kalanta as a person and society's attitudes and choices:
between collaboration and resistance, conformism and betrayal, sacrifice and the
meaning of daily endeavours. There are almost no clear-cut answers.

The search continues for the most accurate names for this period of history.
The 1960s and 1970s, a time when the Khrushchevian “Thaw” was replaced by
Brezhnevian stagnation, has already been described by scholars in the humanities
with various epithets: “the period of irritation,” “a time compressed by the regime”
(Marcelijus Martinaitis), a “difficult maturation” or “cultural fermentation” (Tomas
Venclova); or “a clutter of values, adaptations, and deceptions, which is yet to be
resolved” (Egidijus Aleksandravicius). Overall, the era of a single truth has come
to an end. As an art historian and an indirect witness of those events (from my
grammar school desk), | am convinced that the fields of art and documentalism can
help restore at least an approximate understanding of that past era, because the
artifacts, in addiction to specific artistic pursuits that are significant for art history,
also reveal an authentic face of that period. Images preserve the spirit of the times.
Itis therefore essential to not only publish academic and journalistic texts and de-
bate, but also to periodically mount exhibitions of authentic testimonials from that
time, ensuring that they be accessible to the public at large. While this will probably
not unravel the knot of contradictions that suffocate Lithuanian society, it may
contribute to loosening it and awakening historical memory.

3 DARGIS, A. Hair: lietuviskas variantas. Nemunas. 1990, nr. 5, p.20-26.



skyrusios sienos dauzyma kakta. Nemazai ju stipriai nukentéjo, nes, poeto
Egmonto Kelmicko zodziais tariant, geriau sutiko gautij kailj, negu parduoti savo
siela. Siandien Lietuvoje jie apibendrinamai vadinami Romo Kalantos karta. Tai
buvo muzikuojancio, kuriancio, daug skaitancio, laisvai mastancio ir savus rysiy
tinklus rezgancio jaunimo, visiskai nepatenkinto savo padetimi ir perspektyvo-
mis, generacija. Kai ka girdéje apie tévy ir seneliy sunkias patirtis 1940-aisiais ir
stalinmeciu, be to, aktyviai sovietizuojami komjaunuoliy ir ateisty, atvirai prie$
soviety sistema jie nestojo. Gal net galvojo apie tai nedaug. Bet visi jie, ir hipiuo-
jantys, ir studijuojantys, turejo aiskig nuojauta, kad ta sistema juy jaunus gyveni-
mus kreipia absurdiska linkme.

Valdzios veiksmai padéjo dar aiskiau pasirinkti, kas ir su kuo esi. Konfliktas
su valdzia ir ordinarigja visuomenés dalimi buvo uzprogramuotas. Tai jaunuo-
lius zeidé, bet per daug negasdino, nes jiems svarbiau buvo kitkas. Svarbiau -
vidinés, dvasinés bendrysteés saitai su biciuliais bendraminciais, jsivaizduojami
(netiesioginiai) rysiai su Vakarais, manant, kad jy idéjos bendros (116 p. ir 117
p.). I tiesy sovietinis hipis, idealizaves kapitalizma, laikytinas tik labai tolimu
giminai¢iu Vakary hipio, protestavusio pries kapitalizma ir kara Vietname. Bet
ir visus juos jungiancios grandys buvo ryskios - tai pacifizmas ir laisvos meilés
idéjos, ta pati mada, tie patys roko muzikos dievaiciai. Vakarietiski vinilai kau-
niecius pasiekdavo per du tris ménesius ir atsidurdavo juodojoje rinkoje. Jacko
Kerouaco, Jerome'o Davido Salingerio, Hermanno Karlo Hesse'és knygos buvo
prieinamos. Kelias ir keliavimas, prisiskaicius J. Kerouaco, buvo jsivaizduojamos
laisves pakaitalas. KieCiausi klajunai pasiekdavo rusy hipius Piteryje, rytietisko
dvasingumo ieskotojai nuklysdavo j Uzbekijg, Ulan Ude, Buriatijg prie Baikalo, j
Ivolginsko budisty vienuolyna'®.

Lietuvos menininkai, sovietiniu periodu klire modernistinj ir nesovietinj (ne-
socrealistinj) mena, daugiausiai kalbéjo metaforomis ir alegorijomis, ir didzioji
visuomenés dalis juos suprato teisingai. Modernistine ir metaforiska meno kalba
nebuvo savitikslé ir imanentiska. DeSimt mety iki Kauno pavasario ir dar maz-
daug dvideSimt mety po jo sociopolitiné terpé ryskiai kirtosi su meno idéjy lau-
ku. Oficialios sovietines kultiros seselyje klostési latentinis'” kultdros lygmuo. Ir
toks, viesai nerodomas, bet vis tiek zinomas menas greta vieSy kompromisiniy ir
oportunistiniy sprendiniy turéjo poveikj ne tik kultaros suvokimui, jos vartojimui,

16 ZUKAUSKIENE, O. Pauliaus Normanto gyvenimas kelyje: kultdriniai kon-
tekstai. In: Rytai-Vakarai- komparatyvistinés studijos XIll. Sud. 0. Zukauskie-
né. Vilnius: Lietuvos kultaros tyrimy institutas, 2019, p. 18.

17 Latentinis - tai nematomas, sunkiai analizuojamas. Vita Gruodyte akcen-
tuoja Lietuvos kulturines situacijos sovietmeciu takoskyra ir du jos lygme-
nis - patentinj (matoma, oficialy) ir latentinj. Saltinio nuoroda:

GRUODYTE, V. Lietuva tarp Ryty ir Vakary. In: Nailono uzdanga. Aut. R. Sta-
neviciute et al. Vilnius: Lietuvos muzikos ir teatro akademija, 2018, p. 108.
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About this exhibition. The exhibition 1972: Breaking through the Wall seeks to show
how the aura of Western freedom spread through Kaunas and all of Lithuania, where
the space for free thought had been virtually non-existent for fifty years - from
1940 to 1990. The organizers of this exhibition' have directed their focus not only
at Soviet-era flower children, but also at those areas of culture that displayed vivid
and extremely interesting manifestations of a belief in free creative expression. This
exhibition reveals and highlights deep cracks in the monolithic edifice of “mature so-
cialism”. It speaks about a consistent, years-long defensive posture that existed not
only in the arts, but also in society at large, eventually becoming a part of the Lithu-
anian identity. The term “defensive posture” is quite apt here, since while Lithuania's
protest against an imposed system was not always expressed aloud, it was continu-
ous - lasting decades, encompassing all aspects of life right up to the explosion of 14
May 1972 and enduring for the two decades that followed.

Romas Kalanta, who died fifty years ago, is a symbol of freedom in Lithuania, and
this exhibition therefore emphasizes the dilemma of freedom and individual choice - a
question that has always been associated with resistance against coercion and oppres-
sion. This project seeks to reveal more broadly how society and art were affected by
the pressure exerted by government institutions in the 1960s-1980s and what inverse
results that pressure produced. 1972: Breaking through the Wall tells the story of how
Lithuania's people expressed their opposition to official doctrine, how they lived and
to what ends, and how they transformed culture into a part of their stubborn protest.

The name for this exhibition stems from the Lithuanian saying “Pramusti sieng kak-
ta’, roughly meaning to break through a wall with one’s head, signifying an unpromis-
ing, desperate action. By around 1970, the children of the postwar generation, raised
by those who had been repressed, crushed, and silenced in the mid-20th century, had
come to maturity in Lithuania, on the eastern side of the Iron Curtain. The attitudes
and activities of some of them had truly come to resemble the bashing of one’s head
into the real wall that separated the Socialist camp from the rest of the world. Many of
them suffered considerably as a result since, in the words of poet Egmontas Kelmickas,
it was better to receive a beating than to sell one’s soul. In Lithuania today they are col-
lectively known as the Romas Kalanta generation - a cohort of music-making, artistic,
avidly reading, free-thinking youth determined to create their own networks of con-
nections and who were thoroughly unhappy with their fate and prospects. Somewhat
familiar with the difficult experiences of the 1940s and the Stalinist era from stories
told by their parents and grandparents, and having themselves endured active Sovi-
etization efforts by atheists and Communist Youth League members, this generation

14 Exhibition curatorial team: art historians Rasa Zukiene, Genovaite Bartuliene,
Edgaras Klivis, Gediminas Jankauskas (all of Vytautas Magnus University), Ri-

manté Tamolitniené (Kaunas District Public Library), historian Artnas Streikus
(Vilnius University), and composer Zita Bruzaité (Kauno santaka).



bet ir sociopolitinei terpei. Atrenkant kurinius parodai, labiausiai ir kreiptas
démesys j tuos autorius ir kurinius, kurie buvo svarbus meno vartotojui. Isto-
rikai ir menotyrininkai Siandien jau sutaria, kad meno kdriniuose jsispaudu-
sios emocijos ir turinys, paraleliai su tikry politiniy disidenty veikla, ilgainiui
subrandino soviety rezimui priesiskas idéjas ir veikima'®.

Parodoje ,1972. Pramusti sieng” Zvilgsnis sutelktas j 7-9 des. profesionalius
ir neprofesionalius karéjus, j spalvingas ir jsimintinas Zmoniy grupes - Kauno
hipius, lietuvisko bigbito ir roko muzikos grupes, Kauno dramos teatro spektak-
lius ir Modrio Tenisono pantomimos trupe, kiiryboje maistavusius tapytojus ir
grafikus. Parodos objektai - meno kdriniai (tapyba, grafika, kino filmai), spek-
takliy nuotraukos, istoriniai dokumentai, muzikos instrumentai ir laikmenos,
jvairios memorabilijos, jaunimo mada ir megejiskos fotografijos, pasakojancios
apie 8 des. hipiavusio jaunimo pomeégius ir gyvenimo buda. Pristatomi meno
kdriniai ir kiti alternatyvaus kultarinio gyvenimo liudijimai, sukurti mazdaug
1965-1986 mety laikotarpiu. ISlaikoma jau gerai Zinoma Lietuvos istorijos ir
kultdros raidos linija: chrusciovinis ,atSilimas” menuose paliko jdomiy moder-
nistinio meno rezultaty; 1972-ieji buvo nemalonaus luzio taskas, nes po Kauno
jvykiy Lietuvos kultura patyreé stipréjancia ideologine ,prieziurg’, pasireiskusia
ne tik direktyviniais nurodymais, bet ir telefoniniy pokalbiy kladsymais, beveik
atviru sekimu, periodiskais KGB agenty skambuciais menininkams, kvietine-
jimais j pokalbius. Visa tai stabdé, gimdé nerima, vienatve ir svetiméjima. To
laikotarpio nesovietinis menas sugéré depresyvias laikmecio nuotaikas.

Parodos kuratoriy komanda siekeé surinkti sistemai nepalankius karinius
politiSkai nepageidaujamais siuzetais. Mus domino antisisteminiai kdriniai ir
autoriai, sovietmeciu iSjuoktieji ir Salintieji i5 parody. Svarbus buvo autoriai
ir ju kurti vaizdai, neturéje Sansy praljsti pro cenzurg. Meno kdriniai ir kiti
daiktai parodoje visy pirma yra istorijuy liudininkai ir ju pasakotojai dabarti-
niam zidrovui.

Didziausias demesys parodoje skiriamas vizualiam pasakojimui, kuris per
atskirus mazus pasakojimus atskleidZia vieninga to meto zmoniuy, meno pro-
fesionaly ir mégeju, mastysenos trajektorija - priesintis niveliacijai, indivi-
dualumu issiskirti i$ pilkos minios, nesvarbu, ar esi profesionalus karejas, ar
elektrines gitaras jvaldes studentas, ar tik Laisvés aléjos ,Slifuotojas”. Parodo-
je surinkti artefaktai atspindi kitokj, priesinga sovietiniam, gyvenimo ir meno
modelj. Jy visuma kalba apie stiprias nepaklusimo sistemai nuotaikas. Parodos
objektai ir tiesiogiai, ir netiesiogiai isreiskia platy trokstamo gyvenimo vaizdi-
niy ir nepatenkinancios realybés spektra.

8 GRIGORAVICIENE, E. Modernizacija, (post)modernizmai, naujasis moder-
nizmas: Lietuvos dailés nuo XX a. 6 deSimtmecio istorijos savokos. Acta
Academiae Artium Vilnensis: Ar buvo tylusis modernizmas Lietuvoje? Vil-
nius: Vilniaus dailés akademijos leidykla, 2019, nr. 95, p. 68.
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did not rise in open defiance of the Soviet system and perhaps didn't even give that
thought much consideration. But all of them - hippies and students alike - had a clear
sense that that system was taking their young lives in an absurd direction.

The government’s actions helped them decide, even more clearly, who they were
and with whom they wanted to associate. Conflict with the government and or-
dinary society was assured by design. This offended young people, but it didn't
overly frighten them, because they were more concerned with other things. What
was more important to them was the inner, spiritual communion with like-minded
friends and imagined (indirect) ties with the West, in the belief that they shared
common ideas. In truth, Soviet hippies who idealized capitalism were considered
only very distant cousins of Western hippies protesting against capitalism and the
war in Vietnam. But the links connecting all of them were evident: pacifism and the
ideals of free love, the same fashions, and the same gods of rock music. Western
vinyls reached Kaunas in two or three months, finding their way to the black market.
Books by Jack Kerouac, Jerome David Salinger, and Hermann Karl Hesse were ac-
cessible. After reading Kerouac, travel and the open road became substitutes for an
imagined freedom. The toughest hippies even reached their Russian counterpartsin
“Peter” (St. Petersburg, then Leningrad), while those seeking out Eastern spirituality
made their way to Uzbekistan, Ulan Ude, Buryatia on Lake Baykal, and to the Bud-
dhist monastery in Ivolginsk."

Lithuanian artists creating modernist and non-Soviet (non-Socialist Realist) artin
the Soviet period mostly spoke in metaphors and allegories and the greater part of
society understood them correctly. The modernist and metaphorical artistic idiom
was not an end in itself and immanent. In the ten years preceding the Kaunas Spring
and for nearly twenty years thereafter, the socio-political dimension intersected
considerably with the world of artistic ideas. A latent cultural dimension unfolded
in the shadow of official Soviet culture. And, alongside publicly displayed compro-
mises and opportunistic choices, such art - though not shown in public but still well
known - had an impact not only on the understanding of culture and its consump-
tion, but also on the socio-political dimension. In the selection of artworks for this
exhibition, we focused principally on those authors and works that were important
for the consumers of art. Today, historians and art historians agree that, in parallel
with the activities of true political dissidents, the emotions and content embedded

15 ZUKAUSKIENE, 0. Pauliaus Normanto gyvenimas kelyje: kultariniai kontekstai.
In: Rytai-Vakarai: komparatyvistines studijos XlII. Sud. O. Zukauskiené. Vilnius:
Lietuvos kulturos tyrimy institutas, 2019, p. 18.

16 Latent, as invisible and difficult to analyse. Vita Gruodyté emphasizes the dis-
tinction between the cultural situation in Lithuania during the Soviet era and
its two dimensions - the patent (visible, official) and the latent. Source link:
GRUODYTE, V. Lietuva tarp Ryty ir Vakary. In: Nailono uzdanga. Aut. R. Stane-
viciuteé et al. Vilnius: Lietuvos muzikos ir teatro akademija, 2018, p. 108.



Parodos strukturoje apskritai iSlaikytas skirstymas pagal atskiras medijas, bet
nejprasta lokacija - buvusios Kauno centrinio pasto patalpos - inspiravo kurti
Sakota ir daugiaplanj pasakojima. Jis nusidrieké ir vieSosiose pasto erdvése, ir
tamsiuose uzkaboriuose. Tai simboliska, prisimenant latentinj nesovietiskos kul-
tdros bavj sovietmeciu.

Ekspozicija prasideda nuo vienintelio Sioje parodoje Siuolaikinés dailés kari-
nio. Tai Deimanto Narkevi¢iaus filmas ,Nesprogusios bombos poveikis* (2008,
121 p.). Uniformuota soviety kariskio figiira, grieztas balsas, trumpos komandos
ir sléegimas. Tokia yra sovietizmo esencija. Vaizdas nejudrus, bet jtampa kazkodeél
vis auga. Sugrjzta Saltojo karo metais tikroveéje séta karo baimé. Ji lyg pabudina-
ma, ir zilrovo samoneje tik pleciasi. Kurinys gali priminti, kad 3altojo karo jkars-
tyje branduolinés apokalipsés nuotaikos vienodai veiké Zmones abipus geleZinés
uzdangos'. Algirdas Greimas yra rases, kad batent neuztikrintumo dél Zzmonijos
likimo nuojautos, nerimas pavirto jaunimo protestais Paryziuje, kova su sovie-
tiniais kareiviais Prahos gatvése, o paskui atvilnijo ir iki Lietuvos. Karinys apie
nuolatine parengtj ir (ne)sprogimo jtampa jveda Zitrova j daug kam dabar jau
nezinoma gresmingo laikmecio atmosfery, iSsaugo laiko paradigma. Jis veikia
kaip nerimastingujy 7-8 des. nuojauty Rytuose ir Vakaruose bendras vardiklis.

Vienas parodos skyrius yra skirtas Romui Kalantai ir 1972 mety jvykiams Kau-
ne. Asmenybé, keli asmeniniai daikteliai, Romo gitara ir apdege jo ruby skutai,
issaugoti muziejuje. Cia pat eksponuojami keli tapybos kariniai, kuriuose daili-
ninkai apmasté ir interpretavo Romo Kalantos aukos prasme. Nenuostabu, kad
tokiy kariniy tik keletas. Ir tuo metu, ir gerokai veliau liestis prie Sio jvykio buvo
pavojinga visiems, tad piesti ir tapytiisdrjso tik keli menininkai.

Ekrane rodomi vaizdai i5 demonstracijy Laisves aléjoje yra uzfiksuoti jégos
struktary fotografo. Jie buvo naudojami kaip nusikaltimo pries soviety valdzia
jrodymai. Paskui prokurorai iStardé ir suregistravo visus, paZinojusius ta pa-
prasta devyniolikamet;j i$ skurdzios Viljampolés - Roma Kalantg. Aktyviausieji
demonstracijy dalyviai nuteisti.

Amzininkai prisimena, kad Zinios apie susideginimg ir neramumus mieste
pasklido greitai. Tik oficialieji informaciniai kanalai tyléjo kelias dienas, kol ga-
liausiai geguzés 19 dieng suorganizavo dezinformacija paskutiniajame ,Kauno
tiesos” puslapyje.

Susipazinus su Romo Kalantos istorija, einama dviem kontrastingomis kryp-
timis - link jgarsintos muzikiniy vyksmy ekspozicijos, arba link konspiratyvaus
pasaulio atodangos - ,Lietuvos Kataliky Baznycios Kronikos” (toliau - ,LKB Kro-
nika“) leidybos istorijos skyriaus. ,LKB Kronika“ - pogrindinis periodinis leidinys,
rengtas Lietuvoje ir platintas Vakaruose 1972-1989 metais. Sovietmeciu jis buvo
tapes reikSmingu informaciniu ginklu pries sistema. Katalikiskojo pogrindzio

1 GREIMAS, A. Gyvenimas ir galvojimas. Vilnius: Vaga, 1998, p. 215.
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in works of art eventually led to the maturing of ideas and actions that were hostile
to the Soviet regime."”

1972: Breaking through the Wall focuses on the professional and non-professional
artists and colourful and memorable groups of individuals active from the 1960s to
the 1980s: Kaunas hippies, Lithuanian Big Beat and rock music bands, productions
staged by the Kaunas Drama Theatre and the Modris Tenisons pantomime company,
as well as creatively rebellious painters and graphic artists. The exhibits on display
include works of art (paintings, graphic art, films), stage production photographs, his-
torical documents, musical instruments and media, various examples of memorabilia,
youth fashion, and amateur photographs that recount the tastes and lifestyle of hip-
pie youth in the 1970s. The exhibition presents works of art and other testimonials of
alternative cultural life created approximately during the period between 1965 and
1986. They serve to affirm the well-known narrative of Lithuanian history and cultur-
al development, namely that the Khrushchevian Thaw produced intriguing results of
modernist artin the cultural realm, and that the year 1972 was an unpleasant turning
point, since, after the events in Kaunas, Lithuanian culture was subjected to intensi-
fied ideological “supervision” manifesting not only in directives and instructions, but
also in the monitoring of telephone conversations, blatant surveillance, periodic tele-
phone calls to artists from KGB agents, and constant invitations for conversations
with them. All of this was inhibiting, giving rise to anxiety, loneliness, and alienation.
The non-Soviet art of this period absorbed the depressive moods of the era.

The exhibition’s curatorial team sought to select works with politically undesir-
able narratives that were unfavourable to the system. We were intrigued by an-
ti-systemic works and authors who had been ridiculed and excluded from exhibi-
tions during the Soviet era. Authors and their works who had no chance of getting
past censors were important to us. The artwork and other items on display in this
exhibition are, first and foremost, witnesses to their many stories and now serve as
narrators of those stories for contemporary audiences.

The principle focus of this exhibition is devoted to a visual story revealed through
smaller, individual narratives, showing the unified trajectory of thought travelled
by the people of that time, both art professionals and amateur artists: resisting lev-
elling, standing out from the grey masses, regardless of whether one was a pro-
fessional artist, or a student who had mastered an electric guitar, or just one of
the many who often gathered along Laisves Aléja, “polishing” its pavement. The
artifacts assembled in this exhibition reflect a different kind of life and artistic
model, one opposed to the prevailing Soviet version. Together, they attest to the

7 GRIGORAVICIENE, E. Modernizacija, (post)modernizmai, naujasis moderniz-
mas: Lietuvos dailés nuo XX a. 6 deSimtmecio istorijos savokos. Acta Acade-
miae Artium Vilnensis: Ar buvo tylusis modernizmas Lietuvoje? Vilnius: Vilniaus
dailés akademijos leidykla, 2019, nr. 95, p. 68.



dalyviai surasdavo gudriy budy, kaip laisvajam pasauliui paskelbti Zinias apie ne-
teisétus valdZzios veiksmus tikinciyjy atzvilgiu. ,LKB Kronika“ rasé ir apie Romo
Kalantos auka, véliau isspausdino dailininko Vladislovo Ziliaus laiska?® LKP
Centro komitetui. Jame dailininkas reikalavo kurybos laisveés: ,Esu jsitikines,
kad, kaip individualybé, gyvenanti musy eroje, as turiu universalia Zmogaus
teise j minties laisve ir laisva supancio pasaulio suvokima.” Sia teise V. Zilius,
kaip ir rezisierius Jonas Jurasas su rasytoja Ausra Marija Sluckaite, galéjo rea-
lizuoti tik po to, kai emigravo i5 SSSR.

Griztant prie ,LKB Kronikos" skyriaus deréty klausti, ar kas nors siejo pa-
vojinga pogrindine veikla uzsiemusius dvasininkus, vienuoles ir tuo metu jau
stiprokai indiferentiska Lietuvos miesty jaunima bei menininkus? Juk didzio-
ji dauguma jy ne pazjstami nebuvo. Jungiancioji grandis - visy jy patiriamas
tas pats ideologinis spaudimas, nenoras taikstytis su akis badanciais melais,
siekimas ignoruoti sovietinj sociuma. Be to, iStrukti pro gelezinés uzdangos
virbus, vykti j kapitalizmo Salis uzdrausta buvo visiems. Bet, jei jau nejmano-
ma istrukti, reikia gyventi kito braiZzo gyvenima. Gyvenimo budo alternatyvos
buvo pogrindinés spaudos rengimas bei platinimas, etnokultdriniai judéjimai,
savisvietos rateliai ir netgi Kauno politechnikos institute (dab. Kauno techno-
logijos universitetas) jkurtas studenty kultdros klubas, pradéjes rengti pirma-
sias visoje Soviety Sajungoje diskotekas (1970).

Muzikos dalyje pasakojama apie sovietines estrados alternatyva - bigbito ir
roko muzika bei kai kuriuos jos atlikéjus, vaikinus ir merginas. 7 des. Il puséje ir
8 des. muzikos grupés oficialiai vadintos ,vokaliniais-instrumentiniais ansam-
bliais*. Jos veiké institutuose, mokyklose, gamyklose?'. Institucijos suteikdavo
sales, padéedavo jsigyti aparaturos, betir kélé reikalavimus muzikos pobudziui.
Reikalavimai dazniausiai budavo apeinami. Kokia muzika buvo atliekama, ga-
lima matyti eksponuojamuose ,Popsesine” (Kaunas, 1971) dalyvavusiy grupiy
repertuaruose. Jaunimas grojo ir dainavo, sekdamas savais vakarietiskos muzi-
kos dievukais. Natas susirasydavo klausydamiesi vakarietisky grupiy jrasy. Taip
pat buvo kuriama ir originali muzika. Vienas tokiy eksponaty - Antano Stan-
ceviCiaus partitura, sukurta ansambliui ,Nuogi ant slenkscio®. Jaunimo grupés
muzikavo savo malonumui ir, suprantama, jokiais bit/ais nei roulingstounais ne-
tapo, bet kurybos kaitrg ir kaifg jie juto. Kuriama originali ir klausoma, atkarto-
jama Vakary grupiy muzika tam tikra dalimi buvo juos formuojanti substancija.

20 | aiskas Lietuvos komunisty partijos Centro komiteto pirmajam sekretoriui
P. Griskeviciui. Lietuvos Kataliky Baznycios Kronika. 1975-1976, t. 3, nr. 22,
p. 403-404.

21 parodos kontekste minétina: ,Eglutes* ir ,Bités* (vien merginy grupés),
,Kertukai®, ,Nuogi ant slenkscio®, ,Gintaréliai*, ,Dainiai*, ,Raganiai“, ,Mes",
,Nenuoramos*, ,Geélés".
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profound mood of disobedience toward the system. Both directly and indirectly, the
items displayed here express a broad spectrum of depictions of life and a dissatisfac-
tion with reality. While the exhibition’s structure is organized according to different
media, its unusual setting - the former Kaunas Central Post Office building - inspired
us to create a branched and multidimensional narrative, one that extends into both
the post office’s public spaces and into its darker recesses. This is symbolic of the
latent state of non-Soviet culture during this period.

The exhibition begins with the only work of contemporary art included in this col-
lection - the 2008 film by Deimantas Narkevicius entitled Nesprogusios bombos pov-
eikis (The Dud Effect). The figure of a Soviet soldier in uniform, a strict voice, blunt
commands, and pressure - all were the essence of Sovietism. The image is still, but
for some reason the tension continues to increase. The real fear of war sown in the
Cold War returns, as if reawakened, only to expand within the viewer’s mind. The film
serves as a reminder that the fear of nuclear apocalypse at the height of the Cold War
affected people on both sides of the Iron Curtain equally.*® Lithuanian literary scientist
Algirdas Greimas once wrote that it was precisely because of the sense of uncertain-
ty about the fate of humanity that anxiety transformed into protests in Paris, fights
against Soviet tanks on the streets of Prague, and eventually found its way to Lithu-
ania. The film about constant readiness and the tension of (non)explosion introduces
audiences to the threatening atmosphere of the age, a mood many may no longer be
familiar with, thereby preserving the paradigm of the time. It serves as a common
denominator for the troubled mood of the 1960s and 1970s in both East and West.

One section of this exhibition is devoted to Romas Kalanta and the events of 1972
in Kaunas. Kalanta's personality, several personal items, his guitar, and scraps of
his burned clothing are on display at the museum. The section also features sever-
al paintings in which artists have explored and interpreted the meaning of Romas
Kalanta’s sacrifice. Not surprisingly, there are very few such works. Then, and even
much later, broaching this subject was dangerous for everyone, and only a few art-
ists found the courage to draw and paint about it.

Images from demonstrations on Laisvés Aléja displayed on screens were record-
ed by a photographer employed by the Soviet security services and were used as
evidence of crimes against the Soviet government. Prosecutors later interrogated
and registered anyone who had known Romas Kalanta, an ordinary eighteen-year-
old from poverty-stricken Vilijampolé. The most active demonstration participants
were convicted and sentenced.

Contemporaries recall that news about Kalanta's self-immolation and the unrest in the
city spread very quickly, while official information channels remained silent for several
days, until finally publishing disinformation on the back page of Kauno tiesa on 19 May.
After the presentation of the story of Romas Kalanta, the exhibition’s path turns in

8 GREIMAS, A. Gyvenimas ir galvojimas. Vilnius: Vaga, 1998, p. 215.



Kartais jie buvo giriami ir palaikomi, kaip ,Gintaréliai“, pakviesti jungtis prie
,Oktavos®, arba ,Kertukai®, ,Aitvarai“, tape ,Gintarinés triubos" konkurso
nugalétojais. Bet dauguma jy patyre dideliy nemalonumuy dél to, kad organi-
zavosi, kad buvo sumandus ir gabus. Parodoje primenama Kauno politechnikos
instituto popklubo ,Smutkeliai* istorija. Jaunatvisko entuziazmo kuping stu-
denty kulturos klubo veikla nuolat stebéjo, ir, rade proga, sutrempé KPI kom-
jaunuoliai®. Kas ir kodel jvyko, pasakoja eksponuojami dokumentai, i3saugoti
popklubo nario Algimanto Seelgio. Lietuviy muzikos istorijai jau Zinoma, kad
tomis 1971 m. vasario dienomis Kaune jvyko lietuviskasis Vudstokas.

Didelés dalies Lietuvos jaunimo aistra bigbito ir roko muzikai buvo milziniska.
Ta muzika jungé juos su Vakarais, jiems Sito, kaip ir tokios Salies, tikriausiai net
ir nezinant. Jaunuoliai zavéjosi Jimi Hendrixo, Janis Joplin, Franko Zappa'os dai-
nomis. Jie buvo tiesiog pamise dél savo gitary, Vakary grupiy vinily, dél uzsienio
radijo stociy skelbiamy desimtuky ir informacijos apie dievinamas Vakary gru-
pes ,Led Zeppelin®, ,The Beatles", ,The Rolling Stones*, ,Deep Purple®, ,The Do-
ors’, ,Creedence’, ,Black Sabbath*, ,The Who". Skurdzios Zinios gaudytos i so-
cialistiniy Saliy Zurnaly, buvo skaitoma ne tik rusiskai, angliskai ar lenkiskai, bet
ir Cekiskai ar ispaniskai. Nuosekliai kaupiamos spaudos iskarpos virto Kristupo
Petkano (grupés ,Chairs* narys) savilaidiniais Zurnalais ,BIN*. Kaunietis Ceslovas
Lesevicius surinko kone kilogramus spaudos informacijos apie muzikiniy grupiy
veikla. Suprantama, tik nedidele jos dalele buvo jmanoma pateikti Sios parodos
lankytojams. Tuos, kas sovietmeciu giliai doméjosi muzika ir namy salygomis de-
simtis karty perrasinéjo dainas j rudasias magnetofony juostas, parodoje turéty
sujaudinti Ceslovo Leseviciaus surinkta vakarietisky vinily originaly kolekcija.

Dabar sunku tai jsivaizduoti, bet sovietijoje klausytis vakarietiskos muzikos
ir ja dauginti buvo nelegalu, draudziama ir baudziama®3. Bet muzikos garsy
savybé - sklisti per visokias uztvaras ir sienas. Kaune buvo zmoniy, kurie su-
pirkdavo j Lietuva giminaiciy iS JAV atsiystas ploksteles, jas nuomodavo istros-
kusiems roko arba prekiavo juodojoje rinkoje. Kaip teigia popklubo ,Smutkeliai*
narys Ceslovas Paplauskas, nuomos kaina buvo didelé - penki rubliai uz valan-
da®* (analogiskai - penkeri pietis Kauno valgyklose), ir pasiekiama ne kiekvie-
nam, o tik tiems, kuriais buvo galima pasitikéti.

22 Kauno politechnikos instituto komjaunimo komiteto biuro posedzio proto-
kolas nr. 30, 1971 m. vasario 23 d. Lietuvos ypatingasis archyvas, f. 9885,
ap.1,b.85,1.13.

23 smatkeliai*: Ceslovo Paplausko prisiminimai praejus 50 mety [interak-
tyvus]. Prieiga per: http://www.bigbeat.It/images/Smutkeliai/Ceslovo/
Sm%C5%ABtkeliai_2021%2005%2031.pdf

24 |bid.
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two contrasting directions: toward a recorded showcase of musical events, or to the
exploration of a more secretive, conspiratorial world - a section devoted to the history
of The Chronicle of the Lithuanian Catholic Church, an underground publication edited
in Lithuania and distributed in the West from 1972 to 1989. In the Soviet period, the
publication became a significant informational weapon against the system. Members
of the Catholic underground would find clever ways to inform the free world about
illegal government actions against believers. The Chronicle also wrote about Romas
Kalanta’s sacrifice and later published a letter by artist Vladislovas Zilius addressed to
the Lithuanian Communist Party Central Committee," in which he demanded creative
freedom: "l am convinced that, as an individual living in our age, | have a universal hu-
man right to freedom of thought and the free understanding of the world around me.”
Like theatre director Jonas Jurasas and his wife and writer Ausra Marija Sluckaite,
Zilius could only avail himself of that right after emigrating from the USSR.

Returning to the section about The Chronicle of the Lithuanian Catholic Church,
we might ask whether the clergy and nuns engaged in their dangerous underground
activities were in anyway linked to the quite indifferent youth and artists living in
Lithuania’s cities. After all, most of them were strangers to each other. But they all
had something in common: the experience of the same ideological pressure, their
refusal to accept glaring lies, and the determination to ignore Soviet society. What's
more, slipping through the Iron Curtain and traveling to the capitalist world was
forbidden for all. And if escape was impossible, then one had to live a different kind
of life. Alternative ways of living included the preparation and distribution of under-
ground publications and founding ethnocultural movements, self-education clubs,
and even a cultural club established by students at the Kaunas Polytechnic Insti-
tute (today the Kaunas University of Technology) that began hosting the first public
dance parties in the Soviet Union in 1970.

The music section of this exhibition explores the alternative to Soviet pop music:
Big Beat and rock music and the young men and women who performed it. In the late
1960s and in the 1970s, music bands were officially called “vocal-instrumental ensem-
bles” and performed at institutes, schools, and factories.2® Such institutions would
provide halls and help bands obtain equipment, but also established requirements for
the type of music to be performed - rules that were usually evaded. We can get a
sense of the type of music performed from the repertoires of “Popseisino” (Pop Ses-
sion) bands on display here. Young people played and sang, following their own gods
of Western music, writing down scores as they listened to recordings of Western

19 Laiskas Lietuvos komunisty partijos Centro komiteto pirmajam sekretoriui P. Gris-
keviCiui. Lietuvos Kataliky Baznycios Kronika. 1975-1976, t. 3, nr. 22, p. 403-404.

20 Noteworthy bands include: the all-female bands Eglutés (Little Fir Trees) and
Bites (The Bees), Kertukai (Hecklers), Nuogi ant slenkscio (Naked on the Edge),
Gintareéliai (Little Ambers), Dainiai (The Bards), Raganiai (Warlocks), Mes (We),
Nenuoramos (The Restless), and Geélés (Flowers).



Parodoje eksponuojama keletas rety muzikos jrenginiy i$ pianisto Motiejaus
Bazaro kolekcijos. Jie atrinkti taip, kad atspindéty muziky pastangas, realias
galimybes ir tai, apie ka to meto muzikuojantis jaunimas galéjo tik pasvajoti.
Ryskus pastangy pavyzdys - sintezatorius ,A1", pagamintas inzinieriaus Orano
Urbono kartu su kompozitoriumi Giedriumi Kuprevic¢iumi jo ansamblio ,Argo"
reikméms. Eksponuojami elektriniai muzikos instrumentai (pvz., VDR gamybos
sintezatorius ,Claviset®), kuriuos buvo jmanoma sumedZzioti Kauno, Rygos ar Ta-
lino muzikos prekiy parduotuvese.

Vakarietiskais vargonais ,Hammond B3 (BC)" grodavo garsiausios vakarie-
Ciy roko grupés. Toks instrumentas buvo Zydra lietuviy muziky svajoné. Tokj
anuo metu absoliuciai niekam Lietuvoje neprieinama instrumentg galima pa-
matyti Sioje parodoje.

Dailés dalyje eksponuojami trejopi artefaktai. Pirmoji grupé - dailés ka-
riniai, deréje su chrus¢iovinés modernizacijos kursu, taciau vis tiek atmesti
ir iSjuokti kaip pernelyg modernistiniai. Antroji grupé - kuriniai, sukurti po
1972 mety, kai menininkus valdzia pradéjo grieztai kontroliuoti ir persekio-
ti. TreCioji grupé - tai autsaideriski artefaktai ,i$ stalciaus®, ju autoriy beveik
niekam nerodyti, tyréjuy akiratin beveik nepateke, arba pateke praéjus beveik
trisdesimciai mety po sukurimo, po 1990-yjy luzio, kai jau buvo ,galima“ ir
rodyti, ir parduoti muziejams bei kolekcininkams. Autoriy, dar tylesniy uz jau
senokai pripazintus ,tyliuosius modernistus®, Lietuvoje buta is tiesy nedaug.
Faktiskai tik atskirus karinius teisinga laikyti grieztai nesisteminiais, rys-
kiai kontrastuojanciais su sovietiniu pasaulévaizdziu. Tai Algimanto Julijono
Stankaus-Stankeviciaus, Antano Matulevi¢iaus (189 p.), Vaidoto Zuko, kai ku-
rie Grazinos Didelytés (182 p.), Valentino Antanaviciaus kdriniai. Parodai yra
atrinkti ju darbai, skirti sistemos aukoms (Romui Kalantai, Justinui Mikuciui),
tyrinéjantys sovietmeciu uzdraustas temas (misko broliai, religiniai siuzetai,
nelaimingi vaikai, prievarta, intymumas ir seksas). Si paroda tapo pretekstu
nuo tokiy kariniy nupasti stora uzmarsties dulkiy sluoksnj. Netiketi ne tik Sios
parodos kontekste svarbls politiniu jniriu jkrauti Vaidoto Zuko koliaZai. Ir
prieskarines, ir sovietinés spaudos nuotraukas koliazuoja, aptapo, aprasinéja.
Taip jis apvertinéja spaudos vaizdy prasmes ir ryskina potekstes. Sovietmeciu
buvo nejmanoma jy viesai rodyti vien dél koliaZo technikos, nekalbant apie ten
uzkoduotas traumines patirtis. Antanas Matulevic¢ius Roma Kalanta, Johna
Lennona tapé vien sau. Plastiskai susikausciusi jo dekoratyvi tapyba buvo ty-
liy ir slapty minc€iy israiska. Vieno paveikslo plokstumoje autorius nostalgiskai
iSvedziojo zodzius: ,Pavydziu SeiSeliy saloms.” Nejmanomos jgyvendinti sva-
jonés nuotaika, isreiksta ir vaizdu, ir zodzZiais. Edmundas Fréjus tapé gyvenimo
cirka (vieno tapybos karinio pavadinimas), tapé taip paprastai ir linksmai, ne-
lyginant popmenininkas, ne kritikuodamas, bet pasvajodamas apie kaubojis-
kus pistoletus ir jugoslaviskus batus.
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bands. Original music was also created. One such exhibit is the score written by
Antanas Stancevicius for the band Nuogi ant slenkscio (Naked on the Edge). Youth
bands played music for their own enjoyment and, while they understandably never
rose to the heights of The Beatles or The Rolling Stones, they sensed the heat and
kick of their own creative work. The music they themselves created and the songs
of Western bands that they heard and recreated became, in part, the substance
that shaped them. Sometimes they were praised and supported, such as the band
Gintareliai (Little Ambers), invited to join [the established] Oktava, or other bands
like Kertukai (Hecklers) and Aitvarai (Kites), who went on to win the “Gintariné trid-
ba” (Amber Horn) competition. But most suffered considerable inconvenience be-
cause of their initiative to organize themselves and because they were skilled and
gifted. This exhibition revisits the story of the Smuatkeliai pop club (a reference to
the Pensive Christ figurines found in Lithuanian folk art) at the Kaunas Polytechnic
Institute. The activities of this energetic student cultural club were constantly mon-
itored by members of the Communist Youth League, who never missed an oppor-
tunity to shut them down.2' Documents preserved by pop club member Algimantas
Seselgis tell the story of what happened and why. It is already well established in
Lithuanian music history that what happened on those days in February 1971 in
Kaunas was tantamount to a Lithuanian Woodstock.

The passion for Big Beat and rock music among many Lithuanian young people
was immense. The music connected them to the West - without them actually
knowing it, much like they had little knowledge of the West itself. Young people
were captivated by the songs of Jimi Hendrix, Janis Joplin, and Frank Zappa, and
they were crazy for their guitars, Western band vinyls, and the top ten lists and
information broadcast by foreign radio stations about the Western bands they
worshipped, including Led Zeppelin, The Beatles, The Rolling Stones, Deep Pur-
ple, The Doors, Creedence Clearwater Revival, Black Sabbath, and The Who. They
scoured magazines published in the Socialist Bloc for the meagre amount of news
there, reading not only in Russian, English, and Polish, but also Czech and Spanish.
Meticulously collected press clippings eventually turned into the BIN magazines,
self-published by Kristupas Petklnas, a member of the band Chairs. Kaunas native
Ceslovas Lesevitius amassed kilograms of press information about the activities
of music bands. Understandably, we can only present a small portion of this col-
lection to our visitors. Those who were interested in music in the Soviet era and
recorded their songs over and over at home onto brown reel-to-reel tapes might
be moved by a collection of original Western vinyls assembled by Ceslovas Lese-
vicius and displayed in this exhibition.

2! Kauno politechnikos instituto komjaunimo komiteto biuro posédzio protoko-
las nr. 30,1971 m. vasario 23 d. Lietuvos ypatingasis archyvas, f. 9885, ap. 1, b.
85, 1.13.



Sioje parodoje didziausias démesys skiriamas kariniy pasakojimams, todél jie
suskirstyti j temines grupes: ,Kasdienybé®, ,Priespauda®, ,Vakary ilgesys*, ,Mo-
derniska gyvensena®, ,Kelioné®, ,Meilé ir merginos".

Surinkus tapybos kolekcija pasirodé, kad parodoje palyginus nedaug kau-
nieciy kurybos. Atrodo, kad po Kalantiniy kaunieCiy tapytojy karybineé drasa
buvo gerokai sumenkusi, o gabiausieji pasislépé uz mjslingy simboliy sluoksnio.
Persasi mintis, Zinoma, reikalaujanti detalesniy tyrimy, kad Kauno tapytojai sa-
moningai ir dél Sventos ramybés rinkosi stipriau uzkoduota, simboliy, metafory
prisotinta dailés kalba, kad nekilty nereikalingy jtarimy. Ryskus tokio pasirinki-
mo pavyzdys - mjslingieji Valerijos Ostrauskieneés paveikslai su figiromis pira-
midzZiy ir saulélydziy fone (120 p.).

Parodoje gana gausu vilnie€iy tapytoju kuriniy. Regis, 8 des. butent jie sugéré
Lietuvos visuomenéje tvyrantj nepasitenkinima ir baimes, o iSspinduliavo ironis-
kas, humoristines arba nitrias kompozicijas su necenzuriniais uzrasais paveikslo
plokstumoje, taip pat drastiskai atvirus vaizdus. Visa tai kartu yra astri nuobo-
dzios kasdienybes kritika, sumisusi su egzistenciniu liudesiu. Ironija, groteskas,
atvirumas visoms gyvenimiskoms temoms tapo vyraujancia neoficialios daili-
ninky grupés, vadinamos ,Ketveriuke®, menine kalba. Vincas Kisarauskas, Ma-
rija Teresé Rozanskaite, Algimantas Stankus-StankeviCius pakankamai tiesiogiai
perteiké jvairiausias susikausciusios visuomeneés nuotaikas ir skaudulius. Greta
nerimo ir intymumo motyvy jauciamas menininky domeéjimasis Vakary meno
tendencijomis ir bandymas jungtis prie ju. Kiti eksponuojami dailés kiriniai ne-
tiesiogiai atspindi depresyvias uzslopintos Lietuvos visuomenés jausenas. Tai
apskritai budinga 8-9 des. lietuviy dailininky kurybai.

Baigiamieji dailés dalies akcentai - grafiko Edmundo Saladziaus ciklas ,Zo-
oparkas” (1986) - beviltisko ir jokiy prosvaisciy nezadéjusio laiko meninis liu-
dijimas (119 p.) ir triju dabar jau garsiy menininky - tapytojy Elenos Balsiukai-
tés-Brazdzilnienés (118 p.), Rimvido Jankausko-Kampo (1957-1993) ir Eimucio
Markano karybiniai bandymai. Sie kdriniai - nuoroda j antraja hipisko jaunimo
karta, 8 des. antrojoje puséje brendusia Kauno Stepo Zuko taikomosios dailés
technikume (112-116 p.) (dabar - Kauno kolegijos Meny akademija). Ten jy laisvé
ir troskimas buati menininkais slopinti ne maziau, negu pirmosios Kauno hipiy
generacijos judéjimai.

Teatro vyksmy ekspozicija parodo, kaip visuomeneés jaustas nepasitenkini-
mas tikrove ir vidinis apmaudas virto Ezopo kalba, kuri suformavo specifines,
vietiniams lengvai suprantamas metaforas ir alegorijas, o plastine kuno kalba
paverté keliaguby simboliy arsenalu.

Garsus fotografijos meistras kaunietis Romualdas Pozerskis priklauso Romo
Kalantos kartai. Parodoje jis pristatomas nedidele autobiografiska fotografijy
ekspozicija ir visai naujais videokduriniais, kuriuose autorius naudoja jaunystéje
paties filmuotus kino kadrus.
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It may be hard to imagine now, but in the Soviet world listening to Western music
and reproducing it was illegal, prohibited, and a punishable offense.?? But it is the
nature of music to penetrate all kinds of barriers and walls. There were those in
Kaunas who would buy up records sent to Lithuania by relatives in the United States
and then later rent them to listeners longing for rock music or sell them on the black
market. According to former pop club Smatkeliai member Ceslovas Paplauskas, the
price of rent was high: five roubles an hour?? (or the equivalent of five lunches at a
Kaunas cafeteria), and was not accessible to just anyone - only to those whom one
could trust.

This exhibition also features several rare pieces of musical equipment from the
collection of pianist Motiejus Bazaras. They have been selected to reflect the ef-
forts and real possibilities of musicians, and also to show what musical youth of that
period could only dream about. A striking example of such efforts is the A1 synthe-
sizer created by engineer Orunas Urbonas and composer Giedrius Kuprevicius for
the band Argo. We also feature electric musical instruments (such as the East Ger-
man-made Claviset synthesizer) which could sometimes be found at musical supply
stores in Kaunas, Riga, or Tallinn.

The best Western rock bands played on the Western-made Hammond B3 (BC)
organ - aninstrument that was a distant dream for bands in Lithuania. One example
of a Hammond organ, absolutely out of reach for anyone in Lithuania at the time, is
also on display in this exhibition.

The art section of this exhibition features three types of artifacts. The first group
consists of artworks that, while they adhered to the course of Khrushchevian modern-
ization, were nevertheless rejected and ridiculed as excessively modernist. The second
group includes works created after 1972, when the government began imposing strict
control and persecution of artists. And the third group of items are outsider exhibits
taken “from desk drawers” - works that their creators had barely shown to anyone and
which have either never been seen by researchers or were made accessible to them only
thirty years after they were created, after the landmark changes of the 1990s, when it
became “permissible” to show and sell them to museums and collectors. In truth, there
were very few artists in Lithuania who were quieter than the long-recognized “silent
modernists”. In actuality, it would only be correct to consider individual works as being
strictly non-systemic and boldly contrasting with the Soviet-era landscape. These in-
clude works by Algimantas Julijonas Stankus-Stankevicius, Antanas Matulevicius, Vai-
dotas Zukas, and some art by Grazina Didelyté and Valentinas Antanavicius. For this
exhibition, we have chosen works by these authors that were dedicated to the victims of

22 smitkeliai: Ceslovo Paplausko prisiminimai praejus 50 mety [interaktyvus].
Prieiga per: http://www.bigbeat.lt/images/Smutkeliai/Ceslovo/Sm%C5%ABt-
keliai_2021%2005%2031.pdf

23 |pid.



Parodos naratyvas nuolat sukasi apie Romo Kalantos karta, jaunus, nepaklus-
nius, drasius zmones. Tai buvo laikas, kai palyginus prasta technika daryta labai
daug megejisky kasdienybés fotografijuy, ir jos isliko asmeniniuose albumuose. Fo-
tografijose uzfiksuota neretusuota Kauno hipiuojancio jaunimo istorija. Nuotrau-
kos anoniminés, bet anonimiskuma atperka spalvingi (nors nuotraukos nespalvo-
tos) jaunimo gyvenimo vaizdai - kelionés, koncertai, pasilinksminimai ,plotuose”.
Nuotraukos yra taip pat ir mados, elgesio, tipisky laikyseny metrastis.

Dar vienas Sios parodos skyrius yra skirtas 8-9 des. madai. JvaizdZio zona -
bene pats atviriausias jaunimo individualizmo raiskos ir netgi protesto laukas.
ISradingi jaunuoliai ir merginos per apranga ir aksesuarus demonstravo laisvo
zmogaus jvaizdj. Jis kurtas sekant Vakary mada, matoma uzsienietiSkose nuo-
traukose spaudoje, retkarciais - kino filmuose. Turéje giminiy kapitalistinése 3a-
lyse didziavosi isskirtiniais rabais, visy pirma - firminiais dzinsais. Bet dazniau-
siai siuti ir megzti tekdavo patiems ir pacioms, nes deficito visuomenéje neirubuy,
nei aksesuary pasirinkimo beveik nebuvo. Liudininkés pasakoja:

,Klioso standartas buvo toks: dviejy mano pédy ilgis. Dar reikéjo iSmokti su
tokiu kliosu vaikscioti, kad nesusipainiotum. Sukdavosi apie blauzdas! O laikas
buvo pats smagiausias ir nerupestingiausias! Pacios megzdavom ir sitdavom.
UzZtat buvom isskirtinés ir nevienodos, su cinkeliu® (Loreta).

.Pamenu, kaip kaimynas gyrési, kad pasisiuvo kelnes su berods 60 cm kliosu.
Jaunimas ir VEF'as - neatskiriamas to meto atributas“ (Abel).

,1977 metais jau ne VEF'ai buvo, neSiojom juostinius magnetofonus dideliuose
maisuose per petj, o vyrai - rankinése” (Irina).

,0 manes j ,Astros” kavine su kliosais nejleido“ (Margarita).

Hipiuojancio jaunimo iSvaizda tévy ir visy kity ,auklétojy” poziuriu buvo aki-
plésiska ir beveik netoleruojama. Mada atspindéjo labai ryskias 1970-yjuy kartos
samones slinktis. 13 tiesy butent su tuo, bandydamiindivida pazeminti ir palauz-
ti, kovojo visokie ,auklétojai” namuose, mokyklose, studenty bendrabuciuose,
komjaunimo komitetuose ir milicijoje. Dar vienas liudininko balsas:

,Savaité po Kalantiniy jvykiy teko buti Kaune, Laisvés aléjoje. Buvau ilgaplau-
kis su gélétu kaklaraisciu - vos ne hipis. Ir ka? Nepraéjo né deSimt minuciy, kai
prie manes su panele priéjo du kostiumuoti tipai. Panai liepé vykti namo, o mane
su ,Volga” nuveze j Laisvés aléjos gale esancius saugumo rumus. Aresto iSven-
giau, nes mano alibi buvo be priekaisty (tuose jvykiuose nedalyvavau, nes tuo
metu buvau Vilniuje). Bet mano gaurai liko Kaune... Netrukus darbovietés par-
torgas issikvieté na besiedu®. Po to ilgai jutau nematomus saugumo ¢iuptuvus.
Jaunime, ir bandyk jsivaizduoti, kas buvo ta soviety valdzia“ (N. G.).

Deficito laikais paciy siuti, mamy numegzti drabuziai atitarnaudavo ilgus me-
tus, kol galutinai sudildavo. Zygiai dél dZinsy j juodaja rinka - turgy ir spekulianty

25 Rus. pasikalbéti.
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the system (Romas Kalanta, Justinas Mikutis) or that explored subjects prohibited in the
Soviet era, such as the anti-Soviet partisans (or “forest brothers”), religious topics, for-
lorn children, violence, intimacy, and sex. This exhibition became a pretext to clean off
the thick dust of oblivion obscuring these artworks. Collages by Vaidotas Zukas, loaded
with political fury, are significant - and not just within the context of this exhibition.
Zukas arranged, painted, and described photos from both the pre-war and Soviet-era
press, in the process reassessing the meanings of these press images and revealing their
subtexts. In the Soviet period, the public display of these works was strictly prohib-
ited for their use of the collage technique, not to mention the traumatic experiences
encrypted within them. Antanas Matulevicius painted Romas Kalanta and John Lennon
for his own enjoyment. His decorative paintings with their fluid concentration were an
expression of silent and secret thoughts. On the expanse of one painting, Matulevicius
drew out the words: “| envy the Seychelle Islands”. In both imagery and words, art was
infused with the mood of the impossible dream. Edmundas Fréjus painted the circus of
life (the title of one of his works) - painting so simply and joyfully, like a pop artist, not to
criticize, but to dream about cowboy pistols and Yugoslav shoes.

This exhibition focuses on the narratives of the featured works, and thus they
have been divided into thematic groups: Daily Life, Oppression, Longing for the
West, Modern Lifestyles, Travel, and Love and Girls.

After assembling our collection of paintings, it became clear that the exhibition
contained few works by artists from Kaunas. Apparently, the creative courage of
Kaunasian painters had diminished considerably after the Kalanta events, while the
most talented artists took refuge behind a layer of mysterious symbols. This leads
us to suppose - a theory requiring more detailed study, to be sure - that painters in
Kaunas may have deliberately chosen, for their own peace of mind, a more strictly
cryptic artistic language, rich in symbols and metaphors, to avoid unnecessary sus-
picion. A striking example of such a choice are the mysterious paintings by Valerija
Ostrauskiene, depicting figures against backgrounds of pyramids and sunsets.

This exhibition includes a large number of paintings by Vilnius artists. Apparent-
ly, it was they who absorbed the dissatisfaction and fears lingering in Lithuania in
the 1970s, and projected ironic, humorous, or dismal compositions with indelicate in-
scriptions on the surfaces of their paintings, as well as drastically blatant imagery.
Together, their body of work is both a sharp critique of boring quotidian life blend-
ed with existential sadness. Irony, the grotesque, and an openness to all subjects of
life became the prevailing artistic idiom of the unsanctioned artistic group known as
“Ketveriuké” (Foursome). Vincas Kisarauskas, Marija Teresé Rozanskaité, and Algim-
antas Stankus-Stankevicius conveyed a fairly direct depiction of the various moods
and pain emerging in society at the time. Alongside the motifs of anxiety and intimacy,
one can also feel the artists’ interest in Western art trends and their attempts to be
part of them. Other works exhibited here indirectly reflect the depressing feelings
of a repressed society typically seen in Lithuanian artwork of the 1970s and 1980s.
The final accents in the art section include a series by graphic artist Edmundas



butus - verti rasytojo plunksnos. Taip pat buty galima parasyti ne viena pasa-
kojima apie Lietuvos jaunimo debatus su tévais ir mokytojais dél kelniy plocio,
sijony mini ar maksi ilgio. Liudininkas pasakoja:

,Musy mokykloj buvo vienas hipis, kuris iSsiplatino kelniy galus iki 50 cm. |
iSplatéjima jsisiuvo lemputes, kurios mirgéjo kisSenéje junginejant laidelius prie
batareiky. Mokytojai pamate vos neisprotéjo, iskvieté milicija. Vaiking issivezé
su antrankiais. Nors bachdras mokesi gerai, bet dél ilgy plauky ir to ,antikomu-
nistinio” kelniy klioSo jis niekur nejstojo...“ (Diedas).

Parodos rengéjams uzdavinys XXI amziaus Lietuvoje parodai surasti auten-
tisky 8 deSimtmecio lietuviskos mados pavyzdziy pasirodé besas nelabai pa-
prastas. Vis delto pavyko atrasti ir j dienos Sviesa vel iStraukti placiuosius klio-
Sinius ,Lee” dZinsus, vyriskus marskinélius su Jimi Hendrixo atvaizdu, vyriska
kaklo papuos$ala su taikos zenklu ir originaly lietuviska hipio apava - medpa-
dzius su platformomis, pagamintus Pravieniskiy kaléjimo staliaus (123 p.).

Kaip priminti merginy madga? Nepavyko rasti bateliy, ir tai ironiska - batai
ir bateliai soviety Salyje visad buvo problema. Nedidelés moterisky drabuziy
kolekcijos akcentas - vasarine suknelé su geometriniais rastais. Suknelés audi-
nio projektas, modelis ir pasiuvimas priklauso dailininkei tekstilininkei Danutei
Valentaitei. Tipiskas madingy ir originaliy raby jsigijimo budas buvo mezgimas.
Parodoje eksponuojama ne tik populiaraus modelio vasarineé Danutés Valentai-
tés suknelé is vadinamosios dackés?® su megztomis dalimis, bet ir jos vaseliu
nunerti stambas karoliai (122 p.).

Kitas nepaprasty ir isskirtiniy moterisky raby Saltinis - siuntiniai is uz Atlan-
to. IS atsiysty dazniausiai blizganciy audiniy budavo siuvami prabangus poniy
apdarai. Vienas egzotiskas modelis - zibanti puosni suknelé su stambiu kaspinu,
modeliuota ir pasitta Vilniaus modeliy namuose.

Keleta moters aksesuary pavyko rasti Kauno miesto muziejuje. Keistai uni-
kalus daiktai - moteriskas ziedas su Vokietijos Federacinés Respublikos moneta
vietoj brangakmenio, galbit susikurtas grjzus is kelionés j Vakary Vokietija (122
p.). Savadarbis veidrodeélis su pilksvu Sophios Loren atvaizdu - tikras ilgesio
kazkam labai grazaus Zenklas. I1Skalbingi, grozio ir elegancijos bada liudijantys
eksponatai - du ,albumai” su graziy motery atvaizdais, akty nuotraukomis i3
uzsienio Zurnaly (124 ir 125 p.). Jie rinkti ir klijuoti j savadarbius ,albumus” ilgu
1958-1991 m. laikotarpiu, faktiskai visg samoninga gyvenima, nuo pat jaunystes
iki senatvés. Tai buvo hobis, neafiSuojama veikla. Galima spéti, pilkoje nykioje
kasdienybéje ji pasitarnaudavo kaip trukstamos atraktyviosios, spalvingesnes
gyvenimo dalies pakaitalas.

26 packe - sovietmeciu paplites Siurk3tokas, mazai apdorotas
medvilninis audinys.
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Saladzius entitled Zooparkas (The Zoo, 1986), an artistic testament to a hopeless
and unpromising time, and experimental works by three now renowned artists:
Elena Balsiukaité-Brazdzitniené, Rimvidas Jankauskas-Kampas (1957-1993), and
Eimutis Markunas. These works are references to the second generation of hippie
youth that came of age in the latter half of the 1970s at the Kaunas Stepas Zukas
Technical School for the Applied Arts, known today as the Kaunas College Academy
of Arts. Their freedom and desire to be artists was suppressed there just as much as
the movements of the first generation of Kaunas hippies.

The exhibition section highlighting the theatre arts demonstrates how society’s
sense of dissatisfaction with reality and its inner resentment transformed into an
Aesopian language that shaped specific metaphors and allegories easily understood
by local audiences and a plastic body language which was transformed into an arse-
nal of multifaceted symbols.

The renowned master photographer, Kaunas native Romualdas Pozerskis, was
part of the Romas Kalanta generation. In this exhibition, his work is presented
through a small autobiographical display of photographs and entirely new video
films in which PoZerskis incorporates material he filmed in his youth.

This exhibition’s narrative constantly revolves around the generation of Romas
Kalanta - young, disobedient, brave people. It was a time when a great number
of amateur photographs of daily life were created using relatively simple tech-
niques - images that survived in personal albums. These photographs capture an
unembellished history of Kaunas' hippie youth. The photos are anonymous, but their
anonymity is compensated by colourful (albeit black and white) images of young
people’s lives: trips, concerts, and good times spent in “plotai” (open spaces). The
photos are also a chronicle of fashion, behaviour, and typical attitudes.

Another section of this exhibition explores the style and fashion of the 1970s and
1980s - perhaps the most open dimension of individualistic expression and even
protestamong young people. Ingenious young men and women adopted an outward
image of free personality thorough their dress and accessories. That image was cre-
ated in keeping with Western fashions seen in foreign press photos and, less often,
in films. Those who had relatives in capitalist countries took pride in their exclusive
clothing, first and foremost in brand name jeans. But most had to sew and knit their
own clothes, since there was virtually no choice of clothing or accessories in a soci-
ety plagued by shortages. Eyewitnesses remember:

“The standard for kliosai (bell bottoms) was two of my foot lengths. You also had
tolearn how to walk with bell bottoms and not trip. They'd twist around your calves!
But that time was so fun and carefree! We'd do our own knitting and sewing. And
because of that we were unique and different; we had cinkelis (charm).” (Loreta)

‘I remember how my neighbour boasted that he'd sewn some pants with some-
thing like 60-centimetre bell bottoms. Young people and their [VEF radio receiver?]
were an inseparable attribute of that time.” (Abel)



Si paroda, be kita ko, atskleidzia ir visuomeniy raidos paralelizmus ir nurodo |
netiesioginius sociopolitinius Kauno sarysius su tarptautine erdve. Paralelés tarp
Ryty (socialistinio lagerio) ir Vakary visuomenés laisvés vaizdiniy, karybos idéjy
ir veiklos bady yra akivaizdzios. Bet kol kas Sios paralelés dar per mazai akcen-
tuotos ir netgi pamirstamos. Si paroda yra kultirinio bendrumo idéjy, nelaisves
salygomis vis tik gyvavusiy Lietuvoje ir kaimyninése $alyse, jrodymas. Si paroda
atskleidzia amziumi ir pomegiais labai skirtingy Zzmoniy vaidmenj kovojant pries
neteisinguma, uz didzigja vertybe - laisve. Projektas atskleidzia, kaip meno pa-
saulj tiesiogiai palieté, bet stipriau nepaveiké politines galios masina.

Sios parodos buty buve nejmanoma surengti be Lietuvos muziejuose ir archy-
vuose dirbanciy specialisty pagalbos ir geranorisko nusiteikimo. Visiems jiems
dékoju uz bendradarbiavimg ir suteiktus kurinius. Parodos vaizdas nebuty toks
sodrus be daugelio dailés kariniy ir daikty, geranoriskai paskolinty i$ privaciy
rinkiniy. Nuosirdziai aciu dailininkams, kolekcininkams ir mus jau palikusiy me-
nininky artimiesiems. Ypatinga mano padéka skiriama zmonéms, patikejusiems
parodos idéja ir ekspozicijai nepagailéjusiems savo jaunystes relikvijy - fotografi-
jy, dokumenty ir jvairiy kity jy interesus ir jaunystés nuotykius liudijanciy daikty.
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“The VEF [radios] were no longer the thing by 1977; we carried reel-to-reel tape record-
ers in big bags thrown over one shoulder, and the men carried them in handbags.” (Irina)
“They refused to let me into the Astra café with my bell bottoms.” (Margarita)

In the eyes of their parents and all other “instructors”, the outward appearance
of hippie youth was impudent and intolerable. Fashion reflected a distinct shift in
the consciousness of the 1970s generation. It was precisely this phenomenon that
all sorts of “instructors” - at home, in school and in dormitories, and among the
police and in Communist Youth League committees - had been fighting against in an
attempt to humiliate and break the individual spirit. Another witness remembers:

‘| happened to be in Kaunas, on Laisvés Aléja, a week after the Kalanta events. | had
long hair and wore a tie with flowers on it - almost a hippy. And you know what? Barely
ten minutes went by before | and the girl | was with were approached by two guys in
suits. The panai told us to go home and put me in a Volga and drove me to the KGB building
at the end of Laisvées Aléja. | avoided arrest because my alibi was solid - | hadn’t partic-
ipated in the events because | was in Vilnius at the time. But | did have to say goodbye
to my curls in Kaunas... Soon after, a party official at work invited me na besiedu (for a
chat).24 | felt the invisible tentacles of the KGB for a long time after that. | would say to
young people now: Try to imagine what that Soviet regime was like." (N. G.)

During those times of constant shortages, clothing sewed at home or knitted
by mothers would last for years until finally falling apart. Expeditions to the black
market - organized in public marketplaces or at the apartments of “speculators” - in
search of jeans are worthy of a novel. Indeed, countless stories could be written about
Lithuanian young people’s debates with their parents and teachers about the length
of their pants or the minimum or maximum cut of skirts. An eyewitness remembers:

“There was a hippiein our school who widened his pant bottoms to 50 centimetres.
He sewed little bulbs into the bottoms that would light up whenever he connected
some wires to batteries in his pocket. His teachers nearly lost their minds when they
saw them and called the police. They took him away in handcuffs. Although the guy
was a good student, he was never accepted [to any university] because of his long
hair and those "anti-communist’ bell bottoms..” (Diedas)

The task facing this exhibition’s curators to find authentic examples of 1970s-era
Lithuanian fashion in 21st century Lithuania was not a simple one. But we were nev-
ertheless successful in finding, and bringing back to the light of day, wide bell-bot-
tomed Lee jeans, men’s shirts with images of Jimi Hendrix, a man’s neckerchief bear-
ing a peace sign, and an original pair of Lithuanian hippie footwear: platform shoes
with wooden soles, made by a carpenter at the prison in Pravieniskes.

But how best to reflect women’s fashions? We couldn’t find any shoes, which is
ironic, given that finding boots or shoes was a perennial problem in the Soviet world.
One accent piece in our small collection of women’s clothing is a summer skirt with

24 Russian for “to chat”.



—— 2 CkO Kerouaco knyga
Kelyje. Vilnius: Vaga, 1972
Virselio dailininkeé -
Dalia Mazeikyte
On the Road by Jack Kerouac
Vilnius: Vaga, 1972
Cover created by
Dalia Mazeikyte

liustr. 112—113 p.

Kauno Stepo Zuko taikomosios dailés technikumo
moksleiviai Romas Lukosius, Rimvidas Jankauskas-
Kampas, Vytautas Balsys, Rimantas Zinkevicius
Seirijai. 1974. Kastycio Lauzadzio nuotrauka

Students of Kaunas Stepas Zukas Technical School of
Applied Arts: Romas Lukosius, Rimvidas Jankauskas-
Kampas, Vytautas Balsys, Rimantas Zinkevicius
Seirijai. 1974. Photo by Kastytis Lauzadis
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geometric patterns. The design, model, and cut of this skirt fabric was created by
textile artist Danuté Valentaité. A typical means of obtaining stylish and original
clothing was by knitting them. This exhibition features not only Danuté Valentaité’s
popular skirt model, made from so-called dacke, a rough linen fabric, with knitted
details, but also her crocheted, thick-beaded necklace.

Another source of unusual and unique women'’s clothing came from packages
sent from across the Atlantic. The usually shiny fabric would be used to sew posh
lady’s clothing. Another exotic model is a glittering, ornate dress with a large ribbon
modelled and sewn at the Vilnius House of Models.

We were able to find several examples of women’s accessories at the Kaunas City
Museum. These strangely unique objects include a woman’s ring featuring a coin
from the Federal Republic of Germany instead of a gemstone, perhaps made after a
trip to what was then known as West Germany. A homemade mirror with a greyish
likeness of Sophia Loren is a true symbol of longing for something beautiful. Ex-
pressive exhibits testifying to the hunger for beauty and elegance also include two
“albums” with images of beautiful women and nude photographs from foreign mag-
azines. These were collected and pasted into homemade “albums” during the long
years between 1958 and 1991 - virtually an entire lifetime, from youth to old age - a
hobby and unadvertised activity. One might suppose that, in the gloom of everyday
life, it served as a replacement for a missing, attractive, more colourful life.

Among other things, this exhibition also reveals parallels in society’s development and
references to the indirect socio-political ties between Kaunas and the international
dimension. The parallels between the East (the Socialist Bloc) and images of freedom,
creative ideals, and methods of action in Western society are obvious. But these par-
allels are still insufficiently emphasized and even forgotten. This exhibition is a demon-
stration of ideas of cultural commonality that existed in Lithuania and neighbouring
countries even under conditions of oppression. It reveals the roles played by people
of considerably different ages and interests in their struggle against injustice and for
that most treasured value - freedom. The exhibition shows how the world of art was
directly influenced, but not profoundly broken, by the machine of political power.

Mounting this exhibition would not have been possible without the assistance and
good will of specialists working in Lithuania’s museums and archives. | thank all of them
for their collaboration and the works they helped assemble. The picture painted by this
exhibition would not have been as rich without the many works of art and items so gen-
erously loaned from private collections. My sincere thanks to the artists and collectors,
as well as the relatives of the artists who are no longer with us. My special thanks go to
those individuals who believed in the idea of this exhibition and who so readily shared
with us the relics of their youth: photographs, documents, and many other items that
are a testimonial to their interests and youthful adventures.
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— KaunNo jaunimo grupelé Palangoje. Apie 1970
Kristupo Petkuno nuosavybe

A small group of Kaunas youth in Palanga. Around 1970
Property of Kristupas Petklnas
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—— Prie kino teatro. Apie 1970 e Hipis Vilius. 1972
Kristupo Petkdno nuosavybe Viliaus MazZeikos nuosavybé
At the cinema. Circa 1970 Hippie Vilius. 1972

Property of Kristupas Petklnas Property of Vilius Mazeika
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—— PUSlapis i$ Kristupo Petkdno hipisko zurnalo BIN, 116
1970, nr. 3-4
Kristupo Petklno nuosavybé

A page from Kristupas Petklnas’ hippie magazine BIN,
1970, No. 3-4
Property of Kristupas Petkunas
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BIN virselis,
1971, nr. 5
Kristupo Petkdno nuosavybe

BIN cover,
1971, No. 5
Property of Kristupas Petkunas




Elena Balsiukaité-Brazdzianiene
PieSiniai, inspiruoti A. Ambraso poezijos
1975. Autorés nuosavybeé

Elena Balsiukaité-Brazdzitniené
Drawings inspired by A. Ambrasas' poetry
1975. Author’s property
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Edmundas Saladzius
Zooparkas, nr.13.1986
Privati nuosavybeé

Edmundas Saladzius
200, No. 13. 1986
Private property

Edmundas Saladzius
Zooparkas, nr. 8.1986
Privati nuosavybé

Edmundas Saladzius
Z00, No. 8.1986
Private property
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Valerija Ostrauskiene
IStremtieji dievai. 1969
Nacionalinis M. K. Ciurlionio dailés muziejus

Valerija Ostrauskiené
The Exiled Gods. 1969
M. K. Ciurlionis National Museum of Art
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Kadras is Deimanto Narkeviciaus filmo
Nesprogusios bombos poveikis. 2008
Autoriaus nuosavybe

A shot from Deimantas Narkevicius’ film
The Dud Effect. 2008
Property of the author




—— Danuté Valentaité
Megzti karoliai. 1976
Autorés nuosavybe

Danuté Valentaite
Knitted necklace. 1976
Author’s property

Ziedas su Vokietijos Federacinés Respublikos
5 pfeniguy moneta, pagamintas Lietuvoje. 1979
Kauno miesto muziejus

Aring with a 5 Pfennig coin of the Federal
Republic of Germany, made in Lithuania. 1979
Kaunas City Museum
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Sios hipiskos klumpés gamintos
Pravieniskese ir Palangoje. Pagal
vienos gydytojos pageidavima,
jos sunui reikalingus medpadzius
pagamino Pravieniskiy kaliniai
kaléjimo medienos dirbtuvese.
Odiné klumpiy dalis buvo pasiuta
Palangos buitiniame kombinate
Vytauto gatveéje. Tai buvo
paciento dovana gydytojos sunui.
Jis pasakojo: ,Palangoje, hipiy
megstamoje vietoje ,ant akmenu®,
pamaciau aktoriy Juozg Budraitj.
Jis taip pat buvo su panasiomis
klumpeémis.*

These hippie clogs were made in
Pravieniskes and Palanga. At the
request of a doctor, the wooden
soles needed for her son were
made by Pravieniskés prisoners in
the prison’s wood workshop. The
leather parts of the clogs were
sewn at the Palanga Household
Goods Factory on Vytauto Street.
It was a patient’s gift to the
doctor’s son. As he remembered:
‘| saw the actor Juozas Budraitis
in Palanga, on the stones, - a
favourite place for hippies. He was
also wearing similar clogs.”

——— \/yriSkos klumpés, pagamintos
Lietuvoje apie 1975
Vytuolio Joneliino nuosavybe

Men'’s clogs made in Lithuania
Circa 1975
Property of Vytuolis Jonelianas
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—— Puslapiai i$ Motery vaizdy albumo nr. 1. Apie 1972 124
Surinkta ir suklijuota Kauno gydytojos
Privati nuosavybée

Pages from Women'’s Images Album No. 1. Circa 1972
Collected and made by a doctor in Kaunas
Private property
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PRQMUET' ZITA BRUZAITE
SIENA
MUZIKA

Del valdzios oficialiai skelbtos modernizacijos 7-8 des. Lietuvoje vis stipréjo no-
ras prasiverzti pro uzdaras soviety valstybés sienas. Jis buvo justi beveik visose
gyvenimo sferose, o ypac ryskiai - meninés kurybos lauke. Menininkai kalbéjo
metaforomis - tai yra ryskus ano laikmecio kulturos bruoZas. Muzikos srityje
1965-1972 metai yra laikomi pacifistinio jaunimo sajudzio periodu. Ryskéjo alter-
natyvus gyvenimo budas, dziazo ir roko muzika dareési vis reikSmingesne. Po 1972
mety Kauno jvykiy muzikiné raiska buvo varzoma ir stipriai kontroliuojama. Ta-
Ciau bighito, roko troskulys jau buvo nenumalSinamas. Jaunimas gaudyte gaudé
Vakary muzikos naujienas, dalinosi informacija ir vinilais, persirasinéjo muzikg j
juostinius magnetofonus. Gaivus muzikos naujieny gurksnis buvo Lietuvoje gerai
girdimas Liuksemburgo radijas, brity zurnalo ,New Musical Express” muzikiniai
topai, socialistiniy Saliy Zurnalai, 0 Kaune - dar ir Lenkijos televizijos programos.
Pro geleZing uzdanga ir slopintuvy traskesius prasiskverbiancios Zinios stiprino
nora istrukti is sovietijos gniauzty. Sunkiai sugaudyta informacija, megéjiska mu-
zikiné kuryba, netgi valdzios toleruojamy ir priziurimy ,vokaliniy-instrumentiniy
ansambliy” veikla klibino sistema, silpnino sovietinés propagandos poveikj jauni-
mui. Grojimas, dainy karimas ir mégejiskas brazdinimas gitaromis jaunimo vaka-
réliuose, pasivaiksciojimai pasiemus jjungta tranzistoriy su ilgiausia antena - So-
viety Lietuvoje visa tai reiské troskimag kartu su muzika jkvépti laisvés. Muzikiné
saviraiska, gitary mada, grupé ,The Beatles®, Vudstoko festivalio atgarsiai, galima
sakyti, buvo kelios muzikinés ziezirbos, kurios Lietuvoje jsiubavo hipiskas nuotai-
kas ir paZzadino trapia, metaforine lietuvisko bigbito dvasig, 7-8 des. uzpildZiusia
vakuuma Lietuvos muzikos kultdroje.

Dominuojantys lietuviski grupiy pavadinimai atspindi to meto jaunuoliy rysj su
gamta, lietuviy mitologija ar poetiskai jprasmintas maistininky sielas (pvz.: ,Eglu-
tés”, Bildukai®, ,Kertukai®, ,Vaizbanai*, ,Gintaréliai*, ,Bociai*, ,Dainiai", ,Nuogi ant
slenkscio® ir kt.).
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EREAKING
THROUGH
THE WALL
WITH MUSIC

The officially proclaimed program of modernization in the 1960s and 1970s fed the
growing desire in Lithuania to break through the closed borders of the Soviet state.
This aspiration could be felt in nearly every aspect of life, but particularly in the
field of artistic creation. Artists spoke in metaphors - a prominent trait of the cul-
ture of this era. In the world of music, the years 1965 to 1972 are considered to have
been the period of the pacifist youth movement. Alternative lifestyles came to the
fore and the role of jazz and rock music became increasingly significant. After the
events of 1972 in Kaunas, musical expression was curtailed and strictly controlled,
but the hunger for Big Beat and rock music was insatiable. Young people did all they
could to hear news about Western music trends, sharing information and vinyls and
recording music on their reel-to-reel tape recorders.

The predominant names of Lithuanian bands reflect the connection young peo-
ple felt to nature, Lithuanian mythology, or their poetically inspired, rebellious
spirit. Examples' include Eglutés (Fir Trees), Bildukai (Goblins), Kertukai (Hecklers),
Vaizblnai (Merchants), Gintaréliai (Little Ambers), Bociai (Forefathers), Dainiai
(Bards), and Nuogi ant slenkscio (Naked on the Edge). The country was able to enjoy
a fresh dose of music news from Radio Luxembourg, easily picked up in Lithuania,
as well as top hits published by the British magazine New Musical Express, period-
icals released in other socialist countries, and, specifically in Kaunas, programming
by Polish television. The news penetrating the Iron Curtain and the noise of radio
wave jammers strengthened the desire to escape the Soviet clutches. Information
captured through considerable effort, amateur musical composition, and even the
“vocal-instrumental ensembles” tolerated and overseen by the government shook
the system and weakened the impact of Soviet propaganda among young people.
Playing music, writing songs, the amateur strumming of guitars at youth parties,

T Listed here with their original Lithuanian names, with unofficial English equi-

valents as a reference.



Sios parodos muzikos ekspozicija sudaro garsiniai ir vizualiniai eksponatai. Tylo-
je pasakoti apie hipiy ir Kauno pavasario laikus baty nejmanoma. Todeél jzengu-
sius j ekspozicines erdves lydes muzika, anuomet buvusi ant bangos. Parengtieji
grojarasciai - tai pasaulio roko virsSukalnés ir lietuviskas bighitas. Skambantys
muzikos takeliai lankytoja nuves j 7-8 desimtmetj, kai karybinés energijos ban-
ga Lietuvoje buvo labai stipri. Muzikines dalies vizualieji eksponatai apima dvi
kategorijas - tai jvairls garso Saltiniai (instrumentai, garso aparatai) ir daiktai,
muzikines kulturos Lietuvoje liudininkai. Ypac reikSminga vietq Sioje ekspozicijo-
je uzima Motiejaus Bazaro klavisiniy instrumenty ir Lino Peciuros gitary kolek-
cijos. Unikali Sios ekspozicijos dalis - inzinieriaus Orano Urbono sukurti muzikos
instrumentai ir prietaisai. Budamas roko grupes ,Kertukai* garso rezisieriumi,
0. Urbonas stipriai patobulino any laiky garso aparatura ir sukonstravo rever-
beratoriy - unikaly prietaisa, kuriantj garso pasikartojimo efekta. Parodoje
eksponuojami Urbono elektroniniai instrumentai ir aparatai - sintezatorius ,A1"
(1980-1983), ,String Machine* (1985), muzikinio garso efektams skirta ,Phaser*
(liet. garso bangos fazés keitiklis). Jie tapo reikSmingi Giedriaus Kupreviciaus ir jo
elektroninio ansamblio ,Argo” kuryboje, kity lietuvisko roko bei estradiniy gru-
piy pasirodymuose.

Melomanai informacija kaupdavo jvairiais budais: sudarinédami sarasus, rink-
dami spaudoje pasirodancius tekstus ir nuotraukas, kolekcionuodami ploksteles.
Parodoje eksponuojama Ceslovo Leseviciaus sukaupta 8 des. roko muzikos vinily
kolekcija ir Sio kolekcininko iS sovietinés spaudos surinkti tekstai apie muzika.
Jvairus daiktai ir artefaktai - lietuvisko bigbito grupiy nuotraukos, afios, grupei
LAitvarai” sukurtas originalus Giedriaus Kupreviciaus kuarinio ,4 mirtys ir pava-
saris” naty rankrastis, grupés ,Nuogi ant slenkscio” nario Antano Stanceviciaus
sukurtas karinys - visa tai liudija lietuviskojo roko gyvybinguma, savituma bei
muzikinés raiskos platuma.

Unikalds dokumentai praskleis Kauno politechnikos instituto (KPI, dabar -
Kauno technologijos universitetas) jaunimo klubo ,Smutkeliai“ veikla. Klubas pro-
pagavo lietuviska ir uzsienio bigbita, suorganizavo pirmaja Lietuvoje diskoteka su
muzikos albumy perklausomis ir aptarimais. Taciau sulaukta stipraus ir nepelny-
to atkircio i$ komjaunimo aktyvisty ir sovietiniy jégos struktury. KPl ansamblio
,Nuogi ant slenkscio” narys Antanas Stancevicius atsigrezia j buvusj laika: ,Buvo
noras laisvai gyventi, klausytis mégstamos muzikos. Komunistai mus moke, kad
ten, uz sienos, Vakaruose - viso pasaulio blogybés. Tai as plakate tycia ta siena
ir nupiesiau.“! Jo nupiestas diskotekos skelbimas eksponuojamas 3ioje parodoje.

T BENDZIUS, S. ,Nuogi ant slenkscio* - roko grupe, okiravusi sovietmetio
Kauna. Bernardinai.lt [interaktyvus]. 2019 10 19. Prieiga per: https://www.
bernardinai.lt/2019-10-18-nuogi-ant-slenkscio-roko-grupe-sokiravusi-so-
vietmecio-kauna/
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not to mention extended walks carrying a transistor radio equipped with a long an-
tenna - all of this in Soviet Lithuania signalled the desire to inhale freedom through
music. It could be said that musical self-expression, the popularity of guitars, The
Beatles, and the echoes of the Woodstock festival were a few of the musical sparks
that stirred hippie sentiments in Lithuania and awoke the fragile, metaphorical
spirit of Lithuanian Big Beat music that filled a vacuum in Lithuania’s music culture
in the 1960s and 1970s.

The music section of this exhibition includes sound and visual exhibits. Indeed,
it would be impossible to talk about the era of hippies and the Kaunas Spring in si-
lence - which is why, as visitors enter the exhibition space, they are greeted with the
music that was popular at the time. Specially selected playlists feature the top hits of
world rock and Lithuanian Big Beat music. Song tracks transport visitors to the 1960s
and 1970s, when the wave of creative energy was particularly strong in Lithuania. The
visual exhibits in this musical section are divided into two categories: different sound
sources (instruments and sound devices) and objects that bear witness to Lithuania’s
past musical culture. A particularly significant place within this exhibition is reserved
for a collection of keyboard instruments assembled by Motiejus Bazaras and Linas
Peciura’s guitars. Another unique part of this exhibition consists of musical instru-
ments and devices designed by engineer Ortnas Urbonas. As the sound engineer for
the rock band Kertukai, Urbonas significantly improved the quality of sound equipment
in his day and assembled a reverberator - a unique device used to create a sound repe-
tition effect. The exhibition also includes electronic instruments and devices developed
by Urbonas, such as the A1 synthesizer (1980-1983), the String Machine (1985), and
a Phaser (for converting sound wave phases) used to create musical sound effects.
These creations became important in the creative work of Giedrius Kuprevicius and his
band Argo, as well as in performances by other Lithuanian rock and pop music bands.

Music lovers would gather information by various means: creating lists, clipping ar-
ticles and photographs appearing in the press, and collecting records. This exhibition
includes a set of rock music vinyl records collected in the 1970s by Ceslovas Lesevicius,
as well as selected texts about music he clipped from the Soviet-era press. Various
objects and artefacts, including photos of Lithuanian Big Beat bands, promotional ma-
terial, a draft of an original work by Giedrius Kuprevicius titled 4 mirtys ir pavasaris (4
Deaths and Spring), written for the band Aitvaras, and an original work composed by
Antanas Stancevicius, of the band Nuogi ant slenkscio, are a testament to the vitality
and uniqueness of Lithuanian rock and the broad reach of musical expression.

Unique documents shed light on the activities of the youth club “Smatkeliai",
organized at the former Kaunas Polytechnic Institute (KPI), today known as the
Kaunas University of Technology. The club promoted Lithuanian and foreign Big

2 Areference to traditional Lithuanian wooden figurines and sculptures known
as smutkeliai, or the Pensive Christ - folk art found throughout Lithuania on
wayside crosses, in cemeteries, and at other commemorative locations.



Ne tik muzikos, bet ir kity meny - literataros, dailés, mados dizaino - naujie-
nos vis délto prasiskverbdavo pro soviety salies sienas per Vakary radijo stotis,
siuntinius, laiskus. 7-9 deSimtmecio jaunimas ne tik maistavo, bet isdrjso prie-
Sintis ir 1972 m. demonstracijomis sudrebino sistema. Buta daug Sviesaus ir zZiniy
trokstancio jaunimo. Vaikinai ir merginos aktyviai gaudé bet kokig informacija
apie muzika ir ja dalinosi. Reik3mingiausi to meto muzikiniai jvykiai (1971 m. ,Pop
session” festivalis Kaune) buvo susije su bitlomanija ir visa kuo, kas aplink juos
sukosi - muzikos emocijomis ir temomis, madomis, laikysena. Jaunimas kaupe
vinilines ploksteles, jas pasiskoling is draugy persirasinéjo j magnetofono juostas,
kare ,dainy sasiuvinius” ir savilaidinius ,Zurnalus” su muzikanty nuotraukomis ir
straipsniais apie Vakary 3aliy ir socializmo lagerio roko grupes lietuviy, lenky,
¢eky, angly, rusy kalbomis. ,Zinoti ir turéti* - taip bty galima simboliskai pava-
dinti muzikos ,kolekcijas”, kurias kruopsciai rinko naujieny ir spalvingesnio gyve-
nimo besiilgintis jaunimas. Jau 7 desS. pabaigoje Lietuvoje gaivaliskais roko ritmais
iSdygo ir suveséjo bitlomanijos pasétas grudas, iSauges iki lietuvisko bigbito ju-
déjimo. Jo dainos Siandien jau yra tapusios ano dinamisko laiko hitais, o jy atlikéjy
grupés - Lietuvos muzikos istorijos legendomis.

Simboliska, kad ir Sios parodos pavadinime atspindéta sienos metafora. Anuo-
met Rogerio Waterso, ,Pink Floyd" ir kity grupiy muzikos paveiktas jaunimas min-
tyse nesiojosi beveik nejveikiamos marinés sienos tarp Ryty ir Vakary vaizdinj,
bet vis délto su juo nesitaiksté. Siena gali reiksti masy ir fizinius, ir vidinius bar-
jerus, kurie skiria, atriboja, tildo, baugina tariamais kitokio gyvenimo demonais.
Todeél Sios parodos tikslas - ne tik priminti, parodyti, jgarsinti any laiky kultarine
atmosfera, bet ir skelbti nenugalima meno atviruma, nesustabdoma sklidima per
visas sienas. Muzika buvo ir yra ta meno kalba, kurig vieni kitiems perdavé pasau-
lio menininkai abiejose sienos pusése.
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Beat music and organized the first dance night (discotheque) in Lithuania, featuring
music album reviews and discussions. The club was met with a strong and unde-
served rebuff from Communist Youth League activists and Soviet security forces.
Antanas Stancevicius, a former member of the KPI band Nuogi ant slenkscio, re-
called that era: “There was a desire to live freely and listen to the music we liked.
The communists told us that all the world’s evils came from beyond the wall, from
the West. So we drew that wall on the poster on purpose.” The promotional flyer
for the discotheque is on display in this exhibition.

News about music as well as other fields of art - literature, fine art, and fashion
design - managed to penetrate Soviet borders via Western radio broadcasts, post-
ed packages, and letters. Young people of the 1960s-1980s not only rebelled, but
also mustered the courage to openly resist the system, staging the 1972 demon-
strations that shook the prevailing order. There was a great deal of bright young
people eager to learn new knowledge. Young men and women actively sought out
any new information about music and shared what they had learned. The most
important musical events of that time (such as the Pop Session festival in Kaunas
in 1971) were associated with Beatlemania and everything related to it - musical
emotions and subjects, fashions, and attitudes. Young people collected vinyl re-
cords, borrowed them from friends to make tape recordings, and created “song
notebooks” and self-published “magazines” with musicians’ photographs and arti-
cles about rock bands in Western countries and the Socialist Bloc, publishing them
in the Lithuanian, Polish, Czech, English, and Russian languages. “To know and to
have” was one symbolic way to describe the music “collections” diligently assem-
bled by young people thirsting for news and a more colourful life. By the late 1960s,
the seed laid by Beatlemania sprouted forth in the spontaneous rhythms of Lithu-
anian rock music and flourished in the Lithuanian Big Beat movement. Today, that
movement’s songs have become hits of a dynamic age and their bands are now
legendary in Lithuanian music history.

It is symbolic that the wall metaphor is also reflected in the title of this exhibi-
tion. In their day, young people influenced by Roger Waters, Pink Floyd, and music
by other bands carried in their minds an image of a nearly impenetrable brick wall
between Eastand West, but they never reconciled themselves to it. A wall can refer
to both our physical and inner barriers, those that separate and restrict us, scaring
us with imagined demons from a different kind of life. That is why this exhibition
aspires not only to recall, display, and hear the sounds of the cultural atmosphere
of a past era, butalso to proclaim art’s invincible openness and its unstoppable flow
through all walls and barriers. Music was and is the language of art shared between
the world’s musicians on both sides of the wall.

3 BENDZIUS, S. “Nuogi ant slenkscio” - roko grupe, sokiravusi sovietmecio
Kauna. Bernardinai.lt [interaktyvus]. 2019 10 19. Prieiga per: https://www.
bernardinai.lt/2019-10-18-nuogi-ant-slenkscio-roko-grupe-sokiravusi-so-
vietmecio-kauna/
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Grupeés Nuogi ant slenkscio narys
Antanas Stancevicius Sio plakato

atsiradimo aplinkybes pakomentavo

taip: ,Buvo noras laisvai gyventi,
klausytis mégstamos muzikos.
Komunistai mus mokeé, kad ten, uz
sienos, Vakaruose, egzistuoja viso
pasaulio blogybés. Tai as plakate
tycia tg sieng ir nupiesiau.”
Saulutes diskotekose vykdavo
teminiai vakarai, skirti atskiroms
grupéms (The Beatles, Rolling
Stones ir kt.) aptarti. Studentai
naudojo Smatkeliy sukaupta
fonoteka, Ceslovo Paplausko
padarytus juostinio magnetofono
jrasus, Roberto Martinéno vinilus.
Muzika skambéjo per Ceslovo
Paplausko sukurta garso aparatura.

usomjtéje o — "m...»

Antanas Stancevicius, a member of the
Nuogi Ant Slenkscio band, commented
on the circumstances of this poster as
follows: “There was a desire to live freely
and listen to your favourite music. The
communists taught us that there, beyond
the borders, in the West, are the evils of
the whole world. So | drew that wall in the
poster intentionally.”

Theme events would be held at the
Sauluteé discos to discuss separate
bands (The Beatles, Rolling Stones, etc.).
The students used the sound library
accumulated by Smutkeliai, the recordings
made by Ceslovas Paplauskas, and the
vinyl records of Robertas Martinénas.
Music was played through the sound
equipment created by
Ceslovas Paplauskas.

Kauno politechnikos instituto (dabar - KTU) studenty diskotekos plakatas
Piesé Antanas Stancevicius. Kaviné Sauluté, 1971 132
Algimanto Segelgio nuosavybé

A poster of the disco for students of Kaunas Polytechnic Institute

(now Kaunas University of Technology). Designed by Antanas Stancevicius
Sauluteé cafe, 1971

Property of Algimantas Seselgis
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Bigbito klubas veiké nuo 1969 m.
balandzio meén. 25 d. iki uzsidarymo
1971 m. kovo 7 diena. Pagrindinis

nes tuometiniai studentai labai

domeéjosi vakarietiska roko ir popmuzika.

Klubas sieké kaupti savo fonoteka,
skleisti informacija apie muzika ir
Sviesti studentus.

A Big Beat Club ran from 25 April,
1969 until its closure on 7 March, 1971.
The main goal of the club was music
education since the students of that
time were very interested in Western
rock and pop music. The club sought
to build its own library, disseminate
information about music,

and educate students.
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Kauno politechnikos instituto (dabar - KTU) bigbito klubo

steigiamojo susirinkimo plakatas. PieSé Benas Rudaitis. 1969

Algimanto Seselgio nuosavybeé

The poster of the founding meeting of the Big Beat Club
of Kaunas Polytechnic Institute (now Kaunas University of
Technology). Designed by Benas Rudaitis. 1969

Property of Algimantas Seselgis
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Ansamblio Eglutés koncerto Rygoje plakatas. 1971
Ruatos Skudienés nuosavybé

A poster of the Eglutés ensemble concert in Riga. 1971
Property of Rata Skudiené
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—— Ansamblis Eglutés. 1971, Kaunas
Violeta Romanovaité (musamieji, vokalas), Rita Gembickaite (bosiné gitara,
vokalas), Rasa Matukonyté (gitara, vokalas), Ruta Zalnieriaté (gitara),
Jurateé Paukstyte (klavisiniai, vokalas). Fotografas - Algimantas Zizitnas
135 Ratos Skudienés nuosavybeé

The Eglutes ensemble. 1971, Kaunas

Violeta Romanovaité (percussion, vocals), Rita Gembickaité (bass guitar,
vocals), Rasa Matukonyté (guitar, vocals), Rita Zalnieriateé (guitar),
Juraté Paukstyté (keyboard, vocals). Photo by Algimantas Ziziinas
Property of Ruta Skudiene



Ansamblis Bildukai. 1969. Vytautas Petrusonis (vokalas,

klavisiniai), Rimvydas Babeckis (bosiné gitara), Povilas Cesonis

(gitara, vokalas), Audrius Kalpokas (musamieji, vokalas),

Ricardas Vasiliauskas (gitara, vokalas)

Vytauto Petrusonio nuosavybeé 136

The Bildukai ensemble. 1969. Vytautas Petrusonis (vocals,
keyboard), Rimvydas Babeckis (bass guitar), Povilas Cesonis
(guitar, vocals), Audrius Kalpokas (percussion, vocals),
Ricardas Vasiliauskas (guitar, vocals)

Property of Vytautas Petrusonis
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Ansamblis Bildukai - Kauno Saloméjos
Neries vidurinés mokyklos muzikos
grupeé. Be iSvardintyjuy grupeje dar grojo
Petras Galpernas. Grupés vadovas ir
organizatorius buvo Petras Babeckis,
gitaristo Rimvydo Babeckio tévas. Jis
rapinosi aparatara ir koncertais. Bildukai

Bildukai was a music ensemble of the
Salomeéja Néris Secondary School in

Kaunas. In addition to those listed, Petras
Galpernas also played in the band. The
leader and organizer of the band was Petras
Babeckis, the father of guitarist Rimvydas
Babeckis. He took care of the equipment and

nusifilmavo kino juostoje BirZelis, vasaros concerts. Bildukai played in the film June,

pradzia (rez. Raimondas Vabalas, 1969).
Filme skambéjo Bilduky atliekama daina
Ateisiu, merguZzéle, ateisiu.

8 des. ji buvo labai populiari Lietuvoje.

the Beginning of Summer (dir. Raimondas
Vabalas, 1969). The song Ateisiu, Merguzéle,
Ateisiu, performed by Bildukai in that film,
was very popular in Lithuania in the 70’s.

4
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Pirmoji diskoteka jvyko Kauno politechnikos
instituto (dab. KTU) Automatikos fakultete

1970 m. rugsejo 26 d. Ja suorganizavo KPI bigbito
klubas. Kitos diskotekos vyko kavinéje Saulute.

The first disco took place at the Faculty of
Automation of Kaunas Polytechnic Institute
(now Kaunas University of Technology) on 26
September, 1970. It was organized by the Big
Beat Club founded at the institute. Other discos
took place in the Sauluté cafe.

Kauno politechnikos instituto
(dabar - KTU) studenty pirmosios
diskotekos plakatas

Piese Leonas Rasteikis. 1970
Eugenijaus Malecko nuosavybé

A poster of the first disco for students
of the Kaunas Polytechnic Institute
(now Kaunas University of Technology)
Designed by Leonas Rasteikis. 1970
Property of Eugenijus Maleckas
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Trys puslapiai i$ Kristupo Petkino
hipisko Zurnalo. 1970
Kristupo Petkdno nuosavybé

139 Three pages from Kristupas Petkinas
hippie magazine. 1970
Property of Kristupas Petkunas



Profesionalus muzikantas
Linas Peciura (1960-2020)
grojo Prano Narusio, Petro
Tadaro, Romualdo Grabsto
bigbenduose ir diksilenduose,
Giedriaus Kupreviciaus grupéje
Argo. llga laika dirbo Kauno
valstybinio muzikinio teatro
orkestre, dirbo pedagoginj
darba. Gitary kolekcionavimas
buvo jo hobis.

Professional musician
Linas Pecidra (1960-2020)
played in the big bands and
Dixieland bands of Pranas
Narusis, Petras Tadaras,
Romualdas Grabstas, and
in the Argo band founded
by Giedrius Kuprevicius.
He also worked for many
years with the Kaunas Musical
Theatre orchestra and as a
teacher. Collecting guitars
was his hobby.

140
— LiN0 Peciuros gitara Jolana Star 1X. 1973
Rutos Peciurienes nuosavybe

Linas Pecilra’s guitar Jolana Star IX. 1973
Property of Ruta Peciuriené
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Lino Peciuros gitara Jolana Tornado. 1967
Rutos Peciurienés nuosavybe

Linas Peciura’s guitar Jolana Tornado. 1967
Property of Ruta Pecidriené



Oranas Urbonas. Sintezatorius String Machine
1980-1983, Kaunas
Giedriaus Kupreviciaus nuosavybe

Oranas Urbonas. The String Machine synthesizer
1980-1983, Kaunas
Property of Giedrius Kuprevicius
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Orunas Urbonas. Sintezatorius A7
Apie 1979, Kaunas
Giedriaus Kupreviciaus nuosavybé

Orunas Urbonas. A1 synthesizer
Circa 1979, Kaunas
Property of Giedrius Kuprevicius
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Sintezatorius Claviset 200. 1963
Klingenthaler Harmonikawerke, Vokietijos
Demokratiné Respublika

Motiejaus Bazaro nuosavybe

The Claviset 200 synthesizer. 1963, Klingenthaler
Harmonikawerke, German Democratic Republic
Property of Motiejus Bazaras
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KING

GEDIMINAS JANKAUSKAS

PROGRAMA

FARODOJE

| . LIETUVIY ,MORALINIO

VIENOS DIENOS KRONIKA

LTSR, 1963 m. 80 min. Rez. Vytautas
Zalakevicius. Vaidina Bronius Babkaus-
kas, Algimantas Masiulis, Elvyra Zeber-
taviciuté, Donatas Banionis ir kt.

Savo metu sis V. Zalakeviciaus filmas
sunkiai skynesi kelig | didziuosius ekra-
nus, nes ragino mastyti apie tai, kad
,kazkas supuvo dany karalystéje”. Pa-
grindinés scenos vyksta teismo saléje,
kur teisiamas netgi ne konkretus zmo-
gus, bet amzini Zmonijos prie3ai - bai-
me ir abejingumas. Ne veltui po Sio filmo
savotiSku kodu tapo Broniaus Babkausko
herojaus Rim3os teismo saléje kelis kar-
tus pakartotas klausimas: ,Kodel stovéjai
po medziu, kai alia taves zudé Zzmogy?"

Kaip Cia neprisiminsi iSmintingo pata-
rimo: ,Labiausiai bijokite abejingyju, nes
dél jy tylaus pritarimo pasaulyje daro-
mos didziausios nieksybeés.*

NERIMO“ KINAS

PASKUTINE ATOSTOGY DIENA

LTSR, 1964 m. 80 min. ReZ. Ariinas Ze-
briunas. Vaidina Lina Braknyté, Valerijus
Zubarevas, Bronius Babkauskas, Kalju
Karmas ir kt.

Pagal rusy rasytojo Jurijaus Nagibino
apsakyma ,Mergaité ir aidas" sukurtame
filme pasakojama apie vaikystes dziaugs-
mus ir pirmuosius nusivylimus. Prie jaros
praleidusi smagias vasaros dienas mazoji
Vika kolekcionavo... aidus. Taciau gyveni-
mas, deja, ne visuomet panasus j nerupes-
tingg pasaka. Vasara baigiasi ir paskutine
atostogy dieng tenka atsisveikinti ne tik su
jara, betir su dar vienu nerupestingos vai-
kystés epizodu. Mergaitei liidna, nes ji ka
tik pirma karta pazino isdavystes kartelj.

Uz poetinj stiliy filmas buvo jvertintas
ne tik Lietuvoje, bet ir uz jos riby. Jis net
pelné du tarptautinius apdovanojimus -
,Sidabro bures® Lokarno kino festivalyje
(Sveicarija) ir Pagrindinj priza jaunimo fil-
my festivalyje Kanuose.
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EXHIEITION

FILIM
FROGRAM

|. LITHUANIAN “CINEMA

VIENOS DIENOS KRONIKA
(The Chronicle of One Day)

Lithuanian SSR, 1963. 80 min. Directed by
Vytautas Zalakevicius. Starring Bronius
Babkauskas, Algimantas Masiulis, Elvyra
Zebertaviciate, Donatas Banionis, et al.

Inits day, this film directed by Vytautas
Zalakevicius had a hard time reaching the
big screen, since it encouraged viewers
to ponder whether “something was rot-
teninin the state of Denmark”. The main
scenes take place in a courtroom during a
trial of no specificindividual, but rather of
humanity’s eternal enemies: fear and in-
difference. It's no surprise that, after the
film's release, a question repeated several
times by Bronius Babkauskas during the
trial of the protagonist Rimsa became a
code of sorts: “Why did you stand there
under the tree while a man was being
murdered right next to you?”

It's hard in this context not to recall the
wise advice: “Fear the indifferent - only

OF MORAL ANXIETY"

with their tacit consent does treason and
murder exist on earth.”

PASKUTINE ATOSTOGU DIENA
(The Last Day of Vacation,
or The Girl and the Echo)

Lithuanian SSR, 1964. 80 min. Directed by
Ariinas Zebritnas. Starring Lina Brakny-
té, Valerijus Zubarevas, Bronius Babkau-
skas, Kalju Karm, et al.

This film, based on The Girl and the Echo,
by Russian writer Yuri Nagibin, tells the
story of the joys and first disappointments
of childhood. Spending happy summer
vacation days by the sea, Vika collects ech-
oes. But, unfortunately, life is not always
like a happy fairy tale. The summer comes
to an end and not only does Vika have to
say goodbye to the sea, she also has to bid
farewell to another part of her childhood.
Vika becomes sad as she has to experience
the bitterness of betrayal.



GRAZUOLE

LTSR, 1969 m. 63 min. ReZ. Ariinas Ze-
brinas. Vaidina Inga Mickyté, Lidija Za-
deikyteé, Sergejus Martinsonas, Arvydas
Samukas ir kt.

Filme pasakojama maZzos mergaites
dziaugsmy ir nusivylimy istorija. Ma-
zajai Ingai visas platus pasaulis kol kas
asocijuojasi tik su nedideliu kiemu, todeél
bent mintyse ji bando jveikti jo tikras ir
regimas sienas. Zinoma, ne visi supran-
ta mergaités fantazijas, o kai kas is jy
net atvirai pasisaipo. Inga tikrai panasi |
bjauryjj anciuka. Bet kai kieme vaikai ima
zaisti megiamiausia Zaidima ir suséda
ratu, o jo centre Inga ima Sokti, skambant
nuostabiai Viaceslavo Ganelino melodijai,
mergaités veide nusvinta tokia Sypsena,
kad ji gali iStirpdyti net SalCiausius sielos
ledus. O kartg kieme atsiranda naujas gy-
ventojas. Simpatiskas berniukas tiki, kad
sausos diemedzio Sakelés batinai prazjs-
ta nuostabiais Ziedais.

Tuoj po premjeros mazoji Inga Micku-
té buvo pavadinta ,lietuviska DZiuljeta
Mazina“.

BIRZELIS, .
VASAROS PRADZIA

LTSR, 1969 m. 100 min. Rez. Raimondas
Vabalas. Vaidina Vytautas Tomkus, El-
vyra Zebertavi¢iaté, Audrius Chadara-
vic¢ius, Juozas Budraitis ir kt.

Sis rezisieriaus R. Vabalo filmas sulau-
ke ypac daug kliaciy kelyje j ekrana. Kiek
anksciau rezisierius nuéjo tikrus kryziaus
kelius, kol Maskvoje buvo duotas leidimas
rodyti jo ,Laiptus j dangy" (1966), sukur-
tus pagal to paties pavadinimo Mykolo
Sluckio romana.

Siandien nesunku suprasti, kas filme uz-
kliuvo cenzoriams. Cia apstu giliau paslépty
socialisting santvarka kritikuojanciy sceny.
Dauguma jy tiesiog paimtos i5 anuometinio
gyvenimo, bet pateiktos taip, kad nesu-
prasti uzuominy nejmanoma.

Jau pirmoje scenoje jaunas inZinierius
Stasys (Vytautas Tomkus) ir gydytojas Ba-
lys (Audrius Chadaravicius) tarsi pingpongo
zaidime svaidosi trumpomis, bet gilig pras-
me turinCiomis replikomis. Vienas sako:
,Sutina. Vél dvésim, kaip vakar.* O kitas jam
atsako: ,AS dvésiu, tu dvési, jie dveés..."

Visai nekalta asmenuoté tuoj pat aso-
cijuojasi jau ne su birzelio karsciais, o su
slogia atmosfera, kurioje padoras zmones
priversti ,dvesti®.

Taiklia socialistinés stagnacijos meta-
fora tapo epizodas su radijo korespon-
dentu (Povilas Gaidys), kuris i$ Vilniaus
atvaziuoja padaryti interviu ir papraso in-
zZinieriy Stasj pasigirti darbo pasiekimais,
betiSgirsta pasaka apie mergele, kuri ate-
jo pas bareéja savo likimg suzinoti.

,Baisi ateitis taves laukia, mergele, - pa-
sake buréja, paziuréjusi j merginos delna.
,Ar kas nors mirs - mano tévai, mylimasis
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The poetic style of this film earned it praise
not only in Lithuania, but also abroad,
where it won two international awards:
the Silver Sail at the Locarno Film Festival
in Switzerland and the Grand Prize at the
Cannes Youth Film Festival.

GRAZUOLE
(The Beauty)

Lithuanian SSR, 1969. 63 min. Directed by
Ariinas Zebrianas. Starring Inga Mickyteé,
Lidija Zadeikyté, Sergey Martinson, Arvy-
das Samukas, et al.

This film tells the story of a young girl's
joys and disappointments. Little Inga’s
world still revolves around her small court-
yard, which is why, at least in her mind, she
tries to overcome its real and visible walls.
Of course, not everyone understands her
girlish fantasies, and some even ridicule her
for them. Inga truly resembles an ugly duck-
ling. But then the kids in the courtyard begin
to play their favourite game and sit down in
a circle, and when Inga begins to dance in
the middle of that circle to the wonderful
music of Vyacheslav Ganelin, her face radi-
ates a smile that can melt even the coldest
hearts. But then a new resident arrives in
the courtyard. The sweet little boy believes
that the dry branches of a wormwood can
flower in the most beautiful blossoms.

After the film’'s premiere, little Inga Mic-
kyté was called a “Lithuanian Giuletta Masi-
na", after the famous Italian film actress.

BIRZELIS, VASAROQS PRADZIA
(June, the Beginning of Summer)

Lithuanian SSR, 1969. 100 min. Directed
by Raimondas Vabalas. Starring Vytautas
Tomkus, Elvyra Zebertaviciaté, Audrius
Chadaravicius, Juozas Budraitis, et al.

'

This film by Raimondas Vabalas had to
overcome numerous obstacles to reach the
screen. Prior to this film, Vabalas had to
walk the stations of the cross until author-
ities in Moscow eventually allowed him to
show Laiptai j dangy (Staircase to Heaven,
1966), based on the novel of the same name
by Mykolas Sluckis.

Today, it's not difficult to see what cen-
sors found objectionable in this film. It's full
of scenes with concealed critique of the So-
cialist system. Most are taken directly from
life in that period, but are presented in a
way that their references are impossible
not to perceive.

In the very first scene, the young engi-
neer Stasys (Vytautas Tomkus) and the
doctor Balys (Audrius Chadaravicius) ex-
change curt but deeply meaningful re-
sponses, like a game of ping pong. One says:
“It's hot. We're going to choke to death, just
like yesterday.” The other replies: “I'll choke,
you'll choke, they'll choke..."

A thoroughly harmless exercise in con-
jugation immediately becomes no longer



ar as pati®, - iSsigandusi klausia mergina. Ir
isgirsta atsakyma: ,Bus dar baisiau - nie-
kas nepasikeis!”

MAZA ISPAZINTIS

LTSR, 1971 m. 83 min. Rez. Algirdas Ara-
minas. Vaidina Arunas Karka, Ruta Sta-
lilidnaité, Gediminas Karka, Vytautas
Kernagis ir kt.

Filmo pagrinda sudaro Vytauto Bubnio
apysaka ,Arberonas®, nagrinéjanti visais
laikais aktualig tévy ir vaiky tarpusavio
santykiy problema. Butent cia pasigirdo
garsusis Sukis: ,Benai, plaukiam j Nidg"
(pameéginkite tarp antraplaniy personazy
atpazinti trisdeSimcia mety jaunesnj Vy-
tauta Kernagj).

Uostamiestyje gyvenantis 18-metis abi-
turientas Arunas isgyvena krize. Mokyklo-
je klesti nepakenciama rutina, jau anksciau
dél nieky iSmestas jo draugas Benas sitlo
eiti dirbti. Seimoje - nuobodulj keliantys
tévo prisiminimai apie antifasistinj parti-
zany burj, netiketas motinos noras, prisi-
minus apleista dailininkés profesija, iSeiti
i namuy, pasiemus mazajj Sauliuka. Dar la-
biau Arung sukrecia faktas, kad atjaunéju-
simotina gyvena su kitu vyriskiu, jau spétu
pamilti broliuko, vadinancio jj ,déde Povi-
lu“. Tévas atsiduria ligoninéje - dél stubure

sujudintos granatos skeveldros, apie kurig
niekada nepasakodavo. Aplinkui - netikry
draugy iSdavystes, paties Aruno baime
padéti Benui, drasiai puolusiam j pagalba
cinisky gelbetojy girdomai mergaitei. Gal
visos Sios mazytés dramos, iSaugancios
samonéje iki nejveikiamy, atrodys kiek ki-
taip, kai atsiras sviesiaplauké Rasa, finale
uzdedanti ranka ant pajuryje raudancio
Aruno peties.

(,13 praeities tavo slnas”...)
HERKUS MANTAS

LTSR, 1972 m. 136 min. ReZ. Marijonas
Giedrys. Vaidina Antanas Surna, Euge-
nija PleSkyté, Algimantas Masiulis, Ge-
diminas Karka, Stasys Petronaitis ir kt.

Tai ne garsios Juozo Gruso dramos ekra-
nizacija, bet pagal jauno literato Sauliaus
Saltenio scenarijy sukurta istoriné dra-
ma, kietai ,sumuryta“ ant dar prieskariu
Kaune isleistos grafo Botho Heinricho
von Keyserlingko knygos ,Sukilélis Mon-
té“ pamaty.

Lietuviy kinui tai iSties neeilinis filmas,
kurj, anot dailininko Algirdo Niciaus, pa-
déjo kurti visa Lietuva. Autoriai net tu-
réjo Ministry tarybos nutarima, kuriame
juodu ant balto buvo parasyta: ,Suteikti
visokeriopa pagalba.” Rezultatas tikrai
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associated with the June heat, but with the
oppressive atmosphere in which decent
people are forced to “choke”.

Another apt metaphor for Socialist
stagnation appears in one scene featuring
aradio correspondent (Povilas Gaidys) who
arrives from Vilnius to conduct an inter-
view and asks Stasys the engineer to boast
about his accomplishments at work, but in-
stead hears a story about a girl who visited
a fortune teller to learn about her fate.

“A horrible future awaits you, my dear,”
says the fortune teller, examining the
girl's palm. “Is someone going to die? My
parents? My beloved? Or maybe me?” the
frightened girl asks. And she receives the
reply: “Worse. Nothing's going to change!”

MAZA ISPAZINTIS
(A Small Confession)

Lithuanian SSR, 1971. 83 min. Directed
by Algirdas Araminas. Starring Arunas
Karka, Ruta Stalilinaité, Gediminas
Karka, and Vytautas Kernagis, among
others.

This film is based on Arberonas, a short
story by Vytautas Bubnys, which explores
the perennial problem of the relationship
between parents and children. It was in
this film that we first heard the now fa-
mous slogan: “Benas, let’s sail to Nida!"
(Those familiar with Lithuanian film and
music culture might try to identify Vytau-
tas Kernagis, thirty years younger, among
the supporting cast).

18-year-old high school senior Arunas,
who lives in Klaipéda, is having a crisis. A
despised routine has taken over the school
and his friend Benas, expelled earlier for

some nonsense, suggests that Arlnas
find a job. At home, he has to endure the
boredom-inducing memories of his parents
about fighting in a unit of anti-fascist par-
tisans, and his mother’s surprising desire,
stoked by her own memory of an aban-
doned career as an artist, to leave home
with her youngest son Sauliukas. Arunas
is even more shook up by the fact that his
invigorated mother takes up living with
another man, whom his younger brother
has already come to love and call “Uncle
Povilas”. Artnas’ father ends up in the hos-
pital because of the sudden movement of
grenade shrapnel lodged near his spine,
which he had previously never mentioned.
Around him, Arinas endures the betrayals
of insincere friends, as well as his own fear
of helping Benas, who has boldly joined in
helping cynical rescuers as they attempt
to get a girl drunk. Perhaps all these small
dramas - that begin to feel insurmountable
in his mind - will look a bit different after
the blonde-haired Rasa appears and places
her hand on Artinas’ shoulder as he sits cry-
ing on the beach.

HERKUS MANTAS

Lithuanian SSR, 1972. 136 min. Directed
by Marijonas Giedrys. Starring Antanas
Surna, Eugenija Pleskyté, Algimantas
Masiulis, Gediminas Karka, Stasys Pe-
tronaitis, et al.

This is not the screen adaptation of
the famous drama by Juozas Grusas, but
a historical drama based on a script by a
then young writer named Saulius Saltenis,
soundly “constructed” on the founda-
tions of a book entitled Monte the Rebel,



jspudingas. Mazos prlsy tautos kova
pries galinga kryziuoCiy ording Zzadino
lietuviy savimone ir pasididziavima istori-
niais didvyriais, iki paskutinio kraujo laso
kovojusiais uz savo laisve.

Antanas Surna puikiai atskleidZia am-
zinuose prieStaravimuose gyvenancio
karo vado charakterj. Aktoriui teko mil-
ziniskas psichologinis kravis, o tragiskiau-
siame epizode (Manto Zmona paaukojus
pagoniskiems dievams) jo emocingas kal-
tinimas dangui (,Koks gi tu nieksas, Vies-
patie, jeigu leidi Zzmogui kentéti daugiau,
negu jis gali pakelti*) pakyla iki geriausiy
Sekspyrisky monology aukstumuy.

VISA TEISYBE APIE KOLUMBA

LTSR, 1970 m. Rez. Vytautas Zalakevi¢ius.
Vaidina Juozas Budraitis, Pranas Piau-
lokas, Bronius Babkauskas, Regimantas
Adomaitis ir kt.

W
(/
T
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Tai pirmasis ir, be abejoneés, geriausias
V. Zalakevi¢iaus vadinamosios Lotyny
Amerikos trilogijos filmas, kurioje iSorines
,liepsnojancio kontinento" realijas keicia
puiki psichologiné istorija.
Kazimieras Puras, tuo metu vadovaves
neseniai sukurtam LTV padaliniui ,Lietuvos

telefilmas”, perskaites scenarijy, pasake:
,Tai savotiska alegorija apie tvirtos dvasios

zmones, kurie ir sunkiausiy iSbandymy va-
landa neisduoda savo idealy.”

|zanginiai kadrainufilmuoti prie Vilniaus
Ausros Varty gynybinés sienos, imituojan-
¢ios Lotyny Amerikos miestelio gatve.

Cia policija sulaiko pora sauléje jdegu-
siy sukiléliy Pabla (J. Budraitis) ir Pedra
(P. Piaulokas). Jiedu grjzta i konspiracinio
buto, kur suzinojo litdna naujiena - nuo
Siltinés miré revoliucijos vadas Kolumbas.
Jei Sig tiesq suzinos represineés struktd-
ros - pasipriesinimui galas. Juk Kolum-
bas - tai revoliucijos véliava, o ji privalo
plevésuoti...

Filmo pradzioje yra iS pirmo Zzvilgs-
nio nesuprantama citata is senos kelty
baladés: ,Trecigsyk parbloské jj genties
uzpuolikai: ,Dabar isduosi, kaip verdate
proteviy midy...”

Tikroji Sio epigrafo prasmé paaiskes
tik finale.

154



155

published in pre-war Kaunas by Graf Botho
Heinrich von Keyserlingk.

For Lithuanian cinema, this was indeed

an extraordinary film which, according to
artist Algirdas Nicius, all of Lithuania helped
to create. The film's authors even had the
benefit of an order from the republic’s Coun-
cil of Ministers calling, in black on white, for
institutions to provide the film “all forms of
assistance”. The result was truly impressive.
The struggle by the small Prussian nation
against the powerful Teutonic Order awoke
Lithuanian national awareness and pride in
historical heroes who fought to the last drop
of blood for their freedom.
Antanas Surna wonderfully developed
the character of a military leader living
through eternal contradictions. As an ac-
tor, he endured an enormous psychological
burden, and in the film's most tragic scene
(the sacrifice of Mante’s wife to the pagan
gods) his emotional accusation against the
heavens (“What a wretch you are, Lord,
if you allow a person to suffer more than
they can endure!”) rises to the heights of
the best Shakespearean soliloquies.

VISA TEISYBE APIE KOLUMBA
(The Whole Truth
About Columbus)

Lithuanian SSR, 1970. 79 min. Directed by
Vytautas Zalakevicius. Starring Juozas
Budraitis, Pranas Piaulokas, Bronius Bab-
kauskas, Regimantas Adomaitis, et al.

This is the first and, without a doubt,
the best of Zalakevi¢ius' so-called Latin
American film trilogy, in which the exter-
nal realities of a “continent in flames” are
interspersed with a wonderfully psycho-
logical story.

After reading the screenplay, Kazimie-
ras Paras, then the director of the recent-
ly established “Lietuvos telefilmas” divi-
sion of Lithuanian state TV, said: “Thisisan
allegory, of sorts, about spiritually strong
people who, at the hour of their greatest
challenges, remain true to their ideals.”

The opening scenes were filmed near the
defensive city walls at the Gate of Dawn in
Vilnius to imitate a street in a small Latin
American town.

In the scene, the police detain a pair of
sun-tanned rebels named Pablo (Juozas
Budraitis) and Pedro (Pranas Piaulokas).
Both are returning from a conspiratorial
flat where they've heard some sad news:
Their revolutionary leader, Columbus, has
died from typhus. If the repressive security
forces learn this truth, the resistance will
be finished. After all, Columbus is the flag
of the revolution - a banner that must con-
tinue to wave...

The start of the film includes a quote - its
significance not immediately understanda-
ble - from an old Celtic ballad: “The attack-
ers of the tribe overwhelmed him the third
time: ‘Now you'll tell us how you brew/
make the mead of your ancestors...”

The true meaning of this epigraph will
only become clear at the end of the film.



1. CEKOSLOVAKIJ0S PRAHOS

VIEVERSELIAI ANT SIULY
(Skrivanci na niti)

Cekoslovakija, 1969 m. Rez. Jiris Menze-
lis. Vaidina Rudolfas Hrusinsky'is, Vlas-
timilas Brodsky’is, Vaclavas Neckaras,
Jitka Zelenohorska ir kt.

Pagal Bohumilo Hrabalo knyga sukur-
ta tragikomedija Cekoslovakijoje buvo
i$ karto uzdrausta. Filmo premjera jvy-
ko tik 1990 m. Berlyno kino festivalyje,
kuriame pagaliau sulauké pripazinimo ir
apdovanojimy.

Paradoksaliy ir groteskisky situacijy
nestokojancio filmo veiksmas nukelia |
stalinizmo laikus Cekoslovakijoje. Bur-
zuazinés santvarkos atgyvenos ir kito-
kie nereikalingi komunistiniam rezimui
zmoneés tada buvo siunciami persiaukléti
j darbo stovyklas.

Vienoje tokioje stovykloje atsidure
intelektualai ir privataus verslo atstovai,
pavojingi santvarkai deél krastutinio in-
dividualizmo ir drasos reiksti savo nuo-
mone bet kokia tema. Todél juos reikia
paversti paklusniais pilieciais. Stovykloje
vyrai rusiuoja metalo lauzg, o jiems pa-
deda moterys, kaltinamos noru nelega-
liai kirsti siena.

J. Menzelis nesistengé dokumentiskai
tiksliai atkurti epochos. Filmas ,Viever-
siai ant siuly" - tai vientisa juosta is tuo-
metinés komunizmo epochos.

PAUASARIO KINAS

POKSTAS
(Zert)

Cekoslovakija, 1969 m. 77 min. Rez. Ja-
romilas Jiresas. Vaidina Josefas Somras,
Jana Ditetova, Ludekas Munzaras, Eval-
das Schormas ir kt.

Filmas sukurtas pagal to paties pa-
vadinimo Milano Kunderos romang, 2002
m. iSleistg ir lietuviskai. Pagrindinj hero-
ju Liudvika iSmeté iS komunisty partijos
dél politinio poksto. Po penkiolikos mety
jis siekia atkerdyti savo priesui. Kersto
planas gana rafinuotas: Liudvikas nori
suvedzioti jo Zzmona...

RezZisierius J. JireSas, kaip ir M. Kunde-
ra, skeptiskai vertina istorinj teisinguma.
6-0jo deSimtmecio aukos sukasi uzbur-
tame rate, tusciai iesko iSeities ir kerstas
(arba atleidimas) joms nepadeés.

Filmas gavo apdovanojimy uZsienyije,
taciau Cekijoje buvo parodytas tik po 1989
m. jvykusios aksominés revoliucijos.

VISI MANO TAUTIECIAI
(VSichni dobfi rodaci)
Cekoslovakija, 1968 m. 115 min. Rez.
Vojtéchas Jasny'is. Vaidina Vlastimilas
Brodsky'is, Radoslavas Brzobohaty'is,
Vladimiras Mensikas, Waldemaras Ma-
tuska, Drahomira Hofmanova ir kt.
1948 metai. Komunistai perima valdzia,
isigali prievartiné kolektyvizacija, kuri Pie-
ty Moravijos kaimo gyventojus padalija j
dvi stovyklas - seni draugai per vieng dieng
tampa priesais ir skundikais.
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Il. THE CINEMA OF THE “PRAGUE
— SPRING” IN CZECHOSLOVAKIA

SKRIVANCI NA NITI
(Larks on a String)

Czechoslovakia, 1969 m. Directed by Jiri
Menzel. Starring Rudolf Hrusinsky, Vlasti-
mil Brodsky, Vaclav Neckar, Jitka Zeleno-
horska, et al.

This tragicomedy based on a book by Bo-
humil Hrabal was immediately banned in
Czechoslovakia. The film only premiered in
1990 at the Berlin Film Festival, where it fi-
nally received due recognition and acclaim.

The film, full of paradoxical and gro-
tesque situations, is set in the Stalinist
years in Czechoslovakia. At the time, relics
of the bourgeois order and other people
not needed by the communist regime were
sent to labour camps for re-education.

One such camp becomes the scene for
an encounter between intellectuals and
private businessmen who were deemed
dangerous to the system because of their
extreme individualism and their courage to
express their opinions on every topic. For
this, they had to be transformed into obe-
dient citizens. At the camp, the men sort
scrap metal, assisted by women accused of
wanting to illegally cross the border.

Menzel did not seek to create an accu-
rate, documentary recreation of the era.

Larks on a String is one continuous film
from the communist era of that day.

ZERT
(The Joke)

Czechoslovakia, 1969. 77 min. Directed
by Jaromil Jires. Starring Josef Somr,
Jana Ditetova, Ludek Munzar, Evald
Schorm, et al.

This film is based on a novel of the same
name by Milan Kundera, released in a
Lithuanian translation in 2002. The main
character, Ludvik, has been expelled from
the Communist Party because of a political
joke. Fifteen years later, he tries to take
revenge on his enemy. Ludvik’s plan of re-
venge is a refined one: He hopes to seduce
his enemy’s wife...

Like Kundera, Jaromil Jire$ had a scep-
tical view of historical justice. The victims
of the 1950s are condemned to run within
avicious circle in an empty pursuit of a way
out, with revenge (or forgiveness) provid-
ing no succour.

The film received awards abroad, but
was only shown in Czechia after the Velvet
Revolution of 1989.



Poetiskas filmas atskleidzia dramatis-
kus pokario jvykius ir sudétingus zmo-
niy likimus.

1968 m. filmas buvo apdovanotas Kany
filmy festivalyje uz geriausig rezisieriaus
darba, taciau netrukus Cekoslovakijoje
buvo uzdraustas ir ilgai neberodytas.

AUSIS (Ucho)

Cekoslovakija, 1970/1990 m. 91 min. Rez.
Karelas Kachyna. Vaidina Jirina Bohdalo-
va, Radoslavas Brzobohaty'is, Jiris Cisle-
ris, Borivojus Navratilas ir kt.

IHI!!H"“ n

Filmas primena tuos sovietinius laikus, kai
net sienos tureéjo ausis. Po vieno banketo
vyriausybinéje viloje ministerijos valdi-
ninkas Liudvikas (Radoslavas Brzobo-
haty’is) staiga supranta, kad jo namuose
valstybés saugumas jtaisé pasiklausymo
jranga. Apimtas siaubo, vyras meégina nai-
kinti dokumentus, bet kaip tik tuo metu |
duris pasibeldzia saugumiediai...

Savo premjeros atokiausiame ir slap-
Ciausiame archyvy stalCiuje guléjes filmas
lauké net dvideSimt mety. Scenarijy para-
Siusio rasytojo Jano Prochazkos pavardés
net tyliai nebuvo galima minéti, o ir pati
filmo tematika kuo toliau, tuo labiau daré-
si aktualesne Salyje, sukaustytoje tuome-
tinio komunistinio rezimo.

UGNIAGESIY BALIUS
(Hori, ma panenko)

Cekoslovakija, 1967 m. 71 min. Rez. Milo-
Sas Formanas. Vaidina Janas Vostrcilas,
Josefas Sebanekas, Josefas Valnoha,
Frantisekas Debelka ir kt.

Nedidelio miestelio ugniagesiy koman-
dos komitetas ruosiasi kasmetinei ugnia-
gesiy puotai, kurios metu isrinkta grozio
karaliené jteiks specialy apdovanojima
ugniagesiy veteranui Aloyzui Vranai. Ta-
Ciau netrukus Saunus renginys pavirs cha-
otiSku nesusipratimy karnavalu.

Kandidatés j grozio karalienes geédi-
jasi pasirodyti publikai, loterijos fantai
iSvogti, pagaliau dingsta ir Vranai skirtas
prizas. O vakarui besibaigiant netoliese
kyla gaisras...

Tai paskutinis Miloso Formano filmas
sukurtas gimtoje Cekijoje.

YPATINGAI SEKAMI
TRAUKINIAI
(Ostre sledovane vlaky)

Cekoslovakija, 1966 m. Rez. Jiris Menze-
lis. Vaidina Vaclavas Neckaras, Josefas
Somras, Vlastimilas Brodsky'is, Jitka
Bendova ir kt.
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VSICHNI DOBRI RODACI
(All My Good Countrymen)

Czechoslovakia, 1968. 115 min. Direct-
ed by Vojtéch Jasny. Starring Vlastimil
Brodsky, Radoslav Brzobohaty, Vladimir
Mensik, Waldemar Matuska, Drahomira
Hofmanova, et al.

It is 1948. The communists have taken
power and introduced compulsory collec-
tivization, which divides the inhabitants
of a South Moravian village into two
camps: In one day, old friends become en-
emies and informants.

This poetic film highlights the dramatic
events of the postwar years and the com-
plicated fates of the people.

The film earned an award at the 1968
Cannes Film Festival for best direction, but
it was soon banned in Czechoslovakia and
not shown there for many years.

UCHO (The Ear)

Czechoslovakia, 1970/1990. 91 min. Di-
rected by Karel Kachyna. Starring Jifina
Bohdalova, Radoslav Brzobohaty, Jiri
Cisler, Bofivoj Navratil, et al.

This film recalls a time in the Soviet pe-
riod when even the walls had ears. After a
banquet at a government villa, a ministry
official named Ludvik (Radoslav Brzobo-
haty) suddenly realizes that the state secu-
rity agency has installed listening devices in
his home. Horrified, he tries to destroy his
documents - at the precise moment that se-
curity agents coming knocking on his door...

The film awaited its premiere for nearly
twenty years, hidden deep in the furthest
and most secret desk drawer. The name of
the screenwriter, Jan Prochazka, could not

even be mentioned aloud, and over time,
the film's subject matter became increas-
ingly relevantin a country shackled by the
communist regime.

HORIi, MA PANENKO
(The Firemen’s Ball)

Czechoslovakia, 1967. 71 min. Directed
by Milo$ Forman. Starring Jan Vostrcil,
Josef Sebanek, Josef Valnoha, Fran-
tisek Debelka, et al.

The committee of a small town firemen'’s
brigade is preparing for its annual Fire-
men’s Ball, during which an elected beauty
queen will present a special award to vet-
eran firefighter Aloyz Vrana. But the lovely
event soon turns into a chaotic carnival of
misunderstandings.

The beauty pageant contestants are
too embarrassed to appear in public, the
lottery winnings are stolen, and eventually
even Vrana's award vanishes. And as the
evening comes to an end, a fire breaks out...

This was Milos Forman'’s last film direct-
ed in his native Czechia.

OSTRE SLEDOVANE VLAKY
(Closely Watched Trains)

Czechoslovakia, 1966. Directed by Jiri
Menzel. Starring Vaclav Neckar, Josef
Somr, Vlastimil Brodsky, Jitka Bendo-
va, etal.

Based on the stories of Bohumil Hrabal,
this Academy Award winning cinematic
masterpiece is perhaps the best known
work of poetic realism of what came to be
known as the Prague Spring.



Pagal Bohumilo Hrabalo apsakymus su-
kurtas ir Oskaru apdovanotas Sis kino Se-
devras yra bene garsiausias Prahos pava-
sariu praminto poetinio realizmo filmas.

Veiksmas vyksta Antrojo pasaulinio
karo metais. Mazos gelezinkelio stoteles
darbuotojams nuobodu. Jie visai nesisie-
loja dél penktus metus tebesitesiancio
karo ir visiems pabodusios okupacijos.
Svarbiausias visy rapestis - meilés nuo-
tykiai ir, zinoma, apkalbos. O jaunajam
geleZinkelio mokyklos absolventui Milo-
Sui Hrmai (Vaclavas Neckaras) pro 3alj
skubantys traukiniai zadina visai kitokio
gyvenimo ilgesj. Vaikinui jau astuoniolika
mety, ir jis atkakliai iesko tos, kuri tapty jo
pirmaja moterimi.
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The film takes place during the Second
World War. Workers at a small train sta-
tion are bored, entirely unconcerned by the
war, then entering its fifth year, and the oc-
cupation that everyone has grown tired of.
Everyone’s central concern is romantic ad-
venture and, of course, gossip. But for Milo$
Hrma (Vaclav Neckar), a recent graduate
from the railway school, the passing trains
awaken a desire for a thoroughly different
life. At eighteen, the young man begins a
determined search for the one who will be-
come his first woman.



Il FROGRAMA ,GYVIL)I

FAKELAJ

1972-yju geguzes keturioliktgjq, protestuodamas pries soviety santvarkq, Muzikinio
teatro sodelyje Kaune susidegino devyniolikmetis Romas Kalanta. Sovietine valdzZia
Ji paskelbé psichiniu ligoniu ir slapta palaidojo anksciau, kad nekilty protesto akcijy.
Bet toks valdzios ir KGB Zingsnis tik dar labiau paskatino protestus. Buvo suimti 402
Zmoneés, aktyvas pasipriesinimo jvykiy dalyviai véliau buvo nuteisti. Vyresneés kar-
tos Zmoneés prisimena, kaip tai buvo. O jaunimui sidlome paziuréti dokumentiniy ir
vaidybiniy filmy programaq, kurioje dramatiski any laiky jvykiai pateikiami placiame

tarptautiniame kontekste.

KAUNAS 1972

Dokumentinis filmas

Lietuva, 2009 m. 10 min.
https://www.youtube.com/watch?v=S-
sqF_8MMqDI

Nuotrauky ir dokumentiniy kadry
koliazas

FONTANO VAIKAI

Dokumentinis filmas. Lietuva, 1987 m. 19
min. Rez. Raimundas Banionis.

Filmas apie Romo Kalantos gyvenima
ir zatj 1972 m. geguzes 14 d. Kauno mies-
to sode bei po to sekusius jvykius Kaune.
Savo prisiminimais dalijasi broliai Anta-
nas, Valdas ir Arvydas Kalantos, jvykio
liudininkai, rezisierius Jonas Jurasas ir kt.

JONAS JURASAS.
NEBAIGTI KLAVYRAI

Dokumentinis filmas. Lietuva, 1990 m. 40
min. Rez. Juozas Javaitis (LRT).

Filmas pasakoja apie teatro rezisieriaus
Jono Juraso vieSnage Lietuvoje 1990
metais, darba Kauno dramos teatre, rezi-
suojant A. M. Sluckaités-JurasSienés pjese
,Smelio klavyrai“.

Repeticijy fragmentai, trupés kelioné j
MaZaja Lietuva, ieSkant Kristijono Done-
laiCio pedsaky busimo spektaklio nuotai-
koms, busenoms sukurti.

Svarbi vieta filme teko ir prisimini-
mams apie R. Kalantos susideginima.

VAIKAI IS ~AMERIKOS*
VIESBUCIO

Lietuva, 1990 m. 93 min. Rez. Raimun-
das Banionis. Vaidina Augustas Savelis,
Gabija Jaraminaité, Jurga Kasciukaite,
Rolandas Kazlas, Linas Paugis ir kt.
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i THE LIVING TORCHES

PROGRAM

On 14 May 1972, in a protest against the Soviet system, 19-year-old Romas Kalanta
set himself on fire in a small park next to the Musical Theatre in Kaunas. The Soviet
government declared him mentally ill and buried him in secret, earlier than his family
had planned, to avoid sparking any further protest actions. But this decision by the
government and the KGB only served to fuel protests. A total of 402 individuals were
arrested and the more active members of the resistance were later sentenced. Older
generations of Lithuanians remember these events, but we invite Lithuania’s youth to
view a program of documentary and feature films that presents the dramatic events
of that time within a broader international context.

KAUNAS 1972

Documentary.

Lithuania, 2009. 10 min.
https://www.youtube.com/
watch?v=SsqF_8MMqDI

Collage of photographs and documen-
tary images.

FONTANO VAIKAI
(Children of the Fountain)

Documentary. Lithuania, 1987. 19 min.
Directed by Raimundas Banionis.

This film explores the life of Romas Kal-
anta and his death on 14 May 1972 at the
Miesto Sodas park in Kaunas, as well as
the events that followed. The film features
memories shared by Romas’ brothers An-
tanas, Valdas, and Arvydas Kalanta, as well
as by eyewitnesses to the events, theatre
director Jonas Jurasas, and others.

JONAS JURASAS.
NEBAIGTI KLAVYRAI

(Unfinished Keyboards)

Documentary. Lithuania, 1990. 40 min.
Directed by Juozas Javaitis (LRT).

This film recounts the story of theatre
director Jonas Jurasas’ visit to Lithua-
nia in 1990 and his work at the Kaunas
Drama Theatre directing Smélio klavy-
rai (Keyboards of Sand), a play by A. M.
Sluckaité-Jurasiené.

Rehearsal scenes, the theatre com-
pany's trip to Lithuania Minor tracing
the footsteps of Prussian-Lithuanian
poet and pastor Kristijonas Donelaitis in
search of inspiration for the future stag-
ing of the play.

The film devotes an important seg-
ment to memories of Romas Kalanta’s
self-immolation.



R. Banionio filmus ,Fontano vaikai“ (1987)
ir Vaikai i5 ,Amerikos* viesbucio“ (1990)
vienija tragiski 1972 m. jvykiai. Ypac miela
dabar ziureéti, kaip pastarajame filme jauni
Kauno moksleiviai, susirinke apleistame
name, bando klausytis slopinamy uzsie-
nio radijo stoCiy ir organizuoja spiritizmo
seansus, kuriuose is dvasiy nori isgirsti
atsakyma | klausima ,Kada Lietuva bus
laisva?“ O prie ,Romuvos” kino teatro jie
nusprendzia rasyti laiska j Liuksemburga
su prasymu j Kauna atsiysti naujausia ,ro-
lingy" plokstele.

,Vaikuose i5 ,Amerikos" viesbucio" ais-
kiai girdimi konkretus astuntojo desimt-
mecio jvykiy aidai, punktyru nuzymetas
net Romo Kalantos zygdarbis, taciau rezi-
sierius vengia politikuoti. Jam visa tai tik
fonas, kuriame dar labiau iSryskéja jau-
natvisko verzimosi j laisve motyvas. Visi
pagrindiniy herojy keliai veda j Palanga -
lietuviska Vudstoka. Bet kai kam toks ati-
trakimas nuo socialistinés realybés labai
nepatinka.

EMILUAIS
LAISVES ALEJOS

Lietuva 2017 m. 122 min. ReZ. Donatas
Ulvydas. Vaidina leva Andrejevaite, Tau-
ras Cizas, Darius Gumauskas, Severija
Janusauskaité ir kt.
Premjeros dienomis filmas buvo prista-
tomas taip: ,Tai jtempto siuZzeto drama
apie kova uz laisve sovietinés priespau-
dos prislégtoje Lietuvoje - visuomenéje,
kur sotesnis gyvenimas atrodo vertin-
gesnis nei garbe, saziné ir zmogiskumas.
1972 m. pavasarj, kai j Kauno gatves
iSeina laisves Lietuvai reikalaujantis jau-
nimas, su protestuojancia minia pasitikti
iSsvajoto gyvenimo zengia ir pagrindiné
herojé busima aktoré Emilija. Taciau vis-
kas pasisuka netiketa linkme. Jai, | Kauna
atsivezusiai bene didZiausia savo gyveni-
mo paslaptj, tenka kovoti ne tik uz savo,
bet ir draugy likimus. O pats gyvenimas
Cia toli grazu neprimena to, apie kurj ji
svajojo. Ji nera tikra, ar melas, iSdavys-
tés ir kaip zaibas trenkusi meilé pades
jai issaugoti ne tik savo paslaptj, bet ir
gyvybe. Taciau vardan to, kuo tiki, ji gali
pasiryzti bet kam.”
P.S.
R. Banioniui filmuoti 1972-yjy Kauna
1987-aisiais ir 1990-aisiais nebuvo labai
sunku, miestas beveik nebuvo pasikei-
tes. Bet ,Emilijos i$ Laisves aléjos" karé-
jams net kiekviena kadra filmuoti taip,
kad jis atrodyty autentiskai, buvo tikrai
nelengva.
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VAIKAI IS “AMERIKOS”
VIESBUCIO

(The Children from

the America Hotel)

Lithuania, 1990. 93 min. Directed by
Raimundas Banionis. Starring Augus-
tas Savelis, Gabija Jaraminaite, Jurga
Kasc€iukaité, Rolandas Kazlas, Linas
Paugis, et al.

Raimundas Banionis’ films Children of
the Fountain (1987) and The Children from
the America Hotel (1990) are linked by the
tragic events of 1972. Today, it's especially
wonderful to watch how young Kaunas high
school students in the latter film gather in
an abandoned building and try to listen to
jammed foreign radio stations and organ-
ize spiritualist seances, hoping to get the
spirits to answer the question: When will
Lithuania be free? Then they meet near the
Romuva Cinema and decide to write a letter
to Luxembourg, asking the latest (Rollling
Stones) record to be sent to Kaunas.

In The Children from the America Ho-
tel, we clearly hear specific echoes of the
events of the 1970s - even Romas Kalan-
ta’'s protest act is referenced obliquely, but
the director avoids engaging in politics.
For him, all of that is merely the backdrop
against which the motif of a youthful drive
to freedom can unfold. Every main charac-
ter's path leads to Palanga, to Lithuania’s
Woodstock. But some are very displeased
by such a detachment from socialist reality.

EMILIJA IS LAISVES ALEJOS
(Emilija from Laisvés Aléja)

Lithuania, 2017. 122 min. Directed by
Donatas Ulvydas. Starring leva An-
drejevaité, Tauras Cizas, Darius Gu-
mauskas, Severija JanuSauskaité, et al.

At its premiere, this film was presented
thus: “This is a tense drama about the
fight for freedom in a Lithuania living
under Soviet oppression - in a socie-
ty where a materially comfortable life
seemed more valuable than honour, con-
science, and humanity.

In the spring of 1972, as young people
demanding freedom for Lithuania take to
the streets, the film's heroine, an aspiring
actress named Emilija, marches out to join
the protesting crowd, hoping to capture
her dreams. But everything takes a sur-
prising turn. Emilija, who has brought her
greatest secret in life with her to Kaunas,
is forced to fight not only for her own fu-
ture, but for that of her friends. And life
comes to resemble nothing close to the
one she has dreamed of. She's unsure if
lies, betrayal, and a love appears out of
the blue will help her preserve not only
her secret, but her own life. But in the
name of what she believes in, she can re-
solve herself to anything.”



JANAS PALACHAS
(Jan Palach)

Cekija, 2018 m. 124 min. Rez. Robertas Se-
dlacekas. Vaidina Viktoras Zavadilas, Zu-
zana Bydzovska, Denisa Baresova, Kristi-
na Kanatova, Michaelas Balcaras ir kt.
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Prasidejes Jano Palacho vaikystés epi-
zodu (kai vaikas Ziema pasiklysta miske),
véliau filmo veiksmas nusikelia j 1967-uo-
sius metus. Karlo universiteto filosofijos
studentas vyksta j Kazachstang, kur pasi-
Zymi kaip kovotojas (gina j béda patekus;
drauga jauna rusa).

Véliau Palachas su draugais aplanko
Prancizijg ir suzino apie jj Sokiravusia
ginkluotg Varsuvos pakto invazija | Ce-
koslovakija.

Sugrizes | gimtine vaikinas isgirsta
apie Varsuvoje stadione protesto vardan
susideginusj lenka Rysarda Sivieca. Nu-
sivyles visuomenés pasyvumu, Palachas
ryztasi pakartoti §j tragiska zygdarbj -
susideginti Prahoje Vaclavo aikstéje.
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P.S.

Raimundas Banionis had little difficulty
filming 1972-era Kaunas in 1987 and 1990,
since the city had barely changed. But for
the makers of Emilija from Laisvés Aléja,
ensuring authenticity in nearly every scene
in the movie was particularly challenging.

JANAS PALACHAS
(Jan Palach)

Czechia, 2018. 124 min. Directed by
Robert Sedlacek. Starring Viktor Za-
vadil, Zuzana Bydzovska, Denisa
BareSova, Kristina Kanatova, Michael
Balcar, et al.

Opening with a scene from Jan Palach’s
childhood, when he gotlostin the woods in
winter, this film then shifts to 1967. Palach,
a student at Charles University, travels to
Kazakhstan, where he becomes known
as a fighter, defending his young Russian
friend when he finds himself in trouble.

Palach and his friends later visit France,
where they learn the shocking news
about the armed Warsaw Pact invasion of
Czechoslovakia.

Returning to his homeland, Palach
hears about the self-immolation protest
of Ryszard Siwiec at a stadium in War-
saw. Disappointed by society’s passivity,
Palach resolves to repeat this tragic cru-
sade and set himself ablaze in Wenceslas
Square in Prague.



QR MENQS GENOVAITE BARTULIENE
PRIKLAUSO

LIAUDZIAI

IR TURI BUTI JAl
SUPRANTAMAS?

1972-yju jvykiai, ju kultlrinés prielaidos ir pasekmes - tai reiskinys, kuris netelpa
j paprasta pasakojima. Pasirinkti konkretus metai zymi simbolinj taska, kuriame
susikerta karo, pokario, priespaudos rezimo sukelti ribiniai iSgyvenimai bei ilga-
laikés traumos. Jvykiai Kaune bylojo apie visuomenéje prasidéjusius giluminius
regeneracinius mechanizmus - besiformuojancias terpes, auginusias neginkluota
priesinimasi, o ypac ,intelektualo gebéjima jveikti ,proto vergija“'.

Parodos chronologinis tarpsnis apribotas vélyvuoju sovietmeciu. Tuo metu
oficiozines dailés panoramoje vieSpataves socrealizmas ,kaip teorija beveik visus
paskutinius 30 mety iSbuvo reanimacijos palatoje ir miré ten palaikomas dirbti-
nio kvépavimo - knygu apie aktualias socrealizmo problemas. Teoriskai jis buvo
negyvas daiktas.”? Batent apie tokio, reanimuojamo, socrealizmo problematika ir
sukasi sios parodos idéjinis laukas.

Moderniskos gyvensenos ir Vakary pasaulio ilgesys, dvasinés (ir fizinés) kelio-
nées, meilé ir merginos, kasdienybés suvarzymai, priespaudos tamsa, Romo Ka-
lantos tragedija ir ,Lietuvos Kataliky Baznycios Kronikos* veikla - tai parodoje
pristatomos tuomet draudziamos temos, apie kurias nemasté ir nekalbéjo rusifi-
kuotas ,tauty susiliejimo* godas godojantis ,naujasis zmogus*. Sis j ,$viesy rytojy*
zengiantis pseudoidealas ne tik nebuvo realus, bet ir sukurtas pagal mitologizuo-
ta ir poetizuota Stalino (ar Lenino) kaip vienintelio dievo ar saulés portreta. Nuo-
lankus rezimo jvaizdziy daugintojai tai daré del keliy priezasciy: talento stokos,

T IVANAUSKAS, V. Menininky rateliai ir kitoniska laikysena: nuo Chrusc¢iovo
laiky iki Sajudzio. In: Sgjudzio istaky beieskant: nepaklusniyjy tinklaveikos
galia. Red. J. Kavaliauskaite, A. Ramonaité. Vilnius: Baltos lankos, 2011, p. 98.

2 DOBRENKO, J. et al. Kodeél verta tyrinéti stalinizmo estetika [mokslininky
diskusija su sovietologu Jevgenijumi Dobrenko]. Colloquia. Vilnius: Lietuviy
literatlros ir tautosakos institutas, 2013, nr. 31, p. 157-169.
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DOES AKT EELONG
T0 THE PEOFLE
AND MUST IT BE
UNDERSTANDAELE
T0 THEM?

The events of 1972 and their cultural premises and consequences are a phenom-
enon that eludes a simple narrative. That specific year marks a symbolic point of
intersection of the extreme experiences and enduring traumas brought about by
war, the post-war period, and the oppressive regime. The events in Kaunas attest-
ed to the profound regenerative mechanisms that had begun in society: emerging
environments that nurtured unarmed resistance, and especially the “capacity of
intellectuals to overcome the 'enslaved mind’."

The chronological segment of this exhibition is limited to the late Soviet period, a
time when the Socialist Realism that dominated the official artistic panorama “had,
as a theory, languished in intensive care for the last 30 years and eventually died
there, kept alive on a respirator: books about the topical issues of Socialist Realism.
As a theory, it was already dead.” The ideological dimension of this exhibition re-
volves around the problems of this artificially sustained Socialist Realism.

Modern lifestyles and the appeal of the Western world, spiritual (and physical)
journeys, love and girls, restrictions on daily life, the darkness of oppression, the
tragedy of Romas Kalanta, and the activities of The Chronicle of the Lithuanian
Catholic Church - these are the once-forbidden topics explored in this exhibition -
subjects not contemplated or discussed by the Russified “new man” glorifying the
“blending of nations”. This pseudo-ideal, marching toward a “bright tomorrow”, was
not only not real, it was also created according to a mythologized and poeticized

T IVANAUSKAS, V. Menininky rateliaiir kitoniska laikysena: nuo Chrusciovo laiky
iki Sajudzio. In: Sqjudzio istaky beieskant: nepaklusniyjy tinklaveikos galia. Red.
J. Kavaliauskaite, A. Ramonaité. Vilnius: Baltos lankos, 2011, p. 98.

2 DOBRENKO, J. et al. Kodeél verta tyrinéti stalinizmo estetika [mokslininky dis-
kusija su sovietologu Jevgenijumi Dobrenko]. Colloguia. Vilnius: Lietuviy litera-
turos ir tautosakos institutas, 2013, nr. 31, p. 157-169.



represijy baimes ar noro jtikti valdziai, raiskoje naudodami primityvy naratyva,
monumentalius figuratyvius elementus ir atviras ryskias spalvas.

Kita vertus, Siai kategorijai nepriklause nepaklusnieji burési j nelegalias nefor-
maly grupeles?, kuriose juos jungé laisvés, vienybeés dvasia ir atminties naikinimo
politikai priesingos idéjos. Meno srityje tikslinga buty Sias ,nonkonformizmo sa-
las* aptarti taikant ,pilkosios zonos* kategorija* - savita viduriniaja pozicija, it
metastazémis plitusia tarp oficialiosios ir neoficialiosios kulturos. Tokioje ,saloje”
Vildziuny namuose Vilniaus Jeruzaléje lankydavosiis Sibiro grjze Juozas Keliuotis,
Justinas Mikutis, pries iSvykdamas gyveno emigruoti priverstas Jonas Jurasas su
Seima, 0 7 des. pabaigoje® siy namy sode keleta akcijy surengé Kaze Zimblyte.
Ne karta kalbéta apie Juditos Serienés ,salong®, kuriame eksponuoti j oficialias

3 Formuojasi kritiskos inteligentijos sajudis (mokslininky, rasytojy, meni-
ninky, katalikiskos ir etnokultdrinés grupelés). Svarbiausia jy - 1975 08 01
Helsinkyje pasirasyto ,Saugumo ir bendradarbiavimo Europoje baigiamojo
akto“ pagrindu jkurta Lietuvos Helsinkio grupé (1976 11 25), kuri sudaré teo-
rines galimybes legitimuoti neginkluota antisovietinj pasipriesinima, prade-
jo brandzios kovos uz zmogaus teises Lietuvoje etapa. Iki 1981 m. pabaigos
LHG iSleido apie 30 dokumentuy, dauguma jy pasieke Vakarus. Dokumentuo-
se protestuota prie$ neteisetus arestus, piktnaudziavima psichiatrija, per-
sekiojimus uz tikéjima.

,Pilkosios zonos" kategorija nurodo Julija Fomina. Jai artima Elonos Luby-
tes ,tyliojo modernizmo” sgvoka bei Alfonso Andriuskeviciaus ,nonkonfor-
mizmo" ir ,semikonformizmo” terminai. Tuo tarpu Arunas Streikus isskyre
,maziausiai keturis (post)modernizmo kodus: oficialyjj sisteminj, rodoma vi-
siems reprezentacinése erdvese; ,tylyji“ sisteminj, matoma riboto vieSumo
erdvese [..]; ,5esélinj* nesisteminj, prieinama tik patikimyjy akims neofici-
aliose erdvese; antisisteminj, paslépta uzdaruose stalciuose [...]. Pabaltijo
specifika lemé, kad du pirmieji lygmenys kitiems dviem paliko labai mazai
vietos." Saltiniy nuorodos:

FOMINA, J. Kaip tirti nepaklusniyjy kulttra? Acta Academiae Artium Vilnen-
sis: Ar buvo tylusis modernizmas Lietuvoje? Vilnius: Vilniaus dailés akademi-
jos leidykla, 2019, nr. 95, p. 285-289.

STREIKUS, A. Kas tildée modernizma? Apie dailés lauko ypatumus sovieti-
niuose Vakaruose. Acta Academiae Artium Vilnensis. Vilnius: Vilniaus dailés
akademijos leidykla, 2019, nr. 95, p. 25.

Sia data nurodo Lietuvos dailininky zodynas. Tuo tarpu Elona Lubyté mini
Zimblyte abstrak¢ios minimalistinés raiskos piestas ir tapytas ,Juostas”
ir ryziy popieriaus instaliacijas eksponavus Jeruzalés sode 1978-1979 m.
Abiejy Saltiniy nuorodos:

Lietuvos dailininky Zodynas (1945-1990). Sud. M. Zvirblyté. Vilnius: Lietuvos
kultlros tyrimy institutas, 2017, t. 4, p. 800-801.

LUBYTE, E. Tyliojo modernizmo herojus naujy sovietmecio tyrimy 3viesoje:
socialinis skulptoriaus Vlado Vildziuno portretas. Acta Academiae

Artium Vilnensis. 2019, nr. 95, p. 155.
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portrait of Stalin (or Lenin) as the sole god or sun. The obedient duplicators of the
regime’s images did so for several reasons: a lack of talent, fear of repression, or to
ingratiate themselves with the government, employing primitive narratives, mon-
umental figurative elements, and open, vivid colours in their expressive creativity.

Meanwhile, the disobedient ones who didn't belong to this category gathered
in illegal informal groups,® brought together by a spirit of freedom and unity and
ideas that ran contrary to the policy of destroying memory. In the field of art, it
would be useful to examine these “islands of non-conformism” within the terms of
the “grey zone” category* - a distinct middle position that metastasized between
official and unofficial culture. One such “island” at the VildZiinas home in the Vilni-
us suburb of Jeruzalé was often visited by former deportees Juozas Keliuotis and
Justinas Mikutis after their return from Siberia, and by Jonas Jurasas before he
was forced to emigrate with his family. In the late 1960s, the Vildziunas cottage also
hosted several art actions by Kazé Zimblyté.> Judita Seriené’s oft-discussed “salon”

3 A critical intellectual movement of small groups of academics, writers, art-
ists, and Catholic and ethnocultural activists began to take shape. The most
important of these was the Lithuanian Helsinki Group (LHG), established on
25 November 1975, in response to the Final Act on Security and Cooperation
in Europe, signed in Helsinki on 1 August 1975. The group created the theoret-
ical opportunity to legitimize unarmed anti-Soviet resistance and ushered in
a mature phase of campaigning for human rights in Lithuania. The LHG had
published some thirty documents by 1981, most of them successfully reaching
the West. The documents protested against illegal detentions, abuse of psy-
chiatric treatment, and religious persecution.

The “grey zone” category is described by Julija Fomina, and approximates Elena
Lubyté’s concept of “silent modernism” and Alfonsas Andriuskevicius' terms “non-
conformism” and “semi-conformism”. Meanwhile, Aranas Streikus has identified
“at least four codes of (post)modernism: the official systemic, shown to all in rep-
resentative spaces; ‘silent’ systemic, seen in restricted public spaces...; ‘shadow’
non-systemic, accessible to reliable eyes in unofficial spaces; and anti-systemic,
hidden away in closed drawers. Due to the specific circumstances of the Baltic
region, the first two dimensions left very little room for the remaining two.” See:
FOMINA, J. Kaip tirti nepaklusniyjy kultara? Acta Academiae Artium Vilnensis.
2019, nr. 95, p. 285-289.

STREIKUS, A. Kas tildé modernizma? Apie dailés lauko ypatumus sovietiniuose
Vakaruose. Acta Academiae Artium Vilnensis. 2019, nr. 95, p. 25.

This date is indicated in the Lithuanian Artists’ Dictionary. But Elona Lubyte
mentions Zimblyté as exhibiting abstract minimalist drawings and painting
Juostas (Sashes) and rice paper installations at the cottage in Jeruzalé in
1978-1979. Both sources can be found here:

Lietuvos dailininky Zodynas (1945-1990). Sud. M. Zvirblyté. Vilnius: Lietuvos
kultdros tyrimy institutas, 2017, t. 4, p. 800-801.

LUBYTE, E. Tyliojo modernizmo herojus naujy sovietmecio tyrimy 3viesoje:
socialinis skulptoriaus Vlado VildZiuno portretas. Acta Academiae Artium Vil-
nensis. 2019, nr. 95, p. 155.



ekspozicijas net nesialyti darbai, rengtos Vlado Ziliaus, Valentino Antanaviciaus,
Lino Katino, K. Zimblytés ir kity asmeninés parodos. Povilas Ricardas Vaitiekunas
1967-1970 m. gyveno ir dirbo Pazaislyje, psichoneurologinés ligoninés palatoje
tapé iki 1976 m., gretimoje palatoje tapé Antanas Martinaitis, ju studijose lankési
Petras Repsys, Sigitas Geda, Kestutis Paliokas, Antanas Gudaitis, Arvydas ir Sau-
lius Salteniai, o taip pat disidentai Petras Kimbrys, kariku €ia jsidarbines Kastan-
tas Lukénas. Seimomis draugavo, kartu dirbo, keliavo ir idéjomis dalinosi Antana-
vicial, Kisarauskai, Kmieliauskai. Kartu studijave ir bendrabutyje gyvene Kostas
Dereskevicius, Algimantas Kuras, A. Saltenis, Algimantas Svégzda 1971 sukaré
,Ketveriukés” grupe ir pradéjo rengti bendras parodas. Valdzia, reglamentavusi
visa viesa dailininky veikla, nebepajégé kontroliuoti, ka jie veikeé dirbtuveése.

Kritiké Aldona Dapkuté rase: ,Svarbiausi dalykai vyko dailininky dirbtuvése,
namuose [..]. Dailininkai daré jtaka vienas kitam, keitési idéjomis ne parodose
[..]. Naujos idéjos skleidési bendraujant, nagrinéjant vienas kito darbus, o naujos
minties smagis buvo nukreiptas j socrealizma, tikslas - atsiplé3ti nuo jo.” ¢

Dirbtuvés tuo metu ,nebuvo slaptos pogrindines vietos, o Dailininky sajungos
nariams valdzios suteiktos patalpos, paprastai gausiai lankomos.”” Riboto vie3u-
mo erdves - ,ekspozicijas LRS klube [..] galéjo pamatyti tik kirybiniy sajungy
nariai ir jy draugai, teatry fojé - tik spektakliy publika, kurios didesne dalj sudaré
nomenklatarine ,grietinelé” ir jos ,auksinés* atzalos. [...] Valdziai, regis, ripéjo,
kad nebaty viesai svarstomas kariniy turinys ir apie jj neisgirsty mases.®

Zenkli dalis pristatomy menininky tiesiogiai patyré sisteminés mésmalés
krumpliaracius: Juzefos Cei¢yteés, Edmundo SaladZiaus, Marijos Teresés Rozans-
kaités, A. Svegzdos seimy nariai ar jie patys buvo isvezti, dalis negrjzo; Antanas
Matulevicius augo partizano seimoje, A. Saltenis, Algimantas Julijonas Stanke-
vicius-Stankus patyré zlugdyma sovietinéje armijoje, o i$ jos grjZzes Stankus ne-
bepajége baigti studijy, pritapti ir likusia gyvenimo dalj praleido psichoneurolo-
giniuose internatuose; vaiky namy benamystéje isauginta Elvyra Kairiakstyte
niekada nejgijo socialiniy jgudziy; Vincas Kisarauskas ,vos vos baigé instituta.
Jam nenoréjo duot diplomo. Negaléjo gauti darbo. Jis buvo pazymétas.*® Siy
zmoniy nedomino ,socialistinis lenktyniavimas® su lozungu ,pasivyti ir pralenkti®.
,Didysis brolis” neturéjo galimybiu jy uzkreésti nei pokazuchos karstine, nei jj patj

© DAPKUTE, A. Garsiai apie tylyji modernizma. 7 meno dienos. 1997 08 01, nr.
31(286), p. 8.

7 GRIGORAVICIENE, E. Ar tai menas, arba Paveikslo (ne)laisve. Vilnius: Inter
Se, 2018, p. 43.

8 |bid.

9 MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininkas Vincas Ki-
sarauskas [dokumentinis filmas]. 2000.
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hosted works not even submitted to official exhibitions, as well as solo shows by
Vladas Zilius, Valentinas Antanaviciius, Linas Katinas, Zimblyté, and others. Po-
vilas Ricardas Vaitiekunas lived and worked in Pazaislis in 1967-1970, and, after
the psychoneurological hospital there had been converted for use as art studios,
painted there up to 1976. Antanas Martinaitis painted in an adjacent hospital room,
and their studios frequently hosted Petras Rep3ys, Sigitas Geda, Kestutis Paliokas,
Antanas Gudaitis, Arvydas and Saulius Saltenis, as well as the dissidents Petras
Kimbrys and Kastanas Lukénas, who had taken up work there as a stoker. The An-
tanavicius, Kisarauskas, and Kmieliauskas families socialized often, working and
traveling together and sharing their ideas. Kostas Dereskevicius, Algimantas Kuras,
Arvydas Saltenis, and Algimantas Svégzda, who studied together and lived in the
same dormitory, created the Ketveriuke (Foursome) group in 1971, and soon be-
gan holding joint exhibitions. Although it regulated all public activity by artists, the
government was no longer capable of controlling what artists did in their studios.

Art critic Aldona Dapkuté has written: “The most important things were under-
takenin artists’ studios and homes... Artists influenced one another, and exchanged
ideas outside of exhibitions... New ideas spread through collaboration and the ex-
ploration of one another’s work, and the impact of new ideas was directed at So-
cialist Realism, with the aim of pulling away from it." 8

At that time, studios were “not secret underground sites, but facilities granted by
the government to members of the Artists’ Union, and were usually well attended
by guests and visitors.”” Examples of restricted spaces included “exhibitions at the
Lithuanian Writers’ Union club... that could only be viewed by members of the crea-
tive unions and their friends; theatre lobbies, open only to production audiences, the
majority of which consisted of the ‘cream of the crop’ of the nomenklatura and their
‘golden’ children... It seems the government wanted to make sure that the content of
artworks would not be publicly debated or become known by the public at large.”

A significant portion of the exhibited artists had direct encounters with the
gears of the systemic grinder: members of the families of Juzefa Cei¢yté, Edmun-
das Saladzius, Marija Teresé Rozanskaité, and Algimantas Svegzda, or even these
artists themselves, had been deported, with some never returning to Lithuania; An-
tanas Matulevicius was raised in a family of partisans; Arvydas Saltenis and Algim-
antas Julijonas Stankevicius-Stankus endured the oppressive existence that was
service in the Soviet armed forces, and after returning, Stankus was no longer able
to complete his studies and adapt to society, spending the remainder of his life in

5 DAPKUTE, A. Garsiai apie tylyjj modernizma. 7 meno dienos. 1997 08 01, nr. 31
(286), p. 8.

7 GRIGORAVICIENE, E. Ar tai menas, arba Paveikslo (ne)laisve. Vilnius: Inter Se,
2018, p. 43.

8 |bid.



varginusiu ,stalinistiniu pranasumo kompleksu*'®. Sie kareéjai turéjo imuniteta, jie
jautesi laisvi: ,noréjosi daryt, ko negalima“" (Grazina Didelyte), ,jei [baty] kaz-
kokie rémai uzsakymo - negaléciau*'? (M. T. Rozanskaité), ,tikslas - negrazinti
gyvenimo“' (K. Dereskevicius).

Parodoje pristatomas nesisteminis menas buvo kupinas jvairovés ir individu-
alumo. Socrealizmo estetikos priespaudoje vien buvimas individualiam reiské
sistemos lauzyma ir suteiké laisve rinktis nenuolankia, sarkastiska, daznai ezo-
pine kalba bei naudoti jvairiy meno krypciy, jskaitant ekspresionizmo (ypa¢ ARS
tradicijos), siurrealizmo, hiperrealizmo, kubizmo, abstraktaus ekspresionizmo,
popmeno metodus.

Parodos dailés dalyje eksponuojami paveikslai sukurti trims kartoms atsto-
vaujanciy dailininky. Pirmoji - tarpukariu gimusieji ir pokarj prisiminusieji, antro-
ji - karo mety vaikai. Siy abiejy karty atstovai 1972 m. jau brandziai karé. Taip
pat trecioji - pokario vaikai, formavesi vélyvuoju sovietmeciu. Teminése grupése
kariniai suskirstyti pagal temas, apimancias mazai pageidaujamus (,beidéjinius®,
metaforiskus ar abstrakcius) ir draudziamus (kaip antai turincius religiniy simboliy
ar rezistenciniy uzuominy) siuzetus, tad kiekvienoje ju gausu jvairios stilistikos.

Menamos laisveés is ,supuvusiy Vakary" atributai, tuometés mados zenklai -
dZinsai, mada, $okiai, pasirode Saltenio, Dereskeviciaus, Svegzdos kiriniuose,
vertintini kaip moderniskos gyvensenos gusis.

8 des. kartu su muzika ir hipiy judéjimu buvo perimta laisvos meiles idéja*.

19 Michaelas Davidas-Foxas kalba apie soviety propagandai bidinga ,prana-
Sumo kompleksa®, jvairiomis formomis besireiskusj visa Soviety imperijos
gyvavimo laika:

DAVID-FOX, M. The Iron Curtain as Semipermeable Membrane. Origins and
Demise of the Stalinist Superiority Complex. In: Cold War Crossings. Sud. P.
Babarycki, K. Zimmer. Texas A&M University Press, 2014, p. 14-35.

" MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininké GraZina Di-
delyté [dokumentinis filmas]. 2005.

12 MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininké Teresé Ma-
rija RoZanskaité [dokumentinis filmas]. 1998.

13 MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininkas Kostas
Dereskevicius [dokumentinis filmas]. 1998.

4 Meiles reikaly sfera sovietmeciu pergyveno amerikietisky kalneliy dinami-
ka. Nuo motery paskelbimo bendra nuosavybe, suteikiant kiekvienam vyrui
teisg jomis naudotis, iki Sio eksperimento zlugimo ir drastisko veneriniy ligy
protrukio valdymo, gaudant lovelasus, propaguojant komjaunuoliskas Seimas
bei suteikiant galimybe ,atsistoti j eile” butui ar automobiliui gauti. Konser-
vatyviems lietuviams religija turéjo didesneés jtakos nei partiniai dekretai, jie
ir toliau tuokési baznyciose. VU istoriky Algirdo Jakubcionio, Tomo Vaisetos
iSsamesneés pastabos Siomis temomis viesoje erdvéje pasirodé ne syki.
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psychiatric institutions; Elvyra Kairiukstyté was raised in an orphanage and never
learned proper social skills; and Vincas Kisarauskas “barely finished the institute. They
didn't want to give him a diploma. He couldn’t find work. He was marked.”® These indi-
viduals were uninterested in “socialist competition” and its slogan of “catching up and
overtaking”. “Big Brother” didn’t have an opportunity to infect them with either the
fever of performative pakazukha (Russian for “false displays” or “window-dressing”)
or the “Stalinist superiority complex” that afflicted the leader himself.'® These artists
had immunity and they felt free: “We wanted to do what wasn't allowed™" (GrazZina
Didelyte), “if there were any constraints around a commission, | couldn't do it"? (M. T.
Rozanskaite), “My goal was not to embellish life.” 3 (K. Dereskevicius).

The non-systemic art displayed in this exhibition is full of diversity and individu-
ality. Under the oppression of Socialist Realist aesthetics, merely being an individ-
ual meant breaking from the system, giving one the freedom to choose a defiant,
sarcastic, often Aesopian language and rely on various artistic movements, includ-
ing expressionism (particularly of the Ars tradition), surrealism, hyperrealism, cub-
ism, abstract expressionism, and pop art.

The paintings on display in this exhibition’s art section were created by artists
of three different generations: The first were born in the interwar years and had a
memory of the postwar period, while the second were children of the war years.
Members of both generations had already matured as artists by 1972. The third
generation was made up of children of the post-war era who had come to maturity
in the late Soviet era. Their works are presented according to theme, ranging from
less desirable subjects ("'non-ideological”, metaphorical, and abstract) to forbidden
narratives (such as those with religious symbolism or references to resistance), and
each group is rich in different styles.

9 MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininkas Vincas Kis-
arauskas [dokumentinis filmas]. 2000.

10 Michael David-Fox speaks about the Soviet propaganda’s characteristic “su-
periority complex” which manifested in various forms throughout the entire
existence of the Soviet empire. See:

DAVID-FOX, M. The Iron Curtain as Semipermeable Membrane. Origins and
Demise of the Stalinist Superiority Complex. In: Cold War Crossings. Ed. P. Ba-
barycki, K. Zimmer. Texas A&M University Press, 2014, p. 14-35.

™ MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininké Grazina Dide-
lyte [dokumentinis filmas]. 2005.

12 MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininké Teresé Marija
Rozanskaité [dokumentinis filmas]. 1998.

13 MATONIS, J., DAMASEVICIUS, V. Menininky portretai: dailininkas Kostas
Dereskevicius [dokumentinis filmas]. 1998.



| saldainiy popieriukus vylingai jvyniota kaniskumo tema plétojama V. Zuko ko-
liaze (Saldainiai, 1977). Pro prasegty dzinsy uztrauktuka atsiveriantys svajoniy
horizontai materializuojasi kazkur, kad ir Prahos ar Budapesto senamiestyje (K.
Dereskevitius, Be pavadinimo, 1979). Siunc¢iamos Zinutés efekta sustiprindavo
samojis, kuris, anot Alfonso Andriuskeviciaus, kartais budavo ,ties prazangos ri-
ba*'>. Siuo metu atsirade pasikartojantys erotiniai vaizdiniai Dereskeviciaus, Sal-
tenio, taip pat jaunyjy Kairiakstytés, Zuko, Rimvido Jankausko-Kampo, Eimucio
Markuno kuriniuose nors ir neatitiko socrealizmo reglamento, bet buvo gerokai
mazesné nuodémeé nei abstraktas, ,ydingomis” technikomis atlikti tarpukariu gi-
musiy J. Ceicytés, K. Zimblytés, M. T. RoZanskaités, V. Kisarausko, V. Antanavi-
Ciaus, V. Ziliaus darbai. Sioje plotméje jdomus vélesni kitos kartos atstovo - Eu-
genijaus Varkuleviciaus abstraktls bandymai (Kompozicija /11, 1981).

Ceicytés-Jutos Venecijoje (1965) vandens raibuliuose isnyrancios realios ran-
kinés dalys nuplukdo stebétojo mintis j geidziamiausig, taciau sovietmeciu uz
L,iskvietimy" ir patikry barjery besidriekiancia lagling Adrijos juros pakrantéje.
Nuolatiné sistemos nuvarginto Zzmogaus busena - Vakary ilgesys - is nefunk-
cionaliy pasenusiy daikty smaiksciai sukonstruota ikoniskame Kuro asambliaze
Siapus ir anapus (1976). Abipus virtuvinés kriauklés groteliy stovintys guminiai
7aislai - menkinanti ,Siapus ir anapus” gelezinés uzdangos esanciyjy priesprie-
$a - ironizuoja asmens nereikSminguma. Apie grazesnj pasaulj svajojo ir nuogas
parklupdytas V. Antanavitiaus Poetas (1968-1989) - ,geliy vaikas®, kurj galétu-
me identifikuoti kaip kolektyvinés pasgmonés archetipa, ,iSnesiota” iki pat siste-
mos griuties. Galéty tai buti kad ir portretas jaunojo E. Markano ar R. Jankaus-
ko-Kampo, sakancio: ,AS tiesiogiai nepriklausiau Sitai grynajai hipsteriy kartai.
Jie hipius skirstydavo j profesionalus, kuriais buvo, ir sezonininkus, kuriais bu-
vome mes. Mes mokémeés kur nors, ,laikém plotus®, o valkataudavom tik vasara.
Jy statusas buvo zymiai aukstesnis; jie buvo valkatos iki kauly smegenuy. Todel
negaléciau vadintis hipiu - saziné neleisty. Represijos, susijusios su hipsteriy ju-
déjimu, vyko daugiau Kaune, nes ¢ia susidegino Romas Kalanta (a$ atvaZziavau j
Kauna praéjus metams po Sio jvykio), tuo badu Kaunas atitrauké aktyvy valdzios
puolima nuo Vilniaus. '

Valkatavimas, plaCiau, kelionés, savo esme - nuostabi tema, kurig nelengva
cenztruoti. Cia populiariais, kartais banaliais kasdienybés motyvais reiskési
deromantizavimo tendencija ir vérési metafory erdvés. Liudesiu ir poezija per-
sunkti Valerijos Ostrauskienés kiriniai /Stremtieji dievai (1969) ir Vienatve (1978)
kvietia leistis dvasiniy kelioniy takais. Troskiuose A. Saltenio autobusuose it

15 ANDRIUSKEVICIUS, A., MARCISAUSKYTE-JURASIENE, J. Pro A. A. prizme.
Vilnius: Modernaus meno centras, 2013, p. 25.

16 KOMKAITE-BALTUSNIKIENE, E. Beveik is pirmy lupy: pokalbis su R. Jan-
kausku-Kampu [garso jrasas]. 1990 02 06.
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The hallmarks of an imagined freedom from the “rotten West” - jeans, fashions, and
dances -appearing in works by Saltenis, Dereskevicius, and Svégzda can be seen as
a refreshing burst of a modern lifestyle.

The music and hippie movement of the 1970s also adopted the idea of free love.™
The theme of corporeality, cunningly enveloped in candy wrappers, is explored in
a collage by Vaidotas Zukas. (Saldainiai, Sweets, 1977). Longed for horizons visible
through the open zipper on a pair of jeans materialize somewhere, perhaps even the
old towns of Prague or Budapest (Dereskevicius, Be pavadinimo, Untitled, 1979). The
effect of the transmitted message was amplified by wit which, according to Alfon-
sas Andriugkevicius, sometimes balanced “on the limits of violation™" The recurring
erotic imagery that appeared at this time in works by Dereskevicius, Saltenis, and
by younger artists such as Kairiakstyte, Zukas, Rimvidas Jankauskas-Kampas, and
Eimutis Markdnas may not have adhered to the rules of Socialist Realism, but were
a considerably lesser sin than the abstract works, done in their “flawed” technique,
by artists born in the interwar years such as Ceicyté, Zimblyté, M. T. RoZanskaite,
Kisarauskas, Antanavicius, and Zilius. In this field, later abstract experimentations
by Eugenijus Varkulevicius, a member of the subsequent generation, are intriguing
(see his Kompozicija I, Composition 111, 1981).

Details from an actual handbag visible in the rippling water depicted in
Ceicyteé-Juta's Venecija (Venice, 1965) carried viewers' thoughts away to a most
coveted lagoon on the shores of the Adriatic Sea, a place still out of reach in the
Soviet era, behind barriers of “special invitations” and inspections. The constant
state of mind of people exhausted by the system - their longing for the West - is
wittily constructed from non-functional and obsolete objects in Kuras' ironic 1976
assemblage entitled Siapus ir anapus (On This Side and Beyond). Rubber toys on
either side of a kitchen faucet - a derogatory contrast of those “on this side and
beyond” the Iron Curtain - ironically comments on personal insignificance. Dreams
of a more beautiful world also came to Valentinas Antanavicius’ naked, fallen Poetas
(The Poet, 1968-1989) - a flower child whom me might identify as an archetype for

™ In the Soviet period, the subject of love and sex rode a true rollercoaster of
changing dynamics: from proclaiming women as universal property and grant-
ing men the right to exploit them to the collapse of this experiment and the
drastic management of outbreaks of venereal diseases, the hunting down of
philanderers, the promotion of proper Communist Youth League families, and
providing the chance to “join the queue” to receive apartments or cars. Con-
servative Lithuanians were more influenced by religion than by Communist
Party decrees and they continued to marry in churches. Commentary on these
subjects by Vilnius University historians Algirdas Jakubcionis and Tomas Vaise-
ta has frequently been debated publicly.

5 ANDRIUSKEVICIUS, A, MARCISAUSKYTE-JURASIENE, J. Pro A. A, prizme. Vilni-
us: Modernaus meno centras, 2013, p. 25.



silkés statinéje sugrusti keleiviai dusta nelyginant issiilgusieji laisvés oro. Pries
autobuso langa isnyrantys kelio Zenklai siuncia signalus: ieSkoti ,antro dugno®,
skaityti ,tarp eiluciy®. Siaip ne taip ,perskaicius* net du i keturiy Zenkly - ,sustoti
draudziama“ ir ,stati jkalné(?)“- kyla pagunda priesiskoje lietingoje tamsoje ies-
koti binariskumo, kvestionuojant sistemos jspéjimus ir draudimus.

Zenklo tema tampa simboline gija, konstruojancia éjima tarp skirtingy
zymeny, be isSankstines nuostatos, renkantis pavojingus kelius per kasdienybéje
kartkartémis pasitaikancius kabanciuosius Lorkos tiltus (Kampas, 1983). I$ slapty
,biblioteky” pasiskolintas José Ortega y Gassetas pamokytuy Zvelgti j soda pro
langa, zvilgsnj fokusuojant j jame esancius medzius, tuo pat metu neuzsimirs-
tant, kad ziarime j stikla. Arba tiesiog toliau gyventi homo sovieticus kune, anot
Erikos Grigoravicienés, ,gyvenima laizant per stikla“". Nejauku uZsibati siurrea-
liuose E. Saladziaus pasauliuose Zooparke, prasilenkus su Piktais vaikais (Zukas,
1975), saugiau grizti j pilkus gimtuosius 50 mety Soviety Sgjungai (Saltenis,
1972) $venciancius Lazdynus. Cia jaukioje virtuvéje susédus u? apvalaus stalo
prie butelio pamastyti apie Gyvenimg (Saltenis, 1974). Apie jo grozj, zvelgiant j
pilkai melsva televizoriy ,Rassvet'®-307 spalvas matyti tokias ryskias, kaip tik
Saltenis galéty, kelti mintis aukstyn, kur aplink katedros kupolo smaile (tebus
tai Florencijos Santa Maria del Fiore ar Svento Petro bazilika Romoje) giesmes
auksciausiajai valdziai gieda angelai. Ten pat aukStybése greta nepasiekiamy
svajoniy plevena ir ZAZ-96 - ,Zaporozietis-kupriukas* (kuris gi noréty panéseti
i .Volkswagen Beetle®)... O Sio Gyvenimo centre ,Miasorubka MA-C* - sovietiné
meésmalé | miltus, atsiprasau, j farsa malanti ne tik svajones, bet ir gyvenimus.
Saltenio ironija balansuoja ties neleistina riba...

Nederety uzsimirsti, visgi esame priespaudoje. Nuolating baime ¢ia palaiko |
pasamone jsiréZiantys kariniy komandy vaizdiniai (Deimantas Narkevicius, Ne-
sprogusios bombos poveikis, 2008). Jkyria raudona spalva vizualizuota bol3eviky
ideologija terorizuoja kiekviename Zzingsnyje sutinkamais transparantais, ve-
liavomis ir pionieriskais kaklaraiscCiais. Jos perteklius kelia panikos atakas ir
vertia mastyti apie Bégimg nuo raudonos démes (Marija Teresé Rozanskaite,
1971), kuri tiek isplitusi iSoriniame gyvenime, kad késinasi net j mintis. Atsimusus
j stikline Akvariumo (Eimutis Marklnas, 1986) siena, tai praranda prasme ir
belieka uzsidéjus kauke buti Dviveidziu (Zukas, 1978). Tuo metu ne tik nezinojome
psichologinio smurto sgvokos (Zukas, Gulintis berniukas, 1978, Du berniukai, 1977),
nekalbéjome (arba tik pasnibZdomis, nes anuomet ir sienos turéjo ausis) apie ne-
statutinius santykius sovietinéje sistemoje (Saltenis, Biliardas, 1967), 0 Klupdymgq
(Saltenis, 1973) tuometéje Lenino aikstéje vadinome paradu. Jei kam ir pavyko

17 GRIGORAVICIENE, E. Ar tai menas, arba Paveikslo (ne)laisve. Vilnius: Inter
Se, 2018, p. 159.

18 Rus. qugra (aut. past.).
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the collective consciousness, “carried” all the way until the collapse of the system.
This could also be said of a portrait of the young Markunas or Jankauskas-Kampas,
saying: “I'm not directly part of this pure hipster generation. They'd divide hippies
into professionals, like them, and seasonals, which is what we were. We studied
somewhere, we ‘held the field’, but we'd bum around in the summer. Their status
was a much higher one; they were bums to the core. So that’s why | can’t call myself
a hippie - my conscience won't allow it. The repressions associated with the hipster
movement happened mostly in Kaunas, since that's where Romas Kalanta set him-
self on fire (I arrived in Kaunas one year after that event), and that’s how Kaunas
attracted an active assault by the government in Vilnius."®

Wandering or, more broadly, travel, was in its essence a wonderful theme that
wasn't easy to censor. Here, the tendency to deromanticize manifested in popu-
lar, sometimes banal motifs of daily life, opening up metaphorical spaces. Works
by Valerija Ostrauskiené, infused with sadness and poetry, including /Stremtieji di-
evai (Exiled Gods, 1969) and Vienatvé (Solitude, 1978) invite viewers to embark on
spiritual journeys. In Saltenis’ stifling buses, passengers stuffed like fish in a barrel
suffocate as if longing for the air of freedom. The road signs appearing through a
bus window send signals: to search for a “hidden bottom” and read “between the
lines”. After “reading’, as best one can, even two of the four signs - “stopping pro-
hibited” and “steep rise(?)’, one is tempted to seek out binarity in the hostile rainy
darkness, questioning the system’s warnings and prohibitions.

The sign theme becomes a symbolic thread, constructing a passage between dif-
ferent markers, without preconceived notions, choosing dangerous paths through
the floating Lorca bridges (Lorkos tiltai, Kampas, 1983) occasionally appearing in
daily life. A copy of José Ortega y Gassett, borrowed from secret “libraries”, would
teach us to look at a garden through the window, capturing the trees within it with
our gaze, while never forgetting that that we're looking at glass. Or just to contin-
ue living within the body of homo sovieticus and, according to Erika Grigoraviciené,
“licking life through the glass.”" It's uncomfortable to linger too long within the sur-
real worlds depicted in SaladZius' Zooparkas (Zoological Park), passing by Zukas'
Pikti vaikai (Angry Children, 1975) - safer to return to the greyness of the Vilnius
suburb Lazdynai, celebrating 50 Years of the Soviet Union (50 mety Soviety Sgjun-
gai, Saltenis, 1972), and to sit around the table in a cosy apartment with a bottle
and think about Life (Gyvenimas, Saltenis, 1974) - about its beauty, gazing at the
greyish-blue light of a Rassvet-307'8 television set, and seeing the colours there as

16 KOMKAITE-BALTUSNIKIENE, E. Beveik i§ pirmy ldpy: pokalbis su R. Jankaus-
ku-Kampu [garso jrasas]. 1990 02 06.

17 GRIGORAVICIENE, E. Ar tai menas, arba Paveikslo (ne)laisve. Vilnius: Inter Se,
2018, p. 159.

18 Russian for “dawn’”.



iSvengti Teismo (Kisarauskas, 1972), tik ne Justinui Mikuciui. Jis, grizes i§ Uchtos
ir Vorkutos lageriy, keliavo per dailininky dirbtuves ir paveikslus (Zukas, Justinas
Mikutis, pasislépes ant sudedamos lovos, 1984, Sedintis pusiau gulomis, 1982, Su-
néres pakeltas rankas, 1982), tarsi pranasas ar dykumos tévas savo povyza (juk
tam atsirado proga, A. Salteniui pakvietus pozuoti mena ugdanciose institucijose)
ir idéjomis keité jaunujy gyvenimus. Vieno jy, E. Varkuleviciaus, paveikslas Gélés
Mylimajam (BerZoro altorius, 1983) taip supykdé atsakinguosius meno kontrolie-
rius, kad teko 9 des. viduryje Kauno menininky namuose uzdaryti visa paroda®,
mat paaiskéjo, kad Mylimasis yra visai ne tas, kurio paminklas stovéjo Cia pat,
kitapus gatvés esancioje Vienybés aikstéje (tuomet - J. Janonio).

Tik i$ | Mikutj panasiy galéjome gauti (vienai nakciai, nes eiléje laukusiy sgrasas
sudarytas dviem ménesiams | priek]j) Lietuvos Kataliky BaZnycios Kronikg. Vilniy,
Kauna ir net uzjarj pasiekusia is Kybarty (Paliokas, 1973).

Tik i$ j jj panasiy iSgirdome apie Kalantg, kiekvieno Zinojusiojo Sirdyje kano-
nizuoty i$ karto po mirties. Paradoksalu, o gal désninga, kad isliko tiek mazai
paveiksly, atliepusiy 1972 geguzés 14-osios jvykius, o ir tie patys tarsi ikonoklas-
tinés eros reliktai. Kalantai dedikuotuose opusuose tragedija uzsifrave dailininkai
kalbéjo per simbolius, per pojutj, nes tragedija pernelyg didelé ir visaapimanti,
tad tiesmukai pavaizduoti jos nejmanoma (Antanavicius, Degantys, 1973, Zukas,
Deganti Lietuva, 1976, Matulevicius, Kalantos atminimui, 1979).

Turbut ne vienas stebétojas iki skausmo gerai atsimena transparantus su rau-
doname fone baltai iSrasytu sukiu: ,Menas priklauso liaudzZiai.” Vladimirui lljiciui
oponuoti galéty nebent J. Ortega y Gassetas, Zymiajame veikale Meno dehuma-
nizacija darantis iSvada, kad ,naujojo meno masés nepripazjsta ir taip bus visada.
Jis nepopuliarus i$ esmés; dar daugiau - jis antiliaudiskas. [...] Kai darbas nepatin-
ka dél to, kad néra suprantamas, Zzmogus jauciasi jZzeistas, pazemintas ir stengiasi
tai kompensuoti nepasitenkinimu ir piktumu. [..] Prisiminkime, kad kiekvienoje
epochoje, kurioje egzistavo dviejy rusiy menas - mazumos ir daugumos - pasta-
rasis visada buvo realistinis.“2°

19 ZUKIENE, R., BARTULIENE, G. Pokalbis su E. Varkuleviciumi [garso jrasas].
202106 03.

20 ORTEGA Y GASSET, J. Meno dehumanizacija. In: Musy laiky tema ir kitos ese.
Vilnius: Vaga, 1999, p. 473-487.
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vividly as only Saltenis could, lifting one’s thoughts up to where the angels around
the peak of a cathedral dome sing tributes to the high government (let's imagine it’s
the Cathedral of Santa Maria del Fiore in Florence or St. Peter’s Basilica in Rome).
There, too, in those heights, next to those unattainable dreams, floats a ZAZ-96, a
Zaporozshets “hatchback” (which so aspires to look like a Volkswagen Beetle)... And
at the centre of this Life stands the Miasorubka MA-C - the Soviet meatgrinder
crushing not only dreams, but also lives into dust - or, apologies, into minced meat.
Saltenis’ irony teetered on the edge of the permissible...

We shouldn't forget, however, that we lived under oppression, after all. The con-
stant feeling of fear is sustained here by imagery of military commands imprinted on
the subconscious (in Deimantas Narkevicius’ Nesprogusios bombos poveikis, The Dud
Effect, 2008). The Bolshevik ideology, visualized in an intrusive red colour, terrorizes
with every banner, flag, and pioneer necktie encountered at every turn. The excess
of red provokes panic attacks and compels us to contemplate Bégimg nuo raudonos
démeés (Fleeing the Red Stain, Marija Teresé RozZanskaité, 1971), which is so pervasive
in our external lives that it even encroaches on our thoughts. Running into the glass
wall of Akvariumas (Aquarium, Eimutis Markinas, 1986), it loses its meaning and all
that remains is to don a mask and become Two-Faced (Dviveidis, Zukas, 1978).

Back then, not only did we not know about the concept of psychological violence
(Zukas' Gulintis berniukas [Recumbent Boy], 1978, and Du berniukai [Two Boys],
1977), we also didn't speak (or only whispered, since the walls had ears then, too)
about dysfunctional relationships within the Soviet system (Saltenis, Biliardas, [Bil-
liards], 1967), and what Saltenis called Klupdymas (Subjugation, 1973) we called a
parade back then in Lenin Square. If anyone was lucky enough to avoid a trial (Teis-
mas, Kisarauskas, 1972), it certainly wasn't Justinas Mikutis who, after returning
from prison camps in Ukhta and Vorkuta, made appearances at artists’ studios and
in their paintings (Zukas, Justinas Mikutis, pasislépes ant sudedamos lovos [Justinas
Mikutis, Hiding on a Cot], 1984; Sédintis pusiau gulomis [Seated, Nearly Lying Down],
1982; Sunéres pakeltas rankas [With Raised Hands Clasped], 1982), and who, like a
prophet or a father of the desert, changed the lives of young people through his
poses (given the opportunity by Saltenis, who invited him to pose at art schools)
and ideas. A painting called Gelés Mylimajam (Flower’s for My Beloved, 1983), by
one of those young people, Eugenijus Varkulevicius, so infuriated those in charge
of controlling art that an entire exhibition at the Kaunas Artists’ House had to be
shut down in the 1980s," because it became clear that the Beloved not the man
(Vladimir Lenin) whose statue once stood across the street on Vienybés Square
(then named after the poet and writer Julius Janonis), and was in fact a likeness of
an altar found in a church in the small town of Berzoras in northwestern Lithuania.

19 ZUKIENE, R., BARTULIENE, G. Pokalbis su E. Varkuleviciumi [garso jrasas).
202106 03.
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Auka. 1975
Vygando Capliko nuosavybé

Grazina Didelyte
Sacrifice. 1975
Property of Vygandas Caplikas
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Only from the likes of Mikutis could we once hope to obtain (for one night only,
since the waiting list stretched out two months long) a copy of The Chronicle of the
Lithuanian Catholic Church, which reached Vilnius, Kaunas, and even overseas from
Kybartai (Paliokas, 1973). Only from people like him did we hear about Kalanta, im-
mediately canonized after his death in the heart of everyone who knew of him. Itis
a paradox, but perhaps also natural, that there are so very few surviving paintings
echoing the events of 14 May 1972, and those that do exist seem like relics of an
iconoclastic era. The artists who encoded the tragedy in opuses dedicated to Kalan-
ta spoke through symbols, through sensations, because that tragedy was so huge
and all-encompassing that it defied direct depiction (Antanavicius, Degantys [The
Burning Ones], 1973; Zukas, Deganti Lietuva [Lithuania on Fire], 1976; Matulevicius,
Kalantos atminimui [In Memory of Kalanta], 1979).

Many observers probably still painfully remember a banner with an inscription
in white letters on a red background: “Art Belongs to the People”. Perhaps the best
to rise in objection to Vladimir Ilyich Lenin might be Ortega y Gasset, who in his fa-
mous work The Dehumanization of Art, concluded that: “Modern art... has the mass-
es against it, and this will always be so since it is unpopular in essence; even more,
itis anti-popular... When distaste [for a work] arises from the fact of its not having
been understood, then the spectator feels humiliated, with an obscure awareness of
his inferiority for which he must compensate by an indignant assertion of himself...
Remember that in all ages which have had two different types of art - one for the
few and another for the many - the latter has always been realistic.”2°

20 ORTEGA Y GASSET, J. Meno dehumanizacija. In: Masy laiky tema ir kitos ese.
Vilnius: Vaga, 1999, p. 473-487.



— Algimantas Jonas Kuras
Kompozicija su burna raudonomis ldpomis. 1972
Autoriaus nuosavybe

Algimantas Jonas Kuras
Composition with a Red Lipped Mouth. 1972
Property of the artist



Valentinas Antanavicius

Degantys (R. Kalantos atminimui). 1973
Seimos nuosavybé

Valentinas Antanavicius
The Burning Ones (in Memory of R. Kalanta). 1973
Property of the family
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Nr. 19.1975

Nacionalinis M. K. Ciurlionio dailés muziejus

Vladas Zilius
No. 19. 1975
M. K. Ciurlionis National Museum of Art
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I Algimantas §veg2da
Sokis. 1972
Lietuvos nacionalinis dailés muziejus

Algimantas Svégzda
Dance. 1972
Lithuanian National Museum of Art
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—— Algimantas Jonas Kuras 188
Siapus ir anapus. 1976
Autoriaus nuosavybe

Algimantas Jonas Kuras
On This Side and Beyond. 1976
Property of the artist
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Antanas Matulevicius
Kalantos atminimui. 1979
Kauno miesto muziejus

Antanas Matulevicius
In Memory of Kalanta. 1979
Kaunas City Museum



e \/incas Kisarauskas
Teismas. 1972
Nacionalinis M. K. Ciurlionio dailés muziejus

Vincas Kisarauskas
Trial. 1972
M. K. Ciurlionis National Museum of Art
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e Arvydas Saltenis 192
Gyvenimas. 1974
MO muziejus

Arvydas Saltenis
Life. 1974
MO Museum
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Kestutis Paliokas
Kybarty peizazas. 1973
Nacionalinis M. K. Ciurlionio dailés muziejus

Kestutis Paliokas
Landscape of Kybartai. 1973
M. K. Ciurlionis National Museum of Art



—— Arvydas Saltenis 194
Trukdymo stulpai. 1973
Autoriaus nuosavybe

Arvydas Saltenis
Obstruction Poles. 1973
Property of the artist



195 —— K0Stas Dereskevicius
Laiskas vengrei. 1978
MO muziejus

Kostas Dereskevicius
Letter to a Hungarian Woman. 1978
MO Museum



PRO ﬁLEGORl EDGARAS KLIVIS
PRIZME:

ALTERNATYVI

TEATRO RAISKA
1370-uju KAUNE

leskodamas, ka apkaltinti del susidariusios grésmingos situacijos Kaune, t. y. ma-
siniy eityniy, susiremimy su milicija ir bendros maisto atmosferos per Kalantos
laidotuves, Lietuvos komunisty partijos CK su Antanu Snieckumi priesakyje tai-
kiniu pasirinko kurybine inteligentija, o dar konkreciau, teatro menininkus. Pas-
tarieji jau senokai savo kariniais ir laikysena skleidé idéjas, neatitikusias partijos
numatyty sovietinio mastymo rému, ir tuo buvo pavojingi. Toliau nuo sostines,
uzdarame suindustrintame Kaune, 7-ojo deSimtmecio pabaigoje isties susitelke
jauny ir maistingai (sovietinio meno kanony atzvilgiu) nusiteikusiy teatro meni-
ninky barys: dramaturgai, rezisieriai, scenografai, aktoriai, mimai. Jy sukurti keli
spektakliai visuomeneje sukélé tokj rezonansa, kad tapo akivaizdu: atéjo nauja
karta - laisvesne, progresyvesneé, atviresneé.

Pirmiausia, k3 jie padaré, tai prijunge sovietinés Lietuvos teatrine kulturg prie
laisvai alsuojancio kosmopolitisko pokarinio modernizmo, nusidriekusio nuo Le-
ningrado ir Maskvos pogrindzio link Varsuvos, Krokuvos (ir, aisku, Opolés), Prahos
ir Budapesto alternatyviosios scenos, o nuo Cia - tolyn iki Paryziaus, Londono ir
Niujorko avangardo. Pro gelezine uzdanga, radijo trikdzius, biurokratijos brazgy-
nus ir cenzaros uzjuodinimus neiSvengiamai skverbési naujos idéjos. Pavyzdziui,
absurdo drama, po pirmosios rusisko Eugene lonesco ,Raganosiy” vertimo zur-
nale ,Inostrannaja literatura® publikacijos, i5 karto susilauké vietiniy dramaturgy
sekiniy. Bendrai alegorinés parabolés Ryty Europos kulturai nebuvo svetimos
(vien prisiminus Kafka!), o dabar turéjo dar geresne proga atgimti kaip priemo-
né apeiti sovieting cenzurg, pasitelkus perkeltines figlras, skatinancias painias ir
pavojingas dviprasmybes. Taip Zmonés, virstantys raganosiais lonesco dramo-
je, virto Zzmonémis-mamutais 1967 metais parasytoje Kazio Sajos pjeséje. Taciau
mamutai - tik pradzia: Sajos pjeséje, kaip ir 1968 metais pagal ja pastatytame
Jono Juraso spektaklyje, kiekvienas personazas, jvaizdis ir sakinys tapo alegorija
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THROUGH THE PRISM
OF ALLEGOKIES:
ALTERNATIVE
THEATRICAL EXPRESION
IN 1370s KAUNAS

As they searched for someone to blame for the precarious situation developing in
Kaunas - the mass protests, clashes with police, and the overall atmosphere of un-
rest during the funeral of Romas Kalanta - the Lithuanian Communist Party Central
Committee, under the leadership of Antanas Snieckus, targeted the creative intel-
ligentsia, and more specifically, theatre artists. The latter had long been spreading
ideas through their work and attitudes that contravened the established framework
of Soviet mentality laid out by the party, and in so doing were viewed as danger-
ous. Far from the Lithuanian capital, in a closed and industrialized Kaunas, a group
of young and rebellious (in terms of Soviet artistic canons) theatre artists had in-
deed come together by the late 1960s: playwrights, directors, set designers, actors,
and mimes. The few productions they created together provoked such a response
among the public that it became quite clear that a new generation - more free, pro-
gressive, and open - had arrived.

The first thing they did was connect the theatre culture of Soviet Lithuania to the
freely breathing, cosmopolitan, postwar modernism stretching from the Leningrad
and Moscow underground to alternative stages in Warsaw, Krakow (and, of course,
Opole), Prague, and Budapest and, from there, further still to the avant-garde of
Paris, London, and New York. New ideas inevitably broke through the Iron Curtain,
penetrating jammed radio waves, bureaucratic quagmires, and the black redaction
marks of censors. For example, after the first publication of a Russian translation of
Eugene lonesco’s Rhinoceros in the magazine /nostrannaya literatura (Foreign Lit-
erature), theatre of the absurd immediately found a following among local drama-
turgs. Generally speaking, Eastern European culture was no stranger to allegorical
parables (just think of Kafka!), but now it had an even better opportunity of revival
as a means to circumvent Soviet censorship using nonliteral figures that encouraged
complicated and dangerous ambiguities. In this way, people who transformed into



ir kvieté anuometinj ziurova pasinerti j intelektualinj zaidima - uzburianciai mir-
guliuojantj dviprasmybiy ir uzkoduotos sovietineés tikroves kritikos labirinta.

Si praktika menininkams gal ir buvo ,Zaidimas su cenzoriumi* (kaip jj pavadino
Tomas Venclova), kurj jie pralaiméjo, nes bltent cenzorius primeté Zaidimo tai-
sykles. Taciau publikai intelektualinis alegorijy gvildenimas reiské nuolatinj savo
politinés vaizduotés, kritinio mastymo, analitiniy jzvalgy lavinima ir astrinima,
daznai nuvesdavusj toliau, nei realiai uzsifruota paciame meno kurinyje.

Legendinio spektaklio ,Mamuty medzioklé" (1968 metais pastatyto reZisie-
riaus Jono Juraso su scenografe Janina Malinauskaite, kompozitoriumi Giedriumi
Kupreviciumi ir Kauno valstybinio dramos teatro aktoriais) rekonstrukcija leidzia
jZzengti j pamirstg politinés vaizduotés miska. Jame viskas turi savo alegorinj Se-
selj - kartais stulbinamai realy (spektaklyje nuolat pasiepiamas premjeros metu
jau buves VKP CK pirmasis sekretorius Nikita Chrusc¢iovas), o kartais grésmingai
neapibreZta, kaip tamsiais triko apsivilke personazy antrininkai scenoje.

Taciau ,Mamuty medzioklé" atspindi ne vien politiniy alegorijy painiavas.
Spektaklio nuotraukos, scenografija, kostiumai, muzika leidzia jsitikinti, kad su
Jonu Jurasu ir jo kurybine komanda jvyko Lietuvos teatro posukis j vizualinj-re-
zisUrinj teatra: alegorijos reikalavo inovatyvios scenos kalbos. Nepajusime 7-0jo
desSimtmecio dvasios, jei matysime tik politine kankinyste ir moralines dilemas.
Kdrybiskumo atmosfera, estetiniai eksperimentai, ne tik socrealizmo, bet ir lietu-
visko agrokultrinio mentaliteto jveika irgi priklauso Sios epochos jausmo struk-
taroms. Neturetume per daug nustebti, kad Jonas Jurasas, galiausiai emigraves |
JAV, nesunkiai siliejo j vélyvojo modernizmo teatro rezisieriy gretas (jo repertu-
are - off-broadway, absurdas, tarpkultdrinis teatras, politiné drama, vietos spe-
cifikos spektakliai ir kt.). Si ateitis jau vibruoja ,Mamuty medziokléje".

Modrio Tenisono pantomimos trupés (1967 metais pradéjusios dirbti Kauno
valstyhiniame dramos teatre) leistas teatro sienlaikrastis puikiai atspindi ta kos-
mopolitiSka atmosfera, kuri taip trumpai buvo prasiskleidusi Lietuvos kulttro-
je tarp stalinistinio teroro mety ir slogios sastingio depresijos, prasidejusios po
1972-yjy Kauno jvykiy. Ta kultaros istorijos akimirka trupeé galéjo jaustis Niujorko
baleto, italy kino, Paryziaus dziazo kluby ir Ryty Europos teatriniy eksperimenty
amzininkais. O savo autentiska avangardine etika - ,[...] masy kolektyvo augimo
impulsas - ieSkojimas naujo, protestas pries Stampa, amatininkiskuma, trafare-
tus” - issibraukti is sovietiniy hierarchijy nomenklaturos, tarsi i né neegzistuoty.
Todeél, kai pirma karta ziuri jy spektakliy jrasus ir visa jy palikta issibarsciusig iko-
nografija, trumpam atima Zada, nes tai visiskai neatitinka suformuoto sovietinés
kultdros jvaizdZio.

,Pantomimoje aktorius, - rasoma spektaklio ,XX amziaus kapricio" programe-
léje, - Zmogus toks, koks jis yra: be epochos, kostiumo, smulkmeny, papuosaly.”
Taciau §j alegorinj apibendrinima atperka fizineé meistrysté - plastakos, dilbio,
peties plastika, atsisakiusi bet kokio dekoratyvumo ir iliustratyvumo, paklustanti
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rhinoceroses in lonesco’s drama became human-mammoths in a 1967 play by Kazys
Saja. But mammoths were only the beginning: In Saja’s play, as in the staging of it
directed by Jonas Jurasas in 1968, every character, image, and sentence became an
allegory, inviting audiences of that era to engage in an intellectual game - a maze
of mesmerizing, shimmering ambiguities and encoded criticism of Soviet reality.

For artists, this practice may indeed have been a “game with censors” (as Tomas
Venclova has called it) which they later lost, since the rules were dictated by the
censors themselves. But for audiences, the intellectual exploration of allegories es-
sentially trained and honed their political imagination, critical thinking, and analyt-
ical insights - a practice that often led them further than was actually encoded in
the production itself.

The reconstruction of the legendary staging of Mamuty medZioklé (The Mam-
moth Hunt, directed in 1968 by Jonas Jurasas, with set designs by Janina Malin-
auskaite, composition by Giedrius Kuprevicius, and performed by the actors of the
Kaunas Drama Theatre) allows us to enter that forgotten forest of political imag-
ination. There, everything had its own allegorical shadow - sometimes astound-
ingly real (the production constantly ridiculed Communist Party First Secretary
Nikita Khrushchev, who by the time of the premiere had already been deposed),
and sometimes dangerously vague, like the figures in dark leotards shadowing
characters on stage.

But The Mammoth Hunt reflects more than just the intricacies of political alle-
gories. Photographs from the production, as well as its set designs, costumes, and
music convincingly show that Jonas Jurasas and his creative team turned Lithuani-
an theatre toward visual-directorial theatre: allegories demanded innovative the-
atrical language. We can't get a sense of the spirit of the 1960s if all we see are po-
litical martyrdom and moral dilemmas. The atmosphere of creativity and aesthetic
experimentation - not only with Socialist Realism, but also the overcoming of the
Lithuanian agro-cultural mindset - are also part of this era's emotional structure.
We shouldn't be too surprised that Jonas Jurasas, who eventually emigrated to the
United States, found his way into the ranks of late modernist theatre directors rel-
atively easily - his repertoire also included off-Broadway productions, absurd and
intercultural theatre, political dramas, productions focusing on local specifics, etc.
This future was already clearly shimmering in The Mammoth Hunt.

The wall newspaper published by the Modris Tenisons pantomime company,
which began performing at the Kaunas State Drama Theatre in 1967, perfectly re-
flects the cosmopolitan atmosphere that blossomed so briefly in Lithuanian culture
between the years of the Stalinist terror and the stifling depression of stagnation
that followed the events in Kaunas in 1972. In that moment of our cultural history,
the Tenisons company could easily have felt at home among its contemporaries in
the New York ballet, Italian cinema, Parisian jazz clubs, and Eastern European ex-
perimental theatre. And with its authentic avant-garde ethics - “... the impulse for



vien isgrynintos formos rezimui: ritmas, linija, taris! Nesibaigiantys avangardinés
formos eksperimentai leido pantomimos trupei kiekviename spektaklyje sugrjzti
prie tos pacios temos, savo obsesijos, kuri ilgainiui virto ir jy likimy bei akivaiz-
dZiu visos Kalantos epochos vaizdiniu - individo maistu prie$ minia, kaukéta ano-
nima: ,Spektaklyje pasakojama apie savybes, budingas miescioniskumui, kurios
galy gale atveda j fasizma. Fasizmo psichologijos raida liudija, kad kelyje j masiy
valdyma fasizmas nuo naudojimosi ir apeliacijy j Zemus instinktus, polinkius ir
miescioniSkumo demagogijos pereina prie kulturiniy vertybiy sunaikinimo.”

Pasikartojanti alegoriné individo-minios seka - susidurimas, konfliktas, paze-
minimas, maistas, sunaikinimas - Tenisono uzfiksuota eskizuose spektakliui ,XX
amziaus kapricio®, trupés vaizduotéje buvo universalus pasakojimas, randamas
Sventajame Raste, H. Boscho tapyboje, XX amziaus fasizmuose, pokario kontr-
kultaroje ir jy paciy aplinkoje, sovietiniame Kaune.

1972 mety geguzeés 14 dieng Si iSgryninta alegorija iSsipilde: ,Staiga pasklidus
kalboms, kad parke priesais Muzikinj teatra dega Zmogus, visi iSbégo j lauka. De-
gantis Zzmogus - Romas Kalanta - blaskesi po skvera, kazkas mégino jj gesinti
Svarku. Tenisonas i$ teatro atsinesé gesintuva, taciau suabejojo, ar galima ant
zmogaus pilti putas. Prie teatro émeé rinktis milicija ir masiskai eiti zmonés su
gelémis. Kitomis dienomis milicijos ir kareiviy buvo pilna visur.*

Ir vis délto Tenisono trupé, sunaikinta po Kalantiniy ir palikusi tustuma jos
nariy, mokiniy, pasekéjy biografijose, Siandien pirmiausia yra tam tikras laiky-
senos modelis totalitarizmo akivaizdoje. Jo nesinori suprimityvinti. Verciau jau
pasiulyti jsiziaréti j jvairiose medijose, kine, fotografijoje, grafikoje jy paliktus,
mus pasiekusius pédsakus. Ta laisva improvizacijos Zaisme... kodél ji vis dar taip
magnetizuoja? Tas beveik religinis susitelkimas j gesto forma - ar baty Siandien
jmanomas? Ar savo neoliberalistinéje epochoje galime sau leisti Sitaip nesukti
galvos dél valdZios, pinigy, karjeros? Belieka priimti tg ranka, iStiestg pries pen-
kiasdeSimt mety ir pramususia siena.

lliust. 202-203 p.
e Mamuty medZioklé
Rezisierius Jonas Jurasas
Kauno valstybinis dramos teatras. 1968

The Mammoth Hunt
Directed by Jonas Jurasas
Kaunas drama theatre. 1968
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our company'’s growth was the search for something new, and the protest against
clichés, primitive craftsmanship, and templates” - it was able to extirpate itself
from the nomenklatura of Soviet hierarchies, as if they never even existed. Which
is why when one first see recordings of the company’s performances and all the
legacy of its scattered iconography, you're briefly at a loss for words, because it
runs completely counter to the established image of Soviet culture.

‘A pantomime actor,” according to the performance program for XX amziaus
kapricio, “is a person just as he is: without an era, costume, trifles, or ornamen-
tation.” But this allegorical generalization is redeemed by physical mastery - the
plasticity of the hand, forearm, and shoulder, devoid of all decorativity and illustra-
tion, surrendering only to the regimen of purified form: rhythm, lines, volume! End-
less experimentation with avant-garde form allowed the pantomime company to
revisit the same subject in every performance, returning to the obsession that over
time came to serve as a clear image of their own fates and the entire Kalanta era: an
individual's defiance of the mob and masked anonymity. “The production tells the
story of the qualities typical of philistinism, which eventually lead to fascism. The
evolution of the psychology of fascism tells us that, as it seeks to control the mass-
es, fascism moves from exploiting and appealing to baser instincts, tendencies, and
philistine demagoguery to the destruction of cultural values.”

The recurring allegorical individual-crowd sequence - encounter, conflict, humil-
iation, rebellion, destruction - captured in Tenisons’ sketches for the production XX
amziaus kapricio was a universal narrative in the company’s imagination, encoun-
tered in the Bible, in the paintings of Hieronymus Bosch, in 20th century fascism, in
the post-war counter-culture, and all around them in Soviet Kaunas.

On 14 May 1972, this pure allegory became a reality: “When we suddenly heard
that someone had set himself on fire in front of the Music Theatre, everyone rushed
outside. The burning man - Romas Kalanta - was staggering around the square
and someone was trying to smother himin a coat. Tenisons brought an extinguisher
from the theatre, but he wasn't sure if it was good to spray foam on a person. The
police began assembling by the theatre and crowds of people with flowers began
gathering. On subsequent days, policemen and soldiers were everywhere.”

And yet, Tenisons’ company, disbanded after the Kalanta events, leaving a void
in the biographies of its members, students, and followers, is today, first and fore-
most, a model of a certain of type of behaviour in the face of totalitarianism, one
which we are reluctant to primitivize. Instead, we might suggest exploring the trac-
es they left behind in various media, in cinema, photography, and in the graphic
arts. That free, playful improvisation... why is it still so magnetic? That almost re-
ligious concentration on the form of gesture - would it be possible today? In our
neoliberal era, can we allow ourselves to similarly disregard power, money, career?
All that remains is for us to accept a hand extended to us fifty years ago - a hand
that broke through the wall.









————— Modrio Tenisono pantomimos grupés
spektaklio programa

A performance brochure of the Modris
Tenisons’ pantomime troupe
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Relislerius Modris Tenisonas
Keampozitorius Feliksas Bajoras
Kompozitorius Levas Sneideris
Dailininkas Sofijn Kanaverskyti:

Vyr. refisierius JONAS JARUSAS

KAUNO VALST. DRAMOS TEATRAS



Ll ETUUOS ARUNAS STREIKUS
KATALIKY

RAZNYCIOS

KRONIKA

1972 mety pavasaris tapo lemtingu slenksciu Lietuvos kataliky baznycios santy-
kiy su soviety rezimu istorijoje. Jau keleriais metais anksciau aktyvesni kunigai
ir pasaulieciai, pogrindyje veikla tesianciy vienuolijy nariai, apsisprende daugiau
nebetyleti akivaizdziy religinés laisvés suvarzymuy akivaizdoje, pradéjo viesy pe-
ticijy jvairioms okupacinés valdzios jstaigoms rasymo akcija. Greitai suvokta, kad
tik platesnio uznugario parodymas ir didesnis vieSumas gali sudrumsti cinisky
soviety pareigliny ramybe. Peréjima nuo daznai nematomy pavieniy pastangu
link garsesnio, atviresnio kovos uz tikinciyjy teises sajudzio pazenklino du beveik
vienu metu parengti dokumentai - Lietuvos Romos kataliky memorandumas So-
viety Sajungos generaliniam sekretoriui, pasirasytas daugiau nei 177 000 Zmoniuy,
ir pirmasis savilaidinio periodinio Zurnalo ,Lietuvos Kataliky Baznycios Kronika"
numeris. Jy abiejy parengimas isejimui j pasaulj vyko Kaune, Kalnieciy gatvés
113-ajame name, kuriame uzsidares Petras Plumpa padaugino pirmajj Simta pir-
mojo ,Kronikos" numerio egzemplioriy ir pagamino Memorandumo kopija, iSke-
liavusia j Maskva ir greitai pasiekusig Vakarus.

Zvelgiant i§ laiko perspektyvos ir Zinant, kiek jvairiopy resursy rezimas skyré
jos leidybai sustabdyti, ,Kronikos" iSgyvenimo ir sékmés istorija atrodo lyg ste-
buklas, nejmanomas be pagalbos is auksciau. Vis délto pirmiausia tai buvo jos pa-
rengimu ir dauginimu besirupinusio tuomet dar jauno kunigo Sigito Tamkeviciaus
ir negausaus jo artimiausiy bendradarbiy rato pasisventimo, drasos ir iSmonin-
gumo rezultatas. Leidinio gamybai naudotos priemones nebuvo iSradingumo ar
technikos Sedevrai - tam uZteko sukurti nesudétinga, taciau efektyviai veikusia
ziniy ir teksty i$ visos Lietuvos surinkimo schema, pasirupinti keliomis spausdi-
nimo masinélémis su nuolat keiCiamu Sriftu ir redakcijos nariy tarpusavio komu-
nikacijos konspiravimo priemonémis. Leidinio rengéjai susikalbédavo be Zodziy,
naudodami ne vien sutartinius gestus, bet ir bendravima labai palengvinusias i$
JAV gautas ,magiskas” grifelines lenteles, kuriose uzrasytas frazes buvo galima
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CHRONICLE

OF THE LITHUANIAN
CATHOLIC

CHURCH

The spring of 1972 became a decisive threshold in the history of relations between
the Roman Catholic Church in Lithuania and the Soviet regime. Several years be-
fore, activist priests, lay people, and members of religious orders conducting their
activities underground had resolved to no longer remain silent in the face of blatant
restrictions on religious freedom, and launched a campaign of public petitions ad-
dressed to various institutions within the occupying government. It was quickly un-
derstood that only a demonstration of broader support and greater openness could
disturb the peace of cynical Soviet officials. This transition from often unseen individ-
ual efforts to a more resounding, open movement for the rights of the faithful was
marked by two nearly simultaneously prepared documents: a Memorandum from
the Roman Catholics of Lithuania to the General Secretary of the Soviet Union, signed
by more than 17,000 people, and the first issue of the samizdat periodical entitled
The Chronicle of the Lithuanian Catholic Church. Preparations for releasing both docu-
ments into the world took place in Kaunas, at No. 113 KalnieCiy Street, where, locking
himself inside, Petras Plumpa produced the first hundred copies of the first edition of
The Chronicle as well as a copy of the memorandum, which was sent to Moscow and
quickly found its way to the West.

In retrospect, and knowing the extent of the numerous resources devoted by the
regime to stop its publication, the survival of The Chronicle and its success story
seems like a miracle - impossible without assistance from on high. Nevertheless,
that success was first and foremost the result of the dedication, courage, and clev-
erness of then young priest named Sigitas Tamkevicius and a small circle of his
closest collaborators, who oversaw the publication’s preparation and copying. The
means used to produce The Chronicle were neither masterpieces of ingenuity nor
technical skill - all that was needed was to create a simple but effective scheme
of collecting news and texts from around Lithuania, arrange for several typewrit-
ers with regularly changed fonts, and establish covert methods for communication



panaikinti vienu rankos judesiu. Kai Simno klebonija ir baznycia, kurioje is pradziy
darbavosi ,Kronikos" vyr. redaktorius, pradéjo itin intensyviai sekti KGB, infor-
macijai surinkti ir perduoti séekmingai naudotas ne kas kitas, o dury kilimélis prie
jéjimo j Eucharistinio Jézaus sesery kongregacijos nama, buvusj Kaune, K. Done-
lai¢io (dabar - M. DobuZinskio) gatvéje. | Kauna tolesniam dauginimui ir platinimui
paprastai atkeliaudavo ir pirmieji parengto naujo numerio egzemplioriai. Tokia
informacijos judéjimo grandiné galutinai nusistovéjo tuomet, kai ,Kronikos" re-
dakcija kartu su vyr. redaktoriumi is Simno persikélé j Kybartus.

Nuo pat ,Kronikos* leidybos pradzios aiskiai suvokta ir siekta, kad kiekvienas
naujai pasirodes jos numeris kuo greiciau pramusty akylai saugoma ,realiai eg-
zistuojancio socializmo® Salies sieng ir atsidurty Vakaruose. Ne tik tam, kad uz-
sienio Ziniasklaida turéty alternatyvy informacijos apie padétj sovietijoje 3altinj,
bet ir tam, kad lietuvisky radijo programy bangomis ,Kronikos* Zinios pasiekty
didesne auditorija Lietuvoje, taip sutrikdydamos sovietiniy radijo trukdykliy
saugoma sterily eterj. Kad i$ Lietuvos isvaziuojantys turistai (paprastai lietu-
viy iseiviai, lankantys gimines) nejkliGity pasienio kontrolei, negatyvy juostelés
su nufotografuotais leidinio numeriais buvo slepiamos jvairiausiuose daiktuose,
pavyzdZiui, veido kosmetikos tubelése. Tokiu budu sieng jveikusi ,Kronika“ i pra-
dziy paprastai keliaudavo j JAV lietuviy dienrascio ,Draugas” redakcija, vélesniais
metais jos sklaida pasaulyje daugiausia rupinosi Lietuvos kataliky religinés salpos
jkurtas specialus Informacijos centras, kuriam vadovavo Ginté Damusyté. IS Cia
operatyviai pasiekusi ne vien lietuviskas ziniasklaidos priemones, bet ir pasauli-
nes spaudos agenturas bei jtakingus Vakary pasaulio politikus, maza fotojuostele
netikétai virsdavo galingu ginklu, kelian¢iu nuolatinj galvos skausma SSRS kom-
partijos ir KGB virsinéms.
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among the publication’s editors. The publishers would communicate non-verbally,
using not only agreed-upon gestures, but also “magic” sketch pads obtained from
the United States, where any recorded words could be erased with one swipe of
the hand, greatly facilitating interaction. After the rectory and church in Simnas,
where The Chronicle’s senior editor first worked, fell under the intense scrutiny
of the KGB, information gathering and transmission was successfully undertaken
with the use of nothing more complicated than a doormat placed at the entrance
to a building belonging to the Congregation of the Sisters of the Eucharist, once
located in Kaunas on K. Donelaicio (now M. Dobuzinskio) Street. The first copies
of newly prepared editions would also usually be sent to Kaunas for copying and
distribution. This chain of information flow eventually became the norm after The
Chronicle’s editorial board and its editor-in-chief moved from Simnas to Kybartai.
From the very start of The Chronicle’s publication, it was clearly understood and
hoped that each newly appearing issue had to penetrate the closely guarded bor-
ders of the country and its “existing socialism” and be delivered to the West as
soon as possible - not only to provide the foreign press with an alternative source
of information about the situation within the Soviet empire, but also so that The
Chronicle and its news could reach the broadest possible audience in Lithuania via
foreign-based radio programmes broadcasting in Lithuanian, thus disrupting the
sterile airwaves protected by Soviet radio jammers. To ensure that tourists de-
parting Lithuania (usually diaspora Lithuanians visiting their relatives) could avoid
scrutiny at border checks, film negatives with photographed images of Chronicle
editions would be concealed in various objects, including in tubes of facial cosmet-
ics. Once past the border, The Chronicle was initially first brought to the editors of
Draugas, the Lithuanian daily published in the United States, and in later years its
distribution was overseen by the Lithuanian Information Center, directed by Ginté
Damusis, a special organization established by Lithuanian Catholic Religious Aid in
Brooklyn, New York. From there, the information not only reached other Lithua-
nian-language media, but also global press agencies and influential Western poli-
ticians, transforming a small roll of film into a surprisingly powerful weapon and a
constant headache for the leadership of the KGB and the Soviet Communist Party.



—— KUNigO Sigito Tamkeviciaus fotoaparatas ir negatyvu
juostelés su Lietuvos Kataliky BazZnycios Kronikos tekstais
XX a. 8 des. 210

Kauno arkivyskupijos muziejus

Camera belonging to Father Sigitas Tamkevicius and film
with the texts of The Chronicle of the Lithuanian Catholic
Church. 1970s.

Kaunas Archdiocese Museum



— Grifeliné lentele,
vienuolés Gerardos Suliauskaiteés
211 naudota vengiant pokalbiy klausymo
XX a. 8 des.
Privati nuosavybeé

A clipboard used by Sister Gerarda Suliauskaité
for correspondence in order to avoid eavesdropping. 1970s
Private property



Kunigo Sigito Tamkeviciaus spausdinimo masinele, naudota

kaupiant informacija Lietuvos Kataliky Baznycios Kronikai

XX a. 8 des. 212
Kauno arkivyskupijos muziejus

Typewriter belonging to Father Sigitas Tamkevicius,
used while gathering information for The Chronicle of the
Lithuanian Catholic Church. 1970s

Kaunas Archdiocese Museum
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— Skutimosi kremo tubelé, naudota slepiant ir gabenant

fotojuosteles su Lietuvos Kataliky BazZnycios Kronikos tekstais
XX a. 8 des.

Lietuvos nacionalinis muziejus

A shaving cream tube used to hide and transport film rolls with
the texts of The Chronicle of the Lithuanian Catholic Church

in Lithuania. 1970s

National Museum of Lithuania



CEKOSLOVAKIJOS
AVANGARDISTAL:
MILANAS KNIZAKAS IR
RUDOLFAS SIKORA

Parodos kuratoré - Rasa Zukiené
Prezidento Valdo Adamkaus biblioteka-muziejus, S. Daukanto g. 25 (Il a.)

_____LYDINCIOJI PARODA

MILAN KNIiZAK (1940, Pilzenas)

Milanas Knizakas yra vienas svarbiausiy ¢eky menininky nuo XX a. 7 des. pradzios.
7 des. viduryje, Jurgio Maciuno paskirtas Fluxus East vadovu, jis jsiliejo j tarptau-
tiniy parody tékme, pasitelkdamas jvairias savo kdrybos sklaidos priemones. 7 des.
pradzioje jis surengé vienus pirmujy tuometinéje Cekoslovakijoje performansy ir
hepeninguy. Jo pirmieji performansai - tai bendraminciy grupes pasivaiksciojimai
po Praha. Jis sudarydavo situacijas, kuriomis sieke istraukti dalyvius i5 kasdieninés
komunistineés tikroves. 1965 m. geguzés 23-iosios 10 valanda ryte jvyko ,2-0ji aktua-
laus meno manifestacija, iki tol sudétingiausias Milano Knizako performansas. Dalj
Sio kdrinio sudareé jo jau anksciau plétotos veiklos, kaip antai mados atnaujinimas,
muzikos iSardymas, aplinky karimas ir jy tarpusavio deriniai, siekiant perzengti ri-
bas, kurios skyreé daile, muzika, kasdieninj gyvenima, Zaidima ar ritualines apeigas.

RUDOLF SIKORA (1946, Zilina)
Rudolfas Sikora, vienas svarbiausiy vadinamojo slovaky konceptualizmo Ryty Euro-
pos menininky, 1974 metais i$ lenky j slovaky kalbg iSverté kasmetinj Romos klubo
pranesima ,Augimo ribos" Jame to meto iskiliausi mokslininkai jspéjo pasaulj dél
neribotos produkty gamybos ir su tuo susijusios ekologinés katastrofos. Po to Siko-
ra iSsyk tapo reikSminga j ekologija orientuoto meno kurimo Ryty Europos erdvé-
je asmenybe. Placiausiaja prasme démesj jis telké j individo santykj su Visata ir |
utopijy karima, rémeési makropolitiniu objektyvizuojanciu poziuriu j kosmosg kaip
zmonijos gyvenamajg erdve.

Jakub Kral
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CZECHOSLOVAK
AUANT-GARDISTS:
MILAN KNIZAK AND
RUDOLF SIKORA

Exhibition curator: Rasa Zukiené
President Valdas Adamkus Library and Museum, S. Daukanto g. 25 (Il a.)

— SATELLITE EXHIEITION

MILAN KNIZAK (1940, Plzen)

Milan Knizak is one of the most important Czech artists since the early 1960s.
In the mid-1960s, George Maciunas named him Director of Fluxus East, and he
became part of the international exhibition circuit, using various means to dis-
seminate his work. In the early 1960s, he organized some of the first performance
pieces and happenings in Czechoslovakia. His first performances consisted of
group walks through Prague, during which he would create situations to draw
participants out of their daily communist reality. The 2nd Manifestation of Actual
Art took place at 10:00 a.m. on 23 May 1965 and was Knizak's most complicated
performance to date. Part of this work consisted of previously explored activi-
ties, such as the renewal of fashion, the destruction of music, and the creation
of environments and their combinations to transcend boundaries between art,
music, daily life, playfulness, and ritual.

RUDOLF SIKORA (1946, Zilina)
Rudolf Sikora is one of the most important figures of so-called Slovak Conceptual-
ismin Eastern Europe. In 1974, he translated the annual publication of the Club of
Rome, entitled The Limits to Growth, from Polish into Slovak. In that report, lead-
ing scientists warned the world against unlimited manufacturing of products and
the ecological catastrophe that would follow. As a result of his translation, Sikora
immediately became an important figure in the development of environmentally
oriented art in Eastern Europe. In the broadest sense, he is focused on the indi-
vidual's relationship to the Universe and on the creation of utopias, and draws on
a macropolitical, objectifying view of the cosmos as a living space for humanity.
Jakub Kral



Milanas Knizakas
Antroji aktualaus meno
manifestacija. 1965

Prahos miesto galerija

Milan Knizak

The 2nd Manifestation
of Actual Art. 1965
Prague City Gallery

Milanas Knizakas
Sunaikinta muzika
1964-1980

Prahos miesto galerija

Milan Knizak
Destroyed Music
1964-1980

Prague City Gallery



— Rudolfas Sikora
Isvykimas is miesto /1. 1970
Prahos miesto galerija

Rudolf Sikora
Leaving the City /11.1970
Prague City Gallery

Rudolfas Sikora
Topografija XXV. 1970
Prahos miesto galerija

Rudolf Sikora
Topography XXV.1970
Prague City Gallery



KA
DAR
PRRISIMENAME?

MEmo RQN Dum 1971 m. vasara su dauginimo jranga
= persikeliau j Juozo Grazio butg Kau-
Pﬁ RQSU ne, Kalnie¢iy g. 113. Cia gyvenau ir dirbau, saugumo sume-

timais neiSeidamas i$ buto po keleta meénesiy. Maisto ir
K EL' O N darbui reikalingy medziagy atnesdavo buto Seimininkas J.

GraZys. Padaugintas knygas isnesdavo ir jrisSimu rupinosi
sesuo Monika Gavénaité, platino kunigas Jonas Buliauskas. Cia 1971 m. pabaigoje
nukopijavau Memoranduma JTO generaliniam sekretoriui Kurtui Waldheimui su
17 tukst. Lietuvos gyventojy parasy. Ty parasy kopijas 1971 m. rudenj nuveziau
Maskvos disidentams, kurie perdave uzsienio zurnalistams. 1972 m. balandzio
menesj ta Memorandumo teksta paskelbé uzsienio informacijos priemonés.

Surinktus Memorandumo parasus j Maskva veziau aplinkiniais keliais, t.
y. ne magistraliniais traukiniy ar autobusy marsrutais, nes tokiy marsruty
stotyse nuolat budéjo KGB agentai, kurie fotografuodavo jtartinus keleivius,
vykstancius j Maskva. Su parasais is Kauno taksi nuvaZiavau j uzmiestj, is ten
su ir pakeleivine masina pasiekiau Maladecino gelezinkelio stotj Baltarusijoje.
IS ten traukiniu nuvaziavau j Maskva, ,Baltarusijos” stotyje iSlipau ne j perona,
bet pro kitas duris j krovininiy traukiniy puse, o i5 ten miesto transportu pa-
siekiau senus biciulius, pas kuriuos atéjau neperspejes, nes pokalbiai telefonu
buvo paklausomi. Biciuliai teisininkai pakoregavo lydrascio teksta ir émeési zy-
giy Memorandumo su parasais perdavimui j uzsienj. Uzsienio ziniasklaida apie
Memoranduma pranesé 1972 m. balandzio 3 d.

Tuo tarpu Memorandumo parasy originalus J. Grazys paslépé po grindimis
bute Zanavyky gatvéje 25, Kaune. 1974 m. balandzio 24 d. J. Grazys buvo suim-
tas ir nuteistas 3 m. nelaisvés. Kai 1977 m. sugrjzo j Lietuva, 17 000 parasy ori-
ginaly bute Zanavyky gatvéje neberado. Tai reiskia, kad tuos parasy originalus
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WHAT ELSE
D0 WE
REMEMEER?

In the summer of 1971, | took the copying equipment and moved into Juozas
Grazys' apartment in Kaunas, at 113 Kalnieciy Street. | lived and worked there,
not leaving the apartment for months at a time as a precaution. The flat's owner,
Grazys, would be bring me food and all the materials | needed for my work. Sister
Monika Gavénaite would pick up the copied books and get them bound, then they
were distributed by Father Jonas Buliauskas. It was in that apartment, in late

TH E MYSTER' OUS 1971, that | copied the Memorandum to UN
Secretary General Kurt Waldheim, signed
J OU RN EY 0 F TH E by 17,000 people in Lithuania. In the autumn
of 1971, | brought copies of the signatures to
m Emg RQN Dum dissidents in Moscow, who passed them on to
foreign correspondents. In April 1972, the text of

S' G N ﬁTU R ES the Memorandum was broadcast by foreign media.
| took a circuitous route to bring all those Memoran-
dum signatures to Moscow, avoiding the main train or bus routes, because KGB
agents were always monitoring stops there, photographing suspicious passen-
gers traveling to Moscow. | took the signatures and caught a taxi in Kaunas to the
suburbs, and from there | took a bus to Jieznas, then another bus from Jieznas
until I reached the train station in Maladzyechna, Belarus. From there, | caught
the train to Moscow, and once at the Belorusskaya Station, | exited the train on
the freight yard side, not onto the main platform. From there, | used city trans-
portation to finally reach my friends, whom I hadn't warned about my visit, since
all telephone conversations were being monitored. My lawyer friends made some
changes to the cover letter and began organizing the transmission of the Mem-

orandum and its signatures abroad. The foreign press published the news about
the Memorandum on 3 April 1972.



surado artimi Zmonés ir véliau (ne anksciau kaip 1974 m.) perdave Maskvos di-
sidentams, kurie savo ruoztu perdave kanauninkui Michaeliui Bourdeaux. Kyla
klausimas: kas po J. Grazio suémimo surado Memorandumo originalius parasus,
pasléeptus Kaune, Zanavyky g. 25? Kas juos perdave Maskvos disidentams? Liudi-
ninky kol kas néra.

Faktiskai namas Zanavykuy g. 25 priklausé Martinaiciy Seimai, tad po J. Gra-
zio aresto Eugenija Martinaitiené ir stinus Paulius pradéjo name ieskoti J. Grazio
jrengty sléptuviy. Pauliaus Martinaicio liudijimu, sléptuvése jie surade rastu, bet
ne Memorandumo parasus. Atkreiptinas démesys j tai, kad E. Martinaitiené pa-
gelbédavo nelegalios spaudos darbe ir laikési jprastos konspiracijos. Jei ji tuos
parasus surado, tai galéjo nesakyti kitiems Seimos nariams, o kartu niekas ne-
suzinojo, kam ji tuos parasus galimai perdave. Ji susitikdavo su seserimi Monika
Gavénaite, taciau 5i i$ E. Martinaitienés Memorandumo parasy néra gavusi.

1974 m. vasarg, ty. po J. GraZio aresto 1974 m. balandzio 24 d. ir iki sesers Nijo-
lés Sadunaites aresto 1974 m. rugpjucio 27 d., tie parasai galéjo patektij N. Sadu-
naités rankas ir taip nukeliauti j Maskva. Taciau N. Sadunaiteé neprisimena, kad ty
keturiy ménesiy laikotarpiu baty gavusi is ko nors stamby paketa.

Petras Plumpa

— Kalnieciy g. 113, Kaunas

113 Kalnieciy St., Kaunas
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Meanwhile, Grazys hid the original Memorandum signatures under the floorboards
in an apartment at 25 Zanavyky Street in Kaunas. On 24 April 1975, Grazys was
arrested and sentenced to three years in prison. When he returned to Lithuania
in 1977, the 17,000 original signatures in the Zanavyky Street flat were gone. This
meant that the original signatures had been found by close friends who later (some-
time after 1974) passed them on to the Moscow dissidents, who then transmitted
them to the Reverend Canon Michael Bourdeaux.

The question is: After Grazys' arrest, who found the original Memorandum sig-
natures hidden at 25 Zanavyky Street in Kaunas? And who passed them on to the
dissidents in Moscow? We still have no witnesses.

The house at 25 Zanavyky Street actually belonged to the Martinaitis family,
and after Grazys’ arrest, Eugenija Martinaitiené and her son Paulius began looking
for Grazys' hiding places in the house. According to Paulius Martinaitis, they did
find concealed documents, but not the Memorandum signatures. It should be noted
that Eugenija Martinaitiené often assisted the work of the illegal press and didn’t
divulge any secrets. If she did find those signatures, she may have chosen not to tell
her family members, and no one has ever learned to whom she may have delivered
the signatures. She would often meet with Sister Monika Gavénaité, who says she
never received any signatures from Mrs. Martinaitiene.

In the summer of 1974, i.e., after Grazys' arrest on 24 April 1974 and before the
detention of Sister Nijolé Sadunaité on 27 August 1974, those signatures may have
found their way into Sadunaité’s hands and thereby eventually to Moscow. But
Sadunaite doesn't recall receiving any large packages in that four-month period.

Petras Plumpa



Mes vis tiek nusprendéme ten eiti. Visus grasinimus ne-

U!S T' EK malonumais, iSmetimu i$ mokyklos praleidome pro ausis.
- Smalsumas buvo nepakeliamas, o aplink -

N US P REN D Em E mokykloje ir namie, Zmoniy judesiuose ir
TEN E'T' negarsiuose pokalbiuose - buvo justi kazkas nenusakoma.
Nejutome jokios rizikos nei baimés, o dar tas geguzeés pava-

kariais alyvomis kvepianciy kiemy nuobodulys - kazkas gi turi pagaliau atsitikti.

Susitikome po pamoky. Adresa, tiksliau, nama, zinojome. Eiti buvo netoli:
siauromis nusiurusiomis gatvelémis be saligatviy, pro uz tvory kysancias zydin-
iy alyvy Sakas, kiemukuose plevésuojant skalbiniams, pro murziny vaikiuks-
Ciy barelj, Svilpimu ir neSvankiu juokeliu mus palydintj. Moteris, valanti langus,
viska stebéjo pro nusmukusius akinius, vyriskis kieme pasiguldes taisé dviratj.
Skubéjome. Mus trauké nuotykis, nors Zinojome, kad einame j laidotuves. Mums
buvo keturiolika.

Tas namas. IS tolo, rodos, iSauges i5 zemeés. Toks kaimiskas vienaukstis geltonai
dazytas priemiesc¢io namukas. Gonkose ruké vyrai. Durys buvo nukeltos. Atminty
iSliko ankstas kambarys labai Zemomis lubomis, prieblandoje degancios Zvakeés,
juodai jréminti blyskus veidai, tyla. Karste pasarvotas velionis juodu kostiumu,
visiskai baltai uzbintuota galva ir rankomis. I1Séjome i ten greitai. Visas musy
azartas ir smalsumas atsimuseé j j baltuma.

Ta vakarg negaléjome Zinoti, kad ryt, paskirtg valanda atéje islydeti, rasime
tuscius uzrakintus namus. Gatveléje buriuosis Zmones ir jy vis dauges, o tada
beveik tylinti minia mus nunes link tilto, kur eidami spausimes prie pakrasciy ir
lydésime akimis viena po kito riedancius atvirus sunkvezimius, prisodintus milici-
ninky ir kareiviy. Mes atsiskirsime, nejucia pasimesime judancioje minioje ir tame
pritemusiame septyniasdeSimt antryjy pavasario vakaro sraute.

Atsipeikésiu stovéedama spustyje, tarp ratu apstojusiujy nedidele, reta pave-
sio Zole apaugusia vieta po zydinciais kastonais. Ten stovintis milicininkas per
garsiakalbj ragins issiskirstyti. | rato vidurj prades kristi gelés. Tos pavasarines
trapios tulpés i$ kiemy, mazos pakalnuciy puokstelés, alyvy bukietai, sumaigyti
narcizai, pieniy vainikai. Kris ir kris. Jie - milicininkai - rinks geles glébiais ir nes,
garsiakalbiui sausai kartojant nebesuprantamus zodzius. Tada kazkas skaudziai
¢iups man uzrieso, raute iSraus i$ spusties ir brolio balsu, Snypscianciu ir jtazusiu,
smeigs jausj: ,Sese, namo! Mikliail“ AS priesinsiuos. Nekesiu jo, kai nepaleisdamas
rankos nutemps mane iki motociklo, uzmaukslins Salma ir lieps: ,Ramiai sedet!"
Nieko nepaaiskins ir mes niekada apie tai nepasikalbésime.

Elena Balsiukaité
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We decided to go anyway. All the threats of unpleasantries and expulsion from
school went in one ear and out the other. Our curiosity was unbearable, and all
around us - at school and at home, in people’s movements and in their hushed con-
versations - we could sense something indescribable. We felt no risk or fear, and
what with the boredom of time spent in lilac-scented courtyards on those evenings

WEin May - something just had to happen.
We met up after class. We knew the address, or rather, the house. It wasn't

D EB I D E far to walk: down narrow, shabby little streets without sidewalks,
past lilac branches protruding through fences and laundry flutter-

TU GO ing in small yards, through a bunch of dirty little kids who pelted us with
whistles and raunchy jokes. A woman cleaning her windows watched

nNYwﬁY everything through eyeglasses balancing on the end of her nose,
a man lay on the ground in a courtyard, fixing a bicycle. We hur-
ried - drawn by adventure, even if we knew it was to a funeral. We were fourteen.

That house. From a distance, it looked as though it had sprouted from the
ground. A rustic, single-story, yellow-painted, suburban little house. Men smoked
on the porch. The door had been taken off its hinges. | remember a cramped room
under a very low ceiling, candles burning in the twilight, pale faces framed in black,
silence. The body lay in a coffin, dressed in a black suit, head and arms completely
shrouded in white gauze. We got out of there quickly - all our excitement and curi-
osity shattering against that whiteness.

That evening we couldn’t know that the next day, arriving at the appointed hour
to bid farewell, we would find the house empty and locked. People would gather in
the small street, their numbers steadily increasing, and the near silent crowd would
then carry us toward the bridge, where we would press up against the edges and
watch passing rows of open trucks, one after another, full of policemen and sol-
diers. We would get separated, and, without realizing, lose ourselves in the moving
crowd and in that sombre stream of people on a spring evening in 1972.

I'll come to my senses as | stand in the throng, in a circle gathered around a small
spot covered with rare grass sprouting in the shade beneath blossoming chestnut
trees. A policeman standing there will call out through a speaker, encouraging us
to disperse. Flowers will begin to fall into the middle of that circle. Those fragile,
springtime tulips from the courtyards, small bunches of tiny lilies of the valley, bou-
quets of lilacs, crumpled narcissus blossoms, wreathes of thistles. They will fall and
fall. And they - the policemen - will scoop up those flowers and carry them away
as incomprehensible words dryly repeat from the speakers. Then someone will grab
me painfully by the wrist, yank me out of the crowd, and, in a brother’s voice, hissing
and furious, bark into my ear: “Sis - Home! Quickly!” I will resist. | will hate him as he,
clutching my wrist, will drag me over to a motorcycle, shove a helmet on my head,
and command me to “Sit stilll” He won't explain a thing, and we’'ll never speak of it.

Elena Balsiukaite



N O R Ej OS| 1972 mety pavasarj, kai tai atsitiko, dar mokinys buvau.

Mums mokykloje grieztai pasakeé: ,Niekur ne-
PRUT ESTU OT' vaiksciokite." O man isSkart smalsumas sukilo

ir as patraukiau j Vilijampole. Tik pavélavau,
minia jau zygiavo link Centro, nes j namus pas Kalanta saugumieciai neleido.
Pamaciau visus ateinancius per tilta, apsisukau ir jau su jais €jau link Laisves
aléjos. Matau, Romka [fotografas Romualdas PoZerskis] jau pleskina, ir toks pa-
kilimas mane pagavo: kaip Cia einame mes - minioje, laisvai, be jokiy raudony
plakaty?! Nuéjome iki Romo Kalantos susideginimo vietos. Minios vedlys [tur-
bat Kaladé] prakalba pasaké. Keleta Zmoniy jau tuo metu buvo arestave saugu-
mo nuovadoje [dabar - policijos komisariatas, Vytauto pr. 91], tai visi pajudéjo
j ta puse, link Soboro, su mintimi iSvaduoti, palaikyti juos, bet be akmeny, be
lazdy. O mentai - [rodo] va tokio dydZzio - netoli Soboro staigiai susirikiavo j
tokig gynybine sieng, bet nedaug truko ir mes butume prasiverze. Ir prasidéjo
toks susiremimas zodziais - viena eilé kitai per atstuma piktai rékia, jie jsakineé-
ja trauktis, mes - ne. Bet dar nepakavo musy, pradéjo rusiskais matais keiktis,
kumsciuoti, spausti mus tolyn nuo nuovados. ISvaiké mus, nes buvo tokiy prisi-
jungusiy stebétoju, kurie pradeéjo skirstytis. Tada taip ir baigesi.

Kita diena mokykloje vél grieztai sako: ,Niekur neisite.” Bet ir taip jau buvo
viskas uzdaryta, gatvése pristatyta menty, as negaléjau i5 namy nueiti j Centra.
Tomis dienomis jie jau iSsikvieté soviety kariuomene: gi persiko baisiai, kas Cia
dedasi, daugiau jegos prisikviete.

Praéjo Siek tiek laiko. Daug ka Kaune suemé, tardé, Patacka irgi... Viena diena
vaikstinéjau prie to saugumo pastato Vytauto prospekte specialiai pirmyn atgal,
pirmyn atgal. Zmones laiké rasiuose. Grotuoti langeliai prie Zemés. Nagi Zidriu -
kazkokia Zarnelé palikta, matyt, pro ta Zarnele naktj ko nors jpildavo, gudriai
taip. Zmonés vienas kito bédoje nepalikdavo.

Bet klaséje mes ne su visais kalbéjome apie Kalantos jvykius. Ne visi ir Zinojo.
AS netoli Centro gyvenau, tai visur apeidavau ir isSlandziodavau. Tik kiti gal netir
provokuoti, jzeidinéti pradéjo. Aplinkui girdédavosi, kad jis [Kalanta] buvo dur-
nas, nesveikas ir t.t.

Po Siy Kauno jvykiuy net mdsy mokykloje tvarka sugrieztéjo, jvedé nauja daly-
ka - karinj parengima. Iki Kalantiniy nebuvo taip rimta. O paskui toks girtas karis-
kis (atseit mokytojas) ateidavo, reikédavo prie jo iSardyti automata, vél surinkti
ir dujokauke uzsideti.
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In the spring of 1972, when it all happened, | was still in grammar school. We were
told very strictly at school: “Don’t walk around anywhere.” But | immediately be-
came curious and went off toward Vilijampolé. But | was too late - the crowd was
already marching toward the city centre because KGB officers wouldn't let anyone
into Kalanta's house. | saw everyone coming over the bridge, so | turned around
and began walking with them toward Laisvés Aléja. | saw that Romka (photogra-
pher Romualdas PoZerskis) was already snapping away and | became so inspired:
How could we all be walking like this, in a crowd, freely, with no red banners?! We
walked to the place where Romas Kalanta had set himself on fire. The man lead-

I wﬂ NT ED ing the crowd (probably Kaladé) said a speech. Some people
had already been arrested and locked up at the KGB sta-

TU FROT ESTtion (now the Police Precinct at 91 Vytauto Prospektas), so
everyone began moving in that direction, toward the Sobo-

ras [Church], with the idea to liberate them and support them, only without sticks
or stones. The cops near the Soboras - they were this tall [indicates] - suddenly
assembled into a defensive wall, but just a bit more and we would have gotten
through them. So, a confrontation of words broke out, with one line shouting an-
grily over at the other; they'd tell us to withdraw, we'd say no. But they still weren't
arresting us, and instead started to shout Russian curse words at us, striking out
with their fists, pushing us further away from the station. They dispersed us, be-
cause there were observers who had infiltrated our ranks and began walking off.
That's how it ended that time.

The next day at school they told us again: “You're not going anywhere.” But
everything was already shut down and the streets were full of cops, so | couldn’t
get from home to downtown anyway. By then they'd already called for the Soviet
army: They'd shat themselves so badly over what was happening that they need-
ed reinforcements.

Some time passed. Many in Kaunas were arrested and interrogated - Patackas,
too.. One day, | walked by that KGB building on Vytauto Prospektas, deliberately
walking back and forth, back and forth. People were being held in the cellars. There
were barred windows at ground level. | looked and saw a small hose sticking out -
apparently someone would come by at night and pour something down that hose.
So clever. People didn't abandon each other in need.

Butin the classroom we didn’t talk with just everyone about the Kalanta events. Not
everyone actually knew about them, either. | lived close to the city centre so | walked
and explored everywhere. But others began to provoke and insult people. You could
hear people around you saying that he (Kalanta) was an idiot, mentally unstable, etc.

After the events in Kaunas, even things at our school became more restrict-
ed. They introduced a new subject: military readiness. Before the Kalanta events,



Kitas bjaurus faktas, kad mums prievarta pradeéjo kirpti plaukus. Klausi, ar tik-
rai galéjo gatvéje pagautiir Zirklémis ,patvarkyti“? Tikrai tikrai, man mokykloje
taip buvo... Paémeé viena mokytoja zurnalg ir garsiai pakvieté: ,Pankevicius ir
Varkulevicius!* Mes, paaugliai, tada auginome plaukus, taip aukstyn. Ir uzgulé
mane mokytoja, i$ to dienyno Zirkles issitraukusi. Vienur nukarpé, kitur paliko.
Baisus jzeidimas buvo, toks pasityciojimas, iSkart noréjosi kazka jai padaryti,
pries viskg protestuoti.

Eugenijus Varkulevicius
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things hadn't been all that serious. After them, though, this drunk officer (suppos-
edly an instructor) would come and we’'d have to dismantle a rifle in front of him,
put it all back together again and then place gas masks over our heads.

Another nasty thing is that we were forced to cut our hair. You ask if they really did
try to catch us in the streets and “clean us up” with scissors? It's true - it happened
to me at school.. One teacher grabbed a magazine and shouted out: “Pankevicius
and Varkulevicius!” We were teenagers then and were growing our hair out, up-
ward, like this. That teacher grabbed me and pulled out a pair of scissors from
inside her magazine. She cut my hair off in some places and left it in others. It was
soinsulting, such a humiliation - it made me want to do something to her, to protest
against everything.

Eugenijus Varkulevicius



N I EKQS . Kokia buvo atmosfera mokyklose Romo Kalantos lai-
N E'SDQU E kais? Bjauri. Mano pavyzdziai yra i$ Vilniaus 23-osios

vidurinés mokyklos (dabar - Simono Daukanto). Bida-
mas astuntoje klaséje, 1971-aisiais, ant savo odinio portfelio placiu ,Yellow Sub-
marine” Sriftu buvau uzsirases zodzius / have no money, but | have a wonderful
gramophone’. Dél $io uzraso iskvieté pas mokymo dalies vedéja Simkuviene - to-
kia siaubinga persona, kurios vyras Sigizmundas Simkus buvo LKP CK Kultaros
skyriaus vedéjas. Toji Simkuviené liepé sunaikinti uzrasa arba visa portfelj, o j
mokykla atsivesti tévus (mano mama pati buvo mokytoja, tévas - VU déstytojas).
Kitas momentas - rizikingesnis, i$ devintosios klasés. 1972-ieji, karinio paren-
gimo pamokos. Jos vyko netoliese, kitapus gatvés. Pamokas vedé toks mielas
rusas majoras. Buvo Sautuvy isrinkimo-surinkimo pamoka, isdalino mokyklinius
Sovinius. Kai mokytojas kazko trumpam iSéjo - sake grisigs po 10 minuciy - uztai-
siau Svininemis kulkomis savo Sautuva ir susaudziau visa KP politinj biura, kurio
nariy dideli portretai kabojo klaséje virs mokyklinés lentos. Aisku, kad tai nebuvo
samoningas politinis veiksmas, gal labiau brendimo israiska, gal noras pasirodyti
pries draugus. Kai majoras grjzo, jis iSkart pamate kas atsitiko, nes buvo pribyré-
je sienos tinko, popieriaus atplaisy. Jis sustauge rusiskai: ,Kas tai padaré?” Visa
klaseé tyléjo. Jeigu buty kas prasitares, aisku, kad mano tévai buty léke is darbuy,
as - i5 mokyklos. Bet viskas pasibaigé laimingai. Niekas neisdave. Po 20 mety,
jau laisvés laikais, Gedimino prospekte netoli Seimo netycia sutikau tg sovietinj
majorg, prisistaciau, kad buvau jo karinio parengimo mokinys. Aisku, jis manegs
neprisiminé. Bet kai paklausiau, ar jis pamena, kaip vienoje klaséje kazkas susau-
dé politinio biuro portretus, jis nutilo, papilkéjo ir apsisukes dingo...
1972-aisiais hipiavimo laikas Palangoje buvo smarkus, siautulingas. Sovietine
propaganda buvo absoliuciai i5trynusi Zinig apie Romo Kalantos zutj, bet visi apie
tai Zinojo ir laisveés dzinas jau buvo isleistas. Pavyzdziui, Palangoje vyko tam tik-
ras zaidimas su milicija. Po vakariniy Sokiy musy grupe, apie 15 vaikiny ir mergi-
ny, miegoti rinkdavosi j kolikio darzZine su $ienu alia Palangos. Zinojome, kad ¢ia
naktj apsilanko milicijos ekipazai, tad i vakaro atsargos délei kelias nugarinés
sienos lentas buvome atplésSe. Ir iSties dar neprasvitus isgirdome, kad prie darzi-
nés varty privaziavo milicijos masina. Kol farai stengési atidaryti varty duris, mes
visi tyliai iSnéréme i$ darzinés ir dingome netoliese esanciose Palangos kapinése,
tarp paminkly. Milicija j kapus nebesivijo, patys naktj bijojo.
Vaidotas Zukas

1 Angl. neturiu pinigy, bet turiu nuostaby gramofonq.
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What was the atmosphere like in school in Romas Kalanta's day? It was awful. My ex-
amples are from Middle School No. 23 (today named after Simonas Daukantas) in Vilni-
us. When | was in the eighth grade in 1971, | had a leather briefcase inscribed with the
English words “l have no money, but | have a wonderful gramophone”, written in a wide
Yellow Submarine font. That inscription got me called to see the head of our education
department, Mrs. Simkuviené - a horrible person whose husband, Sigizmundas Simk-
us, was the director of the Lithuanian Communist Party Central Committee’s Cultural
Division. Simkuviené told me to either erase the inscription or destroy the entire brief-
case itself, and to ask my parents to come to school (my mother was also a teacher and
my father taught at Vilnius University).

There was another moment, a riskier one, in ninth grade. It was in

NO GN E 1972, during a class on military preparatory training. The class was

taught nearby, across the street, by a very nice Rus-

B ETRQYED m E sian major. It was a class on how to dismantle and re-

assemble a gun, and the teacher handed out training
ammunition. The teacher suddenly had to leave, saying he'd be back in ten minutes, so
I loaded my gun with those lead bullets and started shooting at the entire Communist
Party Politburo’s enormous portraits of all its members hanging over the blackboard in
the classroom. Of course, it wasn't a deliberate political act, maybe more an expression
of my maturity, or perhaps out of desire to show off to my friends. When the major
returned, he immediately saw what had happened, since the floor was covered with
wall plaster and scraps of paper. He bellowed out in Russian: “Who did this?” The entire
class fell silent. If anyone had said a thing, of course my parents would been thrown out
of their jobs and | - expelled from school. But it all ended well. No one betrayed me.
Twenty years later, in a free Lithuania, | ran into that Soviet major along Gedimino Pros-
pektas, not far from the parliament, and | told him that I'd been a student in his military
training class. Of course, he didn't remember me. But, when | asked if he remembered
that someone in class had once shot up the portraits of the Politburo members, he fell
silent, went grey, turned around, and vanished...

In1972, the hippie times in Palanga were intense and frenzied. Soviet propaganda had
completely erased any news about Romas Kalanta's death, but everyone knew about it,
and the genie of freedom had already been released. For example, there was a game, of
sorts, that we'd play with the police in Palanga. After evening dances, our group - about
fifteen boys and girls - would gather to sleep on the hay in a barn on a collective farm
near Palanga. We knew that police squads would visit the place at night, so, just to be
safe, we removed a few planks in the back wall before nightfall. And, sure enough, before
dawn, we'd hear a police car driving up to the barn gates. While the “farai” (our Lithuanian
word for “cops”) tried to open the doors to the gate, we'd silently slip out of the barn and
disappear into a nearby Palanga cemetery, hiding among the gravestones. The police
wouldn't follow us - it seems they were afraid to go there at night.

Vaidotas Zukas



BUVO GRAZI
U Gyvenome mes su tévais Laisvés aléjoje, tevo
PQUQSQ R'O dirbtuvé irgi buvo 3alia, taip vadinamame Krantinés

name. Manau, dirbtuve jis gavo XX a. 6 deSimtmecio
DI EN Q antroje puséje, nes apie 1956 metus jau ten kure ,Egle zalciy ka-
raliene”. AS kasdien landZiodavau j tévo dirbtuve, kasdien praei-

davome pro ta parka - Miesto soda prie Muzikinio teatro.

1972 mety geguzés 14 diena (buvo labai grazi pavasario diena) tévas éjo pro ta
vieta turbut papietauti, 0 as tuo metu dirbau jo dirbtuvéje, apie du Simtai metry
nuo ten. Grjzes jis man ir papasakojo. Jis ju uzklausé, kas ir kaip. Ten iskart susi-
rinko Zmoniy. Kalanta akimirksniu buvo iSveztas.

Tomis dienomis gyvenau prie Laisvés kino teatro, tad Laisves aléjoje vaiks-
¢iodavau kasdien. Einu namo praéjus kelioms dienoms po ty jvykiy (gal jau laido-
tuviy diena buvo?) ir matau: milicija su sukviestais savo patikeétiniais susikibusi,
nieko nepraleidzia. S. Daukanto gatvéje buvo padarytos tokios gyvos grandinés,
kad nebuty judéjimo ir demonstracijy. Staiga toje milicininky grandinéje pama-
Ciau savo buvusj mokytoja. Buvau sukreéstas, taip nemalonu pasidaré. Turbut
komunistai privaléjo ten eiti ir stoveti. Tokie dalykai visiskai pakeicia mgstyma.

Nuo tada, kai per Kalantines buvau jtemptas varanokan (milicininky masi-
non), mano gyvenimas pasikeité. Tokie nutikimai atsaldo greitai. Kai varé j sau-
guma is to varanoko, Sonuose stovéjo surikiuoti tipai, keliy klasiy nebaige men-
kystos, kuriems tas ant veido parasyta. Jie prisokdavo ir duodavo per galva,
spirdavo kur papuola bet kuriam, tiesiog i$ pykcio ,antitarybininkams” - toks
pasislykstéjimas. Komandas gavome tokias - rankas uz nugaros, vestibiulyje
susirikiuoti veidais j siena. Sukeltas fizinis skausmas ne toks svarbus. Tuomet
slégeé nezinia, kas laukia.

Tais laikais dévejau raudong megztinj, buvau su ilgais plaukais ir barzda. Po ty
jvykiy mane tardé beveik dvideSimt mety, iki pat Nepriklausomybés. Be jokiy
rastisky pareiskimy, paskambindavo man j dirbtuve ir sakydavo: ,Ateik ten ir
ten.” ISkviesdavo ir privaléjau buati. Nelinkéciau to niekam.

Po pirmuy iskvietimy j sauguma tardymai taip ir nepasibaige, vis vyko ir vyko.
AS pats nubégau nusikirpti. Ir plaukus, ir barzda sutrumpinau, supratau, su kuo
turesiu reikaly. Per pirma tardyma buvo taip: i$ toliau man parodé kaltinimo do-
kumenta. Atseit trenkiau su buteliu milicininkui. Ir klausia manes, kur perduoti
Sita kaltinimg, iSvardija kelias instancijas.
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My parents and | lived on Laisves Aléja. My father’s studio was nearby, in what they
called Krantinés (Embankment) house. | think he was given the studio in the sec-
ond half of the 1960s, because he was already creating Eglé Zalciy karaliené (Egleé,
Queen of the Serpents) there in 1956. I'd snoop around my father’s studio every day
and every day we'd walk through that park, Miesto sodas, near the Musical Theatre.

ﬁ U E RY On 14 May 1972 (a very beautiful spring day), my father was walking

past that spot, probably on his way to lunch, and | was work-

BEQ Ti F l_ ing at his studio, some two hundred meters away. When he
U U came back, he told me about it. He asked them what had

SPR' N G Dﬁ happened and how. People started gathering there im-
mediately. Kalanta was taken away in an instant.

Back then | lived near the Laisvé Cinema, so I'd walk
down Laisvés Aléja every day. | was walking home a few days after those events
(maybe it was the day of his funeral?) and | saw the police and their deputies/,
arms locked, not letting anyone through. There were similar human chains on
Daukanto Street, to stop any movement or demonstrations. Then | noticed a for-
mer teacher in that chain of policemen. | was shocked. It was so disarming. The
communists probably forced him to go and stand there. Such things completely
change your perspective.

After | was pulled into a police vehicle during the Kalanta demonstrations, my
life changed. Events like that cool you off quickly. When they dragged me from that
van into the KGB building, there were these guys lined up along both sides -losers
who'd never finished school, whose faces told you everything you needed to know.
They'd leap out and hit you on the head, kick anyone in whatever spot they could,
simply out of their rage against the “anti-Soviets” - out of their pure disgust. We
were commanded to put our hands behind our backs and line up in the hallway, fac-
ing the wall. It wasn’'t so much the physical pain they caused - it was not knowing
what to expect that worried us.

Inthose days | used to wear ared sweater, and | had a beard and long hair. After the
events they interrogated me for almost twenty years, right up until independence.
With no written notice, they'd call me at the studio and say: “Come to this or that
place.” They'd call you and you had to go. | wouldn't wish that on anyone.

After the first calls to come to the KGB, the interrogations never ended - they
went on and on. | ran off to get my hair cut on my own. | trimmed my hair and
beard - | understood who | was dealing with. The first interrogation went like
this: They showed me my charge sheet from a distance. | had supposedly hit a
policeman with a bottle. Then they asked me where they should send that docu-
ment, reading out several institutions.



Mane visada tardydavo tas pats Zmogus. Dailininky reikalams, matyt, jis buvo
paskirtas. Kas kurj laika jis vis tikrindavo mano mastyma: o ka as? Nei as su po-
grindininkais, nei su kuo kitu. Zinojau ta patj, ka visi Kauno dailininkai Zinojo. Pa-
vyzdZiui, kaip darydavo tapytojas Antanas Satas. Jis visiskai nebijojo per susirin-
kimus atsistoti ir skelti vieSai ka nors pries komunistus. Tai vienintelé paslaptis, j3
visi zinojo. AS bijojau, kad manes nepriims j parodas arba bus kokios nors sankci-
jos. Tuo metu buvau Dailininky sajungos Kauno skyriaus jaunujy dailininky susi-
vienijimo pirmininku. Laikrastyje, fotografijoje, kur mes visi parodos atidaryme,
mano atvaizdas buvo nukirptas.

Susitikimai su saugumu vykdavo visur - dirbtuvéje, paciame saugumo pas-
tate, milicijoje, veliau - kavinéje ,Tulpe®. 15 Sono niekuo nesiskirdavo nuo Siaip
sedinCiy, tik saskaita saugumieciai paimdavo, uz tai kiek mes iSgerdavome. Jau
pradedi nebeskirti ir pats, kas Cia vyksta? AS neturiu ka pasakyti, sedim ir tiek.
Viena karta sédéjome du saugumieciai (vieng Déde vadino) ir as. Staiga vienas
sako: 0 dabar isgerkime uz Cekistus.” Ir matosi, kad tai ne kokia nors provokaci-
ja, jie tai daré nuosirdziai.

Darir dabar matau ta Zmoguy, kuris mane tardydavo. Gyvena jis Laisves aléjoje. Ser-
gu Stokholmo sindromu - susitikes paklausiu: ,Kaip sekasi?* Bet esminio dalyko ne-
klausiu, nors noréciau. Zinau, kad jo tévai - stribai. Vaikystéje pas juos ant spintos
guléjo uztaisytas automatas. Jo mama taip ir buvo netycia nusauta. Augo budamas
naslaiciu. Paskui jau laisvoje Lietuvoje negaléjo jokio atsakingo darbo dirbti.

Nepriklausomybés metai: apie 1990 metus savo dirbtuvéje susitikau su Antanu Gu-
doniuis JAV (Floridos R. Kalantos Sauliy kuopos vaduy) ir Gediminu Jankumi (rasytoju,
Lietuvos Sauliy vadu, dabar Kauno rasytojy sajungos pirmininku) dél Romo Kalan-
tos paminklo sukurimo. Man tai buvo kaip satisfakcija. Toks netikétumas. Gyvenime
blni vienoje situacijoje (psichologiskai kentéjau) - o po to atsitinka su tuo susijes
svarbus jvykis. Jei neblciau jveltas, turéciau kita pozilrj, net ne apie mena kalbant.

Nuo to susitikimo iki paminklo Romui Kalantai atidengimo dar deSimt mety
praéjo. Kazkaip buvo jSales tas reikalas, matyt truko lésy. Bet dailininky ir meno-
tyrininky komisija veiké, darbas vyko. Daug eskizy padariau per ta desimtj metuy,
bet nuo pat pradzios suvokiau, kad paminklas turi bati horizontalios architekto-
nikos. Ir kad nebus jokio degancio berniuko, bégancio per lauka. leskojau rysio
su zemes menu, siekiau autentikos. Man buvo svarbu issaugoti ta lauka, kuriame
jvyko Kalantos siaubingas susideginimas.

Prasmingi ir kiti dalykai. Pavyzdziui, kurinio interaktyvumas: praeiviai gali
vaikscioti (bijau sakyti - visi, nes jei visi vaiks¢ios - sutryps). Gali sédeéti. Ant
paminklo - gali. Ir sakralumas svarbu, tik, kad jis nebaty siaurai suprantamas.
Paminklas privalo bati ir informatyvus. Todeél apjuosiau ,Aukos lauka” metaliniu
krastu. Nudeges puslapio lapas. Sukdriau asociatyvig jungtj tarp to, kas vyko
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I was always interrogated by the same person. He'd apparently been appointed to
deal with artists. Every now and then he'd ask me about my point of view: What
did I think?  wasn't part of the underground or anything else. I only knew what all
the other Kaunas artists knew. For example, what Antanas Satas had been doing.
He had absolutely no fear of standing up at meetings and publicly proclaiming
something against the communists. It was the only secret, and everyone knew it. |
was afraid I'd be blocked from exhibitions or have other sanctions imposed on me.
At the time, | was the president of the Young Artists’ Division of the Artists’ Union
Kaunas Chapter. In the newspaper photo of everyone at the exhibition opening
my image had been cut out.

The meetings with the KGB took place everywhere - in the studio, in the KGB
building, at the police station - and, later, at the Tulpé café. In appearance they
didn't look any different than anyone else sitting there, but the KGB agents would
pick up the tab for everything we had to drink. You began to have a hard time
knowing what was actually going on. | had nothing to say, so we'd sit there and that
was it. One time, | sat there with two KGB officers (one was called Dédé - “uncle”).
Then one suddenly said: “And now let's drink to the Chekists.” And you could tell
that it wasn't some kind of provocation - they were sincere.

I still see the man who interrogated me. He lives on Laisvés Aléja. | have Stockholm
Syndrome. When I meet him, | ask: “How’s it going?” I know that both of his parents
were stribai - members of “exterminator” battalions fighting against the anti-So-
viet partisans. When he was a child, they had a loaded rifle on top of the closet.
That's how his mother got accidently shot. He grew up an orphan. Later, in a free
Lithuania, he couldn’t get any responsible work.

After independence, around 1990, | met Antanas Gudonis from America (a mem-
ber of the Romas Kalanta Riflemen’s Corp in Florida) and Gediminas Jankus (the
writer and Lithuanian Riflemen’s Union leader) at the studio, to talk about creat-
ing amonument to Romas Kalanta. It was very satisfying. Areal surprise. You find
yourself in one situation in life (I suffered psychologically), and then something
important happens related to that. If | hadn't been involved, | would have had a
different perspective - not to mention my art.

Ten more years passed since that meeting about unveiling the monument to Ro-
mas Kalanta. The matter had stalled, somehow - probably because of a lack of
money. But the committee of artists and art historians kept on and the work con-
tinued. | made a lot of sketches over those ten years, but from the very start | un-
derstood that the monument had to have horizontal architectonics. And that there
wouldn't be any burning boy, running through the space. | looked for a connection
to Land Art - | wanted authenticity. It was important for me to preserve that space
where Kalanta’s horrific self-immolation had taken place.



Laisves aléjoje, ir Sio ploto. IS ketaus pagaminau 19 sudegusiy akmeny (niekas juy
neskai¢iuoja), ibarstyty desimties kvadratiniy metry plote. Tik i$ $iy elementy ir
susideda Sis objektas, paminklas.

Artéjo Romo Kalantos aukos trisdeSimtmecio sukaktis. Tai suveiké kaip po-
stumis miesto valdininkams sugrjzti prie uzgesusiy iniciatyvy. Tiesiog pasiseke,
laimingas atvejis, kad viskas taip sutapo - ir jubiliejus, ir miesto vadovybeés pri-
tarimas. Jsijunge aibé Zmoniy, kurie padeéjo: suteike KTU bendrabucio rimus dar-
bams, galimybe jsigyti medZiagy pigiau, liejikai dirbo pusvelciui (tos liejyklos jau
nebéra), turéjome labai gera architekta.

| atidaryma atvyko prezidentas Valdas Adamkus su zmona. Buvo labai grazi
diena ir staiga pradéjo lyti, taip ir stovéjome.

Pradzioje susirinkome Karo muziejuje, ten pradéjome atidaryma, po to éjome
link ,Aukos lauko”. Visi Zitréjo, zvalgesi. Néra degancio berniuko. Buvo, kas j dan-
gu pakelia galva - gal nuleis i5 dangaus? Bet, Zinoma, buvo ir teigiamai jvertinu-
siyjy. Véliau Vaclavas Havelas ir kiti graziai pasisake.

Kurj laika toje vietoje viena bobuté protestuodavo su plakatu ant pagalio: ,No-
riu stacio.” Kultaros ministerija man rodé Susnj pasipiktinimo laisky - ka daryti?

Uz §j paminkla gavau Nacionaling kulturos ir meno premija.

Robertas Antinis

e RObertas Antinis
Aukos laukas. Romo Kalantos zlties vieta
Kaunas, Muzikinio teatro sodelis, 2002

Robertas Antinis
The Field of Sacrifice. Place of death of Romas Kalanta
Kaunas, Musical Theatre Garden, 2002
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Other things were also significant. The creation’s interactivity, for example: Pas-
sershy could walk through it (I don’t want to say all of them could, because if
everyone did - they’d trample it). They could also sit down. On the monument.
They can do that. And the sacredness is important, so long as it's not narrowly
understood. The monument also had to be informative. That's why | surrounded
Aukos laukas (Field of Sacrifice) with a metal border. A burnt piece of paper. |
created an associative connection between what happened on Laisves Aléja and
in this space. | created 19 burnt stones (no one counts them) from cast iron and
scattered them over an area of ten square meters. Those are the only elements
that make up this site, this monument.

The thirtieth anniversary of Romas Kalanta's sacrifice was approaching. That drove
city leaders to revisit forgotten initiatives. It was pure luck, very fortunate, that
everything came together - the anniversary, approval from the city government.
So many people joined in and helped: Kaunas Technology University donated space
for the work and the chance to buy less expensive materials, the molders worked for
minimum wages (that foundry no longer exists), and we had a very good architect.

President Valdas Adamkus and his wife came to the unveiling. It was a beautiful
day and then it suddenly started to rain, and we just stood there.

At first, we gathered at the War Museum, where we began the ceremonies, then
we walked over to the Field of Sacrifice. Everyone was watching, looking around.
There was no burning boy. Some people looked up into the sky - maybe they'll drop
him in from above? But there were positive responses also, of course. Vaclav Havel
and others had nice things to say later.

For a while, an old woman would stage a protest there, holding a sign that said:
‘I want a statue”. The Ministry of Culture showed me pile of angry letters - what
should we do?

For this monument | was awarded the Lithuanian National Prize for Culture
and the Arts.

Robertas Antinis
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— Romualdas Pozerskis
Kelioneé j Taling. 1972

Romualdas PozZerskis
A trip to Tallinn. 1972
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——— Draugai po Kalantiniy
1972 geguze

Friends after Romas Kalanta's self-immolation
1972 May



KQUNO H'Flﬁ' RITA BANIENE
UNIKALUS SEFTINTOJ0-
ASTUNTOJO
DESIMTMECHY
REISKINYS

Kaune, Laisvés aléjoje, apie 1967 metus pradéjo burtis vadinamieji hipiai' - vai-
kinai ilgais plaukais, mavintys dzinsus, bei juy stilingos merginos, segin¢ios mini
sijonelius. Jie gurksnodavo kava kavinéese ,Pasaka“ ar ,Kava-ledai”, buriuodavosi
prie Miesto sodo fontano arba senamiestyje prie Vytauto baznycios ir savo is-
vaizda Sokiruodavo eilinius homo sovieticus pilieCius. ,Geéliy vaiky" judéjimas, sti-
chiskai prasidéjes Lietuvoje apie 1966-1967 metus, pagreitj jgavo 1968-aisiais.
Suprantama, organizuoto judéjimo ar jprasto gyvenimo buriuose, panasiai kaip
Vakaruose, komunistinés diktaturos valdomoje Lietuvoje buti negaléjo, nes hipiai
prieStaravo visoms sovietinems elgesio ir iSvaizdos normoms. Juk komunizmo
statytojas, kuriam pagreitinti piatiletky jgyvendinimo terminai diktavo ir neva
greitg gyvenimo tempa, turejo ta pabreézti savo trumpy plauky Sukuosena. So-
vietinei ideologijai lojalus eilinis pilietis muvejo standartines kostiumines kelnes,
klusniai zingsniuodavo j gamyklg arba aukstojoje mokykloje buvo priverstas savo
galvoje rasti vietos ir surogatinei marksistinei-lenininei ideologijai.

Antai vieni Jungtiniy Valstijy sociologai hipius skirsté pagal lokacija j miestuy,
priemiesciy, pajurio, dykumuy ir upiy, kiti rémesi kultdriniu pozidriu - j muzikos,
poezijos, Sviesos, garsoir t. t. Lietuvoje, kaip ir geliy vaiky judéjimo lopSyje Kaune,
vadinamieji hipiai daugiausia klausydavosi muzikos. Pasitaiké ir tautinés savimo-
nés zadintojy, ir dvasingumo - rytietisko, kriks¢ionisko ir baltiskojo - ieSkotojy.
Kurianciy hipiska daile tuo metu Kaune, ko gero, nebuvo, o jei ir egzistavo tokie
menininkai, jie kuré sau, ir jy kuryba nepasieké placiosios visuomeneés, nes tai
buvo nejmanoma.

Kauno hipiai suko j deSine, kai tuo tarpu Vakary hipiai, vykstant Vietnamo ka-
rui ir plintant marksizmo idéjoms, vairavo j kaire. Be to, Lietuvoje hipiy judéjimas

T JAV terminas ,hippies” neva kilo i$ apsmukusiu kelniy, aptempianciy klubus,
taciau hipiy iStakos siekia bitniky laikus JAV.
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THE HIPFIES

OF KAUNAS:

A UNIQUE
PHENOMENON OF THE
1360s-13/70s

Around 1967, Laisves Aléja in Kaunas became home to the so-called hippies': jean-
clad young men with long hair and their stylish girlfriends in miniskirts. They'd
drink coffee at the Pasaka and Kava-Ledai cafés, gather by the fountain in Mies-
to Sodas (City Garden) or by Vytauto Church in the Old Town, and shock ordinary
homo sovieticus people with their appearance. The flower children movement that
emerged spontaneously in Lithuania in 1966-1967 accelerated in 1968. Of course,
no organized movement or normal daily life within groups like those in the West
could exist in a Lithuania under communist dictatorship, since hippies contradicted
all norms of Soviet behaviour and acceptable outward appearance. After all, the
builders of communism, for whom an accelerated pace of fulfilling every five-year
plan (or pyatiletka) also had to be reflected in the rapid tempo of daily life, were
expected to emphasize their devotion with their short hairstyles. Ordinary citizens
who were loyal to Soviet ideology wore standard suit pants, obediently marched
off to work in factories or in higher education institutions and were expected to
find room in their heads for the surrogate Marxist-Leninist ideology.

Some sociologists in the United States categorized hippies according to where
they were located - sorting them into urban, suburban, coastal, desert, and river
groups, while others classified them according to cultural factors such as music,
poetry, light, sound, etc. In Lithuania, and in Kaunas, the cradle of the flower chil-
dren movement, the so-called hippies mostly listened to music. There was also the
occasional activist appealing to a renewed national awareness or exploration of
spirituality, including Eastern religions and the Christian and ancient Baltic faiths.
It's not likely there were any people creating hippie art at the time in Kaunas, but

T In the United States, the term “hippies” supposedly arose from pants worn
low around the hips, but the origins of the hippie movement reach back to the
Beatnik erain the US.



gana greitai uzgeso, tiksliau - po Kalantos jvykiy sovietinio saugumo buvo tiesiog
uzZgesintas. 1972 m. geguze deél Lietuvos laisves susideginus Romui Kalantai (pro-
testo forma, kurios karo metu émési vietnamieciy budisty vienuoliai), j gatves is-
éjo ne tik hipiaujantys, kuriy buvo Simtas ar du, bet ir laisvés idéjai prijauciantys
zmonés. Masinése eitynése dalyvavo iki keliy tukstanciy pilie€iy, i$ kuriy dalis buvo
sukista j psichiatrines, kiti persekioti. Dar kitiems teko pasedéti kaléjime, netekti
darbo ar buti iSmestiems i5 mokyklos. Taip jau iséjo, kad Sios jaunimo subkulturos
atstovai atsidure pasipriesinimo sovietinei komunistinei diktatarai prieSakyje.

Kodél hipiy judéjimas atsirado butent Kaune? Todél, kad jame klaidziojo ir
pleveno laisvés dvasia, jziebta Pirmosios respublikos metais, kai 1919 m. miestui
buvo lemta tapti laikingja Salies sostine. Ta laisvés dvasia, neiSvengiamai klai-
dziojusi art deco pastaty fasadais, miestieCiui nuolat apie save primindavo, kaip ir
nepalauZzti laikinosios sostinés gyventojai. Per nepriklausomybeés dvideSimtmet;j
Kaune subrendo modernios europinés kultaros vaisiai. Laisvés aléja tapo vizitine
miesto kortele, svarbia tiek kasdienés, tiek aukstosios kulturos arterija. Kaunas
duzgeé ir spindéjo kaip ir kitos modernios Europos sostinés. Aléjoje veikeé garsioji
Konrado kavine, j kurig rinkdavosi meno bei spaudos zmoneés, ir kur grodavo i$
Berlyno grjzusio Danieliaus Pomeranco suburtas multiinstrumentininky ansam-
blis. Studentai buvo pameége Urbono restorang, veikusj A. Mickeviciaus gatveje.
Turéjo miestas ir savo Nuodémiy gatve, ir savo kokainistus, ir teosofus, ir keis-
tuolius. Neokatalikybeés sajudzio Salininkas Juozas Keliuotis 1931 m. pradéjo leisti
zurnala ,Naujoji Romuva®“, kuriame 1936-aisiais buvo paskelbta jaunyjy intelektu-
aly - naujaromuvieciy - deklaracija ,| organiskosios valstybés kiaryba". Ji palaiké
filosofo Stasio Salkausio memoranduma prezidentui Antanui Smetonai, kuriame
profesorius kritikavo valdZios morale, demokratinius suvarzymus ir kitas valsty-
bés valdymo ydas. Beje, Kauno hipiai skaitydavo savo inteligenty tévy iSsaugotus
tarpukario kultiros zurnalus ir sémési idealistiniy siekiy...

Antrosios sovietinés okupacijos metais dar buvo gyvy nepriklausomybes lai-
kotarpiu subrendusiy karéjy, kultarininky ir pedagogy, kurie tarsi mediumai uz-
tikrino Pirmosios respublikos atmintj sovietmeciu. Vienas tokiy kurejy - meny
sintezés idéjos uzvaldytas scenografas Liudas Truikys. Spinduliuojantis mistine
teosofo aura, jis buvo apsuptas smalsiy studenty ir jaunesniy dailininky. Savo
kurybine veikla ant laikinosios sostinés kultdriniy pamaty 1967 m. pradejo rezi-
sierius Jonas Jurasas ir pantomimos meno puoselétojas latvis Modris Tenisonas,
Kauno dramos teatre pradéje statyti kaunieCiy démesj patraukusius dramos ir
pantomimos spektaklius; Kaune su pertraukomis kire Kira Daujotaite, vienos is
moderniojo Sokio pradininkiy Isadoros Duncan sekéja, 1969-1984 vadovavo is-
raiskos Sokio kolektyvui ,Sonata“. Kai kurios jos mokinés perbégo j pantomimos
teatrg - sovietmediu tai buvo neregéta modernybé. 1967 m. pasirodé populiarus
Siuolaikiskas kultaros ir meno Zurnalas ,Nemunas®. Stai tokia buvo nelabai derlinga
kultariné hipiy atsiradimo dirva. Esminj vaidmenj, ko gero, suvaidino ekonominés
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if such artists did exist, they made art for themselves, never reaching the broader
public, since that was impossible.

Kaunas' hippies shifted to the right, while hippies in the West, watching the Viet-
nam War unfold and Marxist ideas spread, embraced the left. What's more, the hip-
pie movement in Lithuania faded fairly quickly or, to be more precise, was simply
extinguished by Soviet security forces after the events following Romas Kalanta's
protest. In May 1972, Kalanta, emulating actions by Vietnamese Buddhist monks,
set himself on fire as a form of protest, after which not only hippies, who numbered
merely one or two hundred, but also others sympathetic to the cause of freedom
took to the streets. The mass protest marches were joined by several thousand
people, some of whom were later confined to psychiatric hospitals or subjected
to persecution. Still others spent time in jail, lost their jobs, or were expelled from
school. In effect, the members of this particular youth subculture found themselves
at the forefront of the resistance against Soviet communist dictatorship.

Why did the hippie movement emerge in Kaunas at all? Because the city still
had a trace of the free spirit kindled in the years of the First Republic, after Kaunas
assumed the role as the country’s provisional capital in 1919. That spirit of free-
dom thatinevitably rippled across the facades of the city’s art deco buildings, con-
stantly reminded citizens of its presence, much like the surviving residents of the
former provisional capital who had remained unbroken. Over two decades of inde-
pendence, Kaunas had cultivated the fruits of modern European culture. Laisves
Aléja had become a calling card - an important artery of both daily life and high
culture. Kaunas partied and shined like other modern European capitals. Laisvés
Aléja was also home to the famous Konrado Café, where those in the world of art
and journalism would gather to listen to a band directed by Daniel Pomerantz, who
had returned to Kaunas from Berlin. Students had also come to love the Urbono
Restaurant on A. MickevicCiaus Street. And Kaunas also had its own Sin Street -
its share of cocaine addicts, theosophs, and eccentrics. In 1931, Juozas Keliuotis, a
proponent of the Neo-Catholic movement, founded the magazine Naujoji Romuva,
which in 1936 published a declaration by a group of young intellectual followers of
the Naujoji Romuva movement, appealing for the creation of “an organic state”. The
publication supported a memorandum, authored by philosopher Stasys Salkauskis
and later delivered to President Antanas Smetona, in which the professor criticized
government morals, restrictions on democracy, and other shortcomings of the
ruling government. Incidentally, the hippies of Kaunas used to scour interwar-era
cultural magazines stored away by their intellectual parents, drawing idealistic in-
spiration from their pages...

During the second Soviet occupation, which began in 1944, Kaunas was still
home to surviving artists, cultural figures, and educators trained during the inde-
pendence period, and who became a kind of medium, ensuring the preservation
of the memory of the First Republic throughout the Soviet period. One such artist



priezastys. Mat Kaune tarpukariu gyveno nemazai zydy. O tie, kurie isliko po
naciy persekiojimy, masiskai bégo nuo soviety rojaus j Izraelj, Vakary 3alis ar
Jungtines Valstijas. Norédami paremti giming, emigrantai Zydai siysdavo j Kau-
na siuntinius i$ laisvojo pasaulio: madingus drabuzius, populiarias roko atlikéjy
vinilo ploksteles. Buvo nemazai ir lietuviy Seimy, kuriy artimieji po karo emigra-
vo j Siaurés ir Piety Amerika ar Vakary Europos $alis. Jy siuntiniai su madingais
hipiy atributais - dzinsais, sportiniais marskinéliais, plokstelemis, muzikiniais
zurnalais - irgi buvo platinami pogrindyje ir ju nusipirkti galéjo tik turtingy tévy
atzalos. Taip sovietmeciu Kaune suveseéjo pogrindiné prekyba. Hipiné subkulta-
ra skelbé ne tik pacifizmo ir laisvos meilés idéjas, bet stojo ir pries nusistovejusj
patriarchalinj Seimos modelj. Suprantama, idéjos buvo artimos jauny Zmoniy Sir-
dims, todel nenuostabu, kad du zymiausi Kauno hipiai - a. a. Aleksandras Jegoro-
vas-Dzyza, muzikantas ir poetas, véliau dirbes Lietuvos televizijoje, ir dailininkas
Aleksandras Kaciarovas-Grynas, po Kalantiniy iSvykes j Rusija, o véliau gyvenes
ir dirbes Nepale - buvo aukstas pareigas uzémusiy rusy karininky sunas. Jy tévai,
gaudave gerus atlyginimus, savo atzaloms negailéjo vakarietisky zaisliuky. Vaikai
galéjo nusipirkti pogrindiniy muzikiniy plokSteliy ir Zurnaly, jiems nestigo pinigy
jsigyti pogrindinés literaturos ar madingy vakarietisky drabuziy.

Nederéty pamirsti ir masinés informacijos priemoniy, uzsieninio eterio. Lais-
vojo pasaulio bangos sklido i$ tokiy radijo stoCiy kaip ,Amerikos balsas®, ,Lais-
vosios Europos radijas’, ,Laisves radijas®, ,Liuksemburgo radijas®, transliavusiy
dziazo, roko ir populiarigja muzika. Soviety saugumas persekiojo piliecius, kurie
atvirai kalbédavo apie Lietuvos laisve ir skleisdavo antisovietines, antikomunisti-
nes zinias, atsklidusias radijo bangomis. Kauno hipis Kristupas Petklnas, artimai
draugaves su Dzyza, sake, kad pastarojo tévai prenumeruodavo ,Inostrannaja
literatura”, kurirasé apie San Francisko hipius, ju posukj j kaire, apie jy sukj ,Love,
peace, sex and drugs!“ ir kita?. Lietuvoje hipiai tokiais lozungais negyveno. Nebu-
vo nei narkotiku, nei seksualinés revoliucijos, prauzusios Vakaruose. Tik zigulinis
alus ir darbas. Romantiska meilé egzistavo rusiskuose ir indiskuose filmuose, o
apie seksa niekas atvirai nekalbéjo - drovus lietuviai temokeéjo laidyti nesvankius
anekdotus, o jaunimas viesai elgési santuriai.

Pasak Kristupo, Kaune hipiaujantis jaunimas priklausé atskiroms grupeléms
ir retokai tarpusavyje bendravo. Antai ,Company” priklause Dzyza, Kristupas,
Algis Adomaitis, dabar Lietuvoje garsiy dvieju suny muzikanty?® tévas, o ,Fon-
taniniams” - Arkadijus Vinokuras (Arkasa), roko muzikantai broliai Gitkindai, vé-
liau jkure roko grupe ,Raganiai®; Si neformali grupé nuolat pasipildydavo naujais
nariais, pasak Kristupo, ne visi tuometiniai hipiai vienas kita pazinojo.

2 BANY, R. Meiles gatve. Nemunas. 2017, nr. 5, p. 6-9.

3 Lino Adomaicio ir Marijaus Adomaicio, zinomo Ten Walls vardu.
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was set designer Liudas Truikys, who had become enchanted by the idea of art
synthesis. Radiating the mystical aura of a theosoph, Truikys was soon surrounded
by curious students and younger artists. Theatre director Jonas Jurasas and Lat-
vian pantomime artist Modris Tenisons launched their artistic pursuits in 1967 on
the cultural foundations of the provisional capital and began to mount dramatic
and pantomime productions at the Kaunas Drama Theatre, quickly drawing the at-
tention of Kaunas audiences. Kira Daujotaité, a follower of modern dance pioneer
Isadora Duncan, continued to practice her art in Kaunas, and in 1969-1984 direct-
ed the Sonata expressionist dance company. Some of her students later moved to
pantomime theatre, a never-before-seen modernity in the Soviet era. The popular
contemporary cultural and arts journal Nemunas first appeared in 1967. Such was
the not overly fertile cultural soil from which the hippies emerged. An essential role
was also likely played by economic circumstances. In the interwar years, Kaunas
had had a sizeable Jewish population, and those who survived Nazi persecution
began to flee the Soviet paradise en masse for Israel and countries in the West,
including the United States. Wanting to support their native land, the newly em-
igrated Jews would send packages back to Kaunas from the free world, including
stylish clothing and popular vinyl rock music records. There were also many Lithu-
anian families whose relatives had left after the war to North and South America
and Western Europe. Their care packages with stylish hippie items (jeans, t-shirts,
records, music magazines) were also circulated as contraband, available for pur-
chase only by children of affluent parents. Thus was born an underground market
in Soviet-era Kaunas. The hippie subculture not only promoted the ideas of pacifism
and free love, but also stood in opposition to the prevailing patriarchal family mod-
el. Understandably, such ideas were dear to the hearts of young people, which is
why itis not surprising that two of Kaunas' most famous hippies, the now deceased
musician and poet Aleksandras Jegorovas-Dzyza, who later worked for Lithuanian
Television, and the artist Aleksandras Kaciarovas-Grynas, who left Lithuania for
Russia after the Kalanta protests and later lived and worked in Nepal, were the
sons of high-ranking Russian officers. Earning good salaries, their parents didn't
skimp on buying Western playthings for their children, who could buy underground
music records and magazines and had enough money to acquire contraband litera-
ture and fashionable Western clothing.

The role of the mass media and foreign broadcasts must also not be forgotten.
Free world programming streamed in from such radio stations as the Voice of
America, Radio Free Europe, Radio Svoboda, and Radio Luxembourg, broadcasting
jazz, rock, and popular music. Soviet security forces persecuted citizens who open-
ly spoke about Lithuania's freedom or shared anti-Soviet, anti-communist news
received over the airwaves. Kaunas hippie Kristupas Petkdnas, a close friend of
DZyza, has said that DZyza’s parents subscribed to Inostrannaya literatura (Foreign
Literature), which wrote about San Francisco’s hippies, their embrace of the left,



llgaplaukis ir ilgabarzdis keramikas Vladas Ruks$a su biciuliu latviu Alfredu Stin-
kulsu ir dar keliomis Seimomis Latvijoje iSbandé ir gyvenima komunoje. Jie nusi-
pirko sodyba prie Césio miesto ir ten leisdavo savo hipiskas vasaras. Apie tai 1995
metais* pasakojo Vlado Zzmona Daiva Ruksiené. Ji prisipazino, kad toje komunoje
Latvijos kaime niekas neruke ir nevartojo jokiy narkotiky, nes jy tiesiog nebuvo.
Komunos nariai medituodavo, klausydavosi muzikos, moterys vire valgj, vyrukai
dirbo Ukio darbus. Ji prisimena, kad niekas nesigedijo savo kino, taciau tai nereis-
kia, kad poros keldavo orgijas ar Sokdavo pasiutpolke. Tiesiog susirinke bendra-
minciai gyveno taip, kaip jiems noréjosi. Kaune prie Vlado jungési jo sesuo Aurelija
Ruksaite, keramikas Gediminas Sibonis su Zmona Loreta, keletas kity menininkuy,
prijaucianciy hipiy idéjoms. Dauguma rinkdavosi Vlado ir Daivos namuose, klau-
sydavosilaisvojo ar kitokio dZiazo arba vakarietiskos roko muzikos, gurk3nodavo
vyna ir Sokdavo, kaip noriir su kuo nori. Tiesa tokia, kad Vladas Ruksa daugiausiai
nukentéjo nuo sovietines valdzios. Po Kalantiniy ilgaplaukiai hipiai buvo stebimi
ir persekiojami, jj ir DZyzg paguldé j psichiatrine ligonine. Vladas tapo sovietiniu
disidentu, o Dzyza kuriam laikui tévas karininkas issivezé j Rusija. Taigi hipiavimas
jiems nutruko staiga, nors laisvamaniska hipiska dvasia lydéjo ir tebelydi Vladg iki
Siol. Jis keliolika mety gyveno JAV, Los AndZele, kur kartu su biciuliu Alfredu turé-
jo baltisky suvenyry krautuvéle. Vladas jau kuris laikas gyvena Lietuvoje, Ziedzia
i molio, vieSame gyvenime nedalyvauja.

|domiausias dalykas Kauno hipiy istorijoje yra coincidentia oppositorum - prie-
Sybiy vienybé. Paradoksalu, taciau tarp Kauno komjaunuoliy hipiy judéjimas taip
pat rado atgarsj, igaves rafinuotas, uzsléptas formas. Garsiausias jy - Algiman-
tas Seselgis, studijaves Kauno politechnikos institute (KPI), buves komjaunuoliu
i5 reikalo ir su bendraminciais jkures KPI ,Smutkeliy” kluba. Tapes vadinamu kul-
tartrégeriu, Algimantas turejo laisvas rankas ir saugumo panoséje propagavo va-
karietiSka gyvenimo buda. Pavyzdziui, Automatikos fakultete ,Smutkeliy” klubas
leido sienlaikrastj, kuriame pranesdavo Liuksemburgo radijo stoties populiariau-
siy dainy deSimtuka. Klubas pirmasis Lietuvoje jkuré diskoteka ,Saulutés” kavi-
néje, kurioje skambeédavo vakarietisky vinily jrasai, o vakaro vedéjas pasakodavo
apie vakarietiskas grupes ir rengdavo viktorinas. | kavine uzsukdavo ir hipiuo-
jancio jaunimo i$ gatves, ten vyko pirmieji nedrasus jaunimo Sokiai, besiklausant
ploksteliy ar j juostinj magnetofong jrasyty dainy. Iki tol jauni Zmones Sokdavo tik
klausydamiesi gyvos muzikos ar kaime per geguzines skambant armonikai. Taigi
KPI studentai buvo pirmujy diskoteky Lietuvoje steigéjai.

1971 m. vasario 20-21 d. Automatikos fakultete jvyko pirmasis Soviety Sa-
jungoje popseisinas, arba jvairiy lietuvisky grupiy, dainuojanciy populiarias
vakarietisky grupiy dainas, pasirodymas-suvaziavimas. Sis smagus pasigrojimas
truko tris dienas ir nepraslydo pro saugumieciy akis. Kai j Automatikos fakulteto

4 BANIENE, R. Kai rokas buvo pogrindyje. Laikinoji sostiné. 1995, nr. 30, p. 6.
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about their slogan “Love, peace, sex and drugs!”, and other news.2 Such slogans
were not embraced by hippies in Lithuania, where there were neither drugs nor
any sexual revolution that had swept in the West. All they had was cheap “Zigulin-
is” beer and labour. Romantic love existed in Russian and Indian films, but no one
talked openly about sex - coy Lithuanians only knew how to toss around dirty
jokes, and young people modestly in public.

According to Kristupas, the hippies of Kaunas belonged to different groups
and rarely interacted with one another. For example, DZyza, Kristupas, and Algis
Adomaitis, now the father of two famous musician sons in Lithuania,® belonged
to a group called “Company’, while the “Fontaniniai” (The Fountaineers) included
Arkadijus Vinokuras (Arkasa) and the musical Gitkindas brothers, who went on
to found the rock band Raganiai. This informal group was constantly being rein-
forced with new members but, according to Kristupas, not all the hippies knew
each other back then.

The long-haired and long-bearded ceramic artist Vladas Ruksa and his close
friend Alfreds Stinkuls, along with several families in Latvia, also tried out life on
a commune. They purchased a farm near the town of Césis, Latvia, and spent their
hippie summers there. Vladas' wife Daiva RuksSiené recounted the story of the
commune in 1995.4 She admitted that no one on the commune in Latvia smoked
or used any drugs, because there simply weren't any around. Commune members
would meditate and listen to music, and women would prepare food while the men
worked on the farm. She remembers that while no one was ashamed of their bod-
ies, that didn't mean that the couples threw orgies or engaged in wild dancing. It
was just about like-minded people living together as they wished. In Kaunas, Vladas
was joined by his sister Aurelija Ruk3aité, ceramist Gediminas Sibonis and his wife
Loreta, and several other artists drawn to hippie ideas. Most would gather at the
home of Vladas and Daiva, listen to free or other types of jazz or Western rock
music, drink wine, and dance - however and with whomever they wanted. It was
Vladas Ruksa would suffered most from Soviet government reprisals. After the
Kalanta protests, long-haired hippies were monitored and persecuted, and Ruksa
and DZyza were eventually committed to a psychiatric hospital. Vladas became an
anti-Soviet dissident while Dzyza's father, a military officer, forced him to live in
Russia for a while. The hippie period ended abruptly for them, but the free-thinking
hippie spirit continues to guide Vladas to this day. He lived for many years in the
United States, in Los Angeles, where he and his close friend Alfreds ran a Baltic

2 BANY, R. Meiles gatvé. Nemunas. 2017, nr. 5, p. 6-9.

3 Linas Adomaitis and Marijus Adomaitis, better known by his stage name Ten
Walls.

4 BANIENE, R. Kai rokas buvo pogrindyje. Laikinoji sostiné. 1995, nr. 30, p. 6.



sale émé plusti hipiai i$ visos tuometinés Soviety Sajungos, milicija sunerimusi
puolé gaudyti keliauninkus hipius. Juos prievarta sodindavo | gazikus ir vezda-
vo uz miesto riby. Organizatoriams irgi atsirugo: pamazéle iSiro ,Smautkeliai®,
liovési diskotekos ,Saulutéje”. Po keleriy mety 3i veikla atgijo, taciau buvo pri-
ziurima valdzios ir stebima saugumieciy. ,Smutkeliy* klubo nariai ir popseisino
organizatoriai liko mokytis institute tik dél jtakingy tévy pazinciy, priesingu
atveju jie bty nepabaige studijy. Noras sekti vakarietiskais pavyzdziais buvo
greitai prislopintas.

Taigi Lietuvos ir Kauno hipiai orientavosi j vakarietiskas vertybes: roko mu-
zika, pogrinding literatura, avangardinj meng, mazuma - j tautiSkumo zadini-
ma ar religines paieskas. Netikétas laisvés siekis, pasipriesinimo gusis Kaune,
Laisvés alejoje, prasiverzeé kitaip nei ,géliy vaiky“ judéjimas, susijes su ,The Be-
atles®, Jimi Hendrixu, Janis Joplin, ,The Doors" muzika bei JAV taikos judéjimu,
atsiradusiu pasipriesinimo JAV karui Vietname laikais, nuvilnijusiu per visg pa-
saulj. Si banga pasieké ir Lietuva, tik jgijusi kitas formas - pasipriesinimo oku-
puotos Lietuvos valstybés pavergéjams forma. Vieni ,géliy vaikai“ orientavosi
tik j muzika ir madas, kiti, kaip jau buvo minéta, suko dievoieskos, dvasingumo
link. Kaune, pasak Kalantinése dalyvavusios menininkés Ritos Doros, tuomet
keturiolikmetes mergaités, Lietuvoje nebuvo masinio, organizuoto hipiy judéji-
mo sovietinéje erdveéje, primenancioje konclagerj, turintj grieztus ribozenklius
ir spygliuota viela besiginantj nuo Vakary kultaros pasaulio. Lietuvoje negaléjo
buti muzikos festivaliy, panasiy j Vudstoka, nebuvo ir masiniy eityniy, iSskyrus
keleta dieny po Kalantos mirties. Kalbéti apie hipius ir jy judéjima gana keblu.
Ar hipémis ir hipiais, géliy vaikais galima laikyti jaunuolius, kurie tasindavosi
plotuose ir klausydavosi vakarietiskos muzikos, savo gyvenimo budu - kelio-
néemis autostopu po Sajungos miestus, pogrindines literaturos skaitymu, apsi-
rengimo stiliumi - demonstravusius, kad priklauso laisvy Zmoniy kategorijai?
Tikriausiai. Beje, jie ir uz tai atsiimdavo. Kai buvo numalSintas hipiy judéjimas
Kaune, jaunuoliai rinkdavosi Palangoje ,ant akmenuy". Ten irgi milicija ilgaplau-
kius suimdavo, nukirpdavo plaukus ir paleisdavo uz miesto. O jie ir toliau rink-
davosi kiemuose, brazdindavo gitaras ir niiniuodavo Andrew Lloydo Webberio
miuziklo ,Jézus Kristus superzvaigzde* (Jesus Christ Superstar) melodijas. Buvu-
siy hipiy manymu, hipiy judéjimas buvo utopija. Komunizmas pavirto distopija.
Nieko amzino néra. Gyvenime nepasitvirtina nei utopijos, nei distopijos. Dikta-
taros zlunga, taikos judéjimai nublanksta, Zmonés gimsta, pasélioja jaunystéje,
paskui nurimsta, arsiausi diktatoriai mirsta. Tegali gyvuoti tik sgmoningumas,
savisvieta, bet koks orveliskas tkis griava. Hipiy judéjimas, vienur inspiruotas
karo ideologijos, kitur - stichisko pasiprieSinimo neribotai diktatdrai, tejrodo
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souvenir shop. Vladas returned to live in Lithuania some time ago, where he throws
clay and avoids involvement in public life.

The most interesting thing in the history of Kaunas’ hippies was a coincidentia
oppositorum - the unity of opposites. Paradoxically, the Kaunas hippie movement
also found resonance among Kaunas’ Communist Youth League members, albeit
in a more refined, concealed form. The best known among these was Algimantas
Seselgis, a Komsomol member out of necessity who had studied at the Kaunas Pol-
ytechnic Institute (KPI) and established the “Smatkeliy” Club at KPI with a group
of likeminded friends. As a so-called kulturtrdger, or bearer of culture, Algim-
antas had a free hand to promote a Western lifestyle right under the noses of
Soviet security officials. For example, operating at the Department of Automation,
the Smutkeliy Club published a wall newspaper, which included news about Radio
Luxembourg’s top ten most popular songs. The club was the first in Lithuania to
open a discotheque at the Sauluté Café, playing Western vinyl records while the
event's hosts would tell participants about Western bands and hold trivia games. The
café was also frequented by hippies off the street and hosted the first timid youth
dances to the music of songs played on records or tapes. Prior to this, young people
had only danced to live music or to the sound of an accordion played in their village.
Thus, KPI students were the pioneers of the first discotheques in Lithuania.

The Automation Faculty hosted the first “pop session” in the Soviet Union on
20-21 February 1971 - a gathering of those hoping to listen to popular Western
songs performed live by various Lithuanian bands. The lively three-day event did
not go unnoticed by Soviet security officials. Once hippies from around the Soviet
Union began flooding the Automation Faculty hall, alarmed police officers began
detaining the traveling hippies, forcing them into trucks called “gazikai” and drop-
ping them off outside the city limits. Organizers also got their share of reprisals.
The Smutkeliy Club gradually disbanded and disco nights at the Sauluté Café came
to an end. Activities resumed a few years later, but only under government super-
vision and the watchful eyes of the KGB. Smutkeliy Club members and pop session
organizers were only able to continue their studies at the institute thanks to the
contacts of their influential parents - otherwise, they would have never completed
their education. The desire to follow Western examples was quickly suppressed.

Thus, hippies in Kaunas and around Lithuania were inspired by Western values:
rock music, underground literature, avant-garde art, and, for a few - rekindling
Lithuanian national awareness and pursuing religion. The unexpected aspiration
for freedom and the eruption of resistance on Laisves Aléja in Kaunas manifest-
ed differently than it had within the flower children movement, associated with
the music of the Beatles, Jimi Hendrix, Janis Joplin, and The Doors and the rest
of the American peace movement that had emerged in opposition to the US war
in Vietnam and surged around the world. That wave also reached Lithuania, but
it took on different forms - as resistance against the masters of occupied Lith-



amzing Zmonijos siekj realizuoti vidine laisve, seseriskus ir broliskus jausmus,
meile ir gerj, kad ir kaip banaliai tai skambety. Visgi Kauno hipiy judéjimas, kad ir
kaip trumpai tegyvavo, buvo tarsi kometos smeésteléjimas, taciau paliko pedsaka
Lietuvos kulturoje kaip amzinas laisvés ir visuotinés meilés siekis ir kaip priesini-
masis primestiems, dirbtiniems dalykams.
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Hippies. Kupiskis district
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uania. Some flower children focused only on music and fashion, while others, as
mentioned previously, turned to the pursuit of God and spirituality. According to
Rita Dora, a fourteen-year-old artist when she took part in the Kalanta protests,
Kaunas and Lithuania did not have a mass, organized hippie movement within a
Soviet space that resembled a concentration camp defending itself against the
Western cultural world behind strict boundary lines and barbed wire. Lithuania
could not hold music festivals like Woodstock, and didn't have any mass marches,
save for a few days following Kalanta's death. Even speaking about hippies and
their movement was risky. Could we apply the label hippies and flower children
to describe young people who partied out in the open and listened to Western
music, and who, with their lifestyle - in their style of dress, or hitchhiking through
Soviet towns, reading underground literature - demonstrated their belonging to
the world of free people? We probably could. But they did pay a price for that
label. After the hippie movement was suppressed in Kaunas, young people would
gather “on the rocks” in Palanga, on the Baltic Sea coast. There, too, police would
detain the “longhairs”, clip their hair, and dump them outside the city. But they
continued to gather in courtyards, strum their guitars, and hum the melodies of
Andrew Lloyd Webber's Jesus Christ Superstar. In the view of the former hippies,
their movement was a utopia. Communism became a dystopia. There is nothing
eternal. Neither utopias nor dystopias establish themselves fully in life. Dicta-
torships fall, peace movements subside, people are born, run wild in their youth,
then calm down - and even the most ardent dictators die. Only awareness and
self-education endure - every Orwellian farm collapses. The hippie movement,
in some places inspired by the ideology of war, in others - by the spontaneous
resistance to unrestrained dictatorship, merely demonstrates humanity’s eternal
drive to realize its own inner freedom, sisterly and brotherly feelings, and love
and goodness - no matter how banal that may sound. However short-lived, the
Kaunas hippie movement, like a luminous comet, left a profound mark on Lithua-
nian culture as the eternal pursuit of freedom and universal love, and as a resist-
ance against imposed, artificial things.
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MmuZika

Radijo imtuvas VEF. 1975, Latvija
Valentino Kabasinsko nuosavybe

. Radijo imtuvas Super Sensitive,
atkeliaves | Lietuva apie 1972 m.
Valentino Kabasinsko nuosavybe

. Juostinis magnetofonas Aidas,
gamintas Vilniuje, fabrike Elfa,
1964-1965 m.

Kristupo Petkino nuosavybé

. Kristupas Petkunas. The Chairs
dvigubo vinilo voko ir disky imitacija
Nr. 3 i8 serijos All Stars

Apie 1969. Popierius, spaudos
reprodukcijos, klijavimas, piesimas
spalvotais Sratinukais, 16 x 38 cm.
Autoriaus nuosavybeé

. Kristupas Petkunas. Greatest Hits
Chairs dvigubo vinilo voko imitacija
1968-1970. Popierius, spaudos
reprodukcija, klijavimas, piesimas
Sratinuku ir flomasteriais, 18,5 x 36,5 cm.
Autoriaus nuosavybe

Kristupas Petkanas
Savilaidinis Zurnalas BIN. 1969
Nr. 2. Virselis

21x17,5cm.

Autoriaus nuosavybe

Kristupas Petkanas

Savilaidinis zurnalas BIN

1968-1974 252
Popierius, spaudos iskarpos,

klijavimas, piesiniai Sratinukais,

21x17,5cm.

Autoriaus nuosavybe
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10.
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VISUS VISUS BIGBITO GER
BEJUS KVIECIAME 51, PENKTA:
DIENL, RPSILANKYTI 102 A.

pranzia I1°°

Benas Rudaitis. Kauno politechnikos
instituto (dab. KTU) bigbito klubo
steigiamojo susirinkimo plakatas
1969. Pop., tusas, flomasteris,
615x42,5cm.

Algimanto Seselgio nuosavybe

Popklubo Smatkeliai

jstaty juodrastis

Uzrasé Robertas Martinénas. 1968
Pop., piest., 30 x 21 cm.

Algimanto Seselgio nuosavybe

Popklubo Smatkeliai nariy
sarasas. 1969

Mokyklinis sasiuvinis, piestukas
Algimanto Seselgio nuosavybe

Leonas Rasteikis. Pirmosios Kauno
politechnikos instituto studenty
diskotekos plakatas. 1970

Pop., akvarelé, tusas, 70 x 93 cm.
Eugenijaus Malecko nuosavybé

12.

13.

14.

15.

16.

Antanas Stancevicius. Antrosios dis-
kotekos, jvykusios 1971 m. sausio 29 d.
Kauno kavinéje Sauluté, plakatas. 1971
Pop., tusas, flomasteris, 20 x 28 cm.
Algimanto Segelgio nuosavybé

Antanas Stancevicius. Top-20 sarasas
(1969), skelbtas brity zurnalo

New Musical Express. 1970

Pop., tusas, guasas

Algimanto Segelgio nuosavybé

Ansamblio Gélés repertuaras,

| dalis. Sie kariniai buvo grojami KP!
Automatikos fakulteto saléje Pop
Session metu, 1971 m. vasario 21d.
Pop., Sratinukas, 30 x 21cm.
Algimanto Seselgio nuosavybé

Ansamblio Gintaréliai repertuaras,
| dalis. Sie kariniai buvo grojami KP!
Automatikos fakulteto saléje Pop
Session metu, 1971 m. vasario 20 d.
Pop., rasalas, 30 x 21cm.
Algimanto Seselgio nuosavybé

Ansamblio Raganiai repertuaras,
| dalis. Atliktas KPI Automatikos
fakulteto saléje Pop Session metu,
1971 m. vasario 20 d.

Pop., Sratinukas, 30 x 21 cm.
Algimanto Seselgio nuosavybé

Ansamblio Nenuoramos repertuaras,
[l dalis. Atliktas KPI Automatikos
fakulteto saléje Pop Session metu,



1971 m. vasario 21d.
Pop., sratinukas, 30 x 21 cm.
Algimanto Seselgio nuosavybe

17. Ansamblio Mes repertuaras, Il dalis
Atliktas KPI Automatikos fakulteto
saléje Pop Session metu, 1971 m. vasario
21d. Pop., Sratinukas, 30 x 21 cm.
Algimanto Seselgio nuosavybé

18. Ansamblio Dainiai repertuaras, | dalis
Atliktas KPI Automatikos fakulteto saléje
Pop Session metu, 1971 m. vasario 21d.
Pop., Sratinukas, 30 x 21 cm.
Algimanto Seselgio nuosavybé

19. Sintezatorius EM/I VILNIUS-3,
lietuviskas elektroninis muzikos
instrumentas. 1977, Vilnius. Gamintojas -
mokslinio tyrimo institutas Venta
Jono Jurkano nuosavybé

Orunas Urbonas. Sintezatorius A7
Apie 1979, Kaunas. Patikétas
saugoti Motiejui Bazarui
Giedriaus Kupreviciaus nuosavybeé

22.

24,

25.

26.

Oranas Urbonas. Sintezatorius String
Machine. 1980-1983, Kaunas
Patikétas saugoti Motiejui Bazarui
Giedriaus Kupreviciaus nuosavybé

Orunas Urbonas. Sintezatorius
Phaser.1980-1983, Kaunas,
Patikétas saugoti Motiejui Bazarui
Giedriaus Kupreviciaus nuosavybé

Sintezatorius Claviset 200.1963
Vokietijos Demokratiné Respublika
Gamintojas Klingenthaler
Harmonikawerke,

Motiejaus Bazaro nuosavybe

Sintezatorius Vermona Matador TO
200/6.1970
Motiejaus Bazaro nuosavybe

Laurens Hammond, John M. Hanert
(projekto autoriai, 1935)
Elektroninis muzikos instrumentas
Hammond B3 (BC), gamintas JAV,
Hammond Organ Company,
1936-1975 m.

Motiejaus Bazaro nuosavybe

Ansamblis Eglutés. 1971, Kaunas
Algimanto ZiZiino nuotrauka

Violeta Romanovaité (musamieji,
vokalas), Rita Gembickaite

(bosiné gitara, vokalas),

Rasa Matukonyte (gitara, vokalas),
Rata Zalnieriaté (gitara),

Jaraté Paukstyté (klavisiniai, vokalas)
Ratos Skudienés nuosavybé
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Ansamblio Eglutés koncerto
Rygoje afisa. 1971
Rutos Skudienés nuosavybe

Ansamblis Eglutés Rygos televizijos
studijoje. 1971. Rata Zalnieriateé
(gitara), Violeta Romanovaité
(musamieji, vokalas), Rasa
Matukonyté (gitara, vokalas), Rita
Gembickaiteé (bosineé gitara, vokalas)
Raros Skudienés nuosavybé

Ansamblls Eglutes 1970. Alglmanto
Ziziino nuotrauka. Rita Gembickaite
(bosiné gitara, vokalas), Rasa

30.

31.

32.

33.

Matukonyté (gitara, vokalas), Jaraté
Paukstyte (klavisiniai, vokalas),
Rata Zalnieriateé (gitara), Violeta
Romanovaité (musamieji, vokalas)
Ratos Skudienés nuosavybé

Ansamblis Eglutés. 1970. Algimanto
Ziziino nuotrauka. Rita Gembickaite
(bosiné gitara, vokalas), Rasa
Matukonyté (gitara, vokalas), Jaraté
Paukstyte (klavisiniai, vokalas),

Rita Zalnieriateé (gitara), Violeta
Romanovaité (musamieji, vokalas)
Ratos Skudienés nuosavybé

Ansamblis Eglutés. 1970. Jirate
Paukstyte (klavisiniai, vokalas), Rita
Gembickaite (bosine gitara, vokalas),
Rasa Matukonyté (gitara, vokalas),
Violeta Romanovaité (musamieji,
vokalas), Rita Zalnieriate (gitara)
Ratos Skudienés nuosavybé

Ansamblis Eglutés su Vytautu
Petrusoniu. 1970. Rata Zalnieritte
(gitara), Rasa Matukonyte (gitara,
vokalas), Vytautas Petrusonis, Violeta
Romanovaité (muamieji, vokalas),
Jarateé Paukstyté (klavisiniai, vokalas),
Rita Gembickaite (bosiné gitara,
vokalas), Ratos Skudienés nuosavybé

Ceslovo Lesevitiaus ploksteliy
kolekcija Muzika ant bangos
(1962-1985)

UzZsienio ir lietuviy muzikos topai




Ansamblis Bildukai. 1969. Vytautas
Petru3onis (vokalas, klavisiniai),
Rimvydas Babeckis (bosineé gitara),
Povilas Cesonis (gitara, vokalas),
Audrius Kalpokas (musamieji, vokalas),
Ri¢ardas Vasiliauskas (gitara, vokalas)
Vytauto Petrusonio nuosavybe

35. Ansamblis Bildukai. 1969. Vytautas
Petrusonis (vokalas, klavisiniai),
Rimvydas Babeckis (bosineé gitara),
Povilas Cesonis (gitara, vokalas),
Audrius Kalpokas (musamieji, vokalas),
Ricardas Vasiliauskas (gitara, vokalas)
Vytauto Petrusonio nuosavybe

36. Ansamblis Bildukai. 1969. Vytautas
Petru3onis (vokalas, klavisiniai),
Rimvydas Babeckis (bosineé gitara),
Povilas Cesonis (gitara, vokalas),
Audrius Kalpokas (musamieji, vokalas),
Ricardas Vasiliauskas (gitara, vokalas)
Vytauto Petrusonio nuosavybe

37. Ansamblis Bildukai, 1969. Grupés
nariai: Vytautas Petrusonis (vokalas,
klavisiniai), Rimvydas Babeckis
(bosineé gitara), Povilas Cesonis
(gitara, vokalas), Audrius Kalpokas
(musamieji, vokalas), Ricardas
Vasiliauskas (gitara, vokalas)
Vytauto Petrusonio nuosavybé

Ansamblis Bildukai atlieka daina
Ateisiu, merguzéle, ateisiu

filme BirZelis, vasaros pradzia
Rez. Raimundas Vabalas. 1969
Vytauto PetruSonio nuosavybe

39.

Koncertiniai Aitvary grupés nario
Kestucio Ignataviciaus batai, avéti
pasirodymy metu

40. Grupés Aitvarai koncerto afisa. 1974

41, Akustiné grupés Aitvarai gitara. 1968

42.

43.

Lino Pecitros elektriniy gitary kolekcija
Rutos Pecilrienés nuosavybeé

Lino Peciuros gitara Jolana Alfa. 1972

44. Lino Peciuros gitara Jolana Graziella

1968

45. Lino Peciuros gitara Jolana Rubin. 1977

46.

47.

Lino Peciuros gitara Jolana Star IX
1973

Lino Peciuros gitara Jolana Tornado
1967
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48. Lino Peciuros gitara Musima 1655

49.

7 desS. pab.—8 des. pr.

Lino Peciuros gitara Musima 1655
Apie 1965
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50

51.

52.

53.

54.

55.

56.

57.

58.

. Lino Peciuros gitara Musima 1657
7 des. pab.—8 des. pr.

Lino Peciuros gitara Musima 1657
8 des. pr.

Lino Peciuros gitara Musima 1657-3
8 des. pabaiga-9 des. pr.

Lino Peciuros gitara Musima Record 17
1973

Giedrius Kuprevicius
(z. Rimanto Petro Kluso)
4 mirtys ir pavasaris partitara. 1973

Antanas Stancevicius
Antimalda. 1972

Grupeés Nuogi ant slenkscio
zenklelio rekonstrukcija. 2021

Dokumentinis filmas , Bitly“ muzika
Taryby Lietuvoje - nuopuoliy ir
atgimimy istorija (Back in the USSR)
Zurnalas Taryby Lietuva, nr. 68
LRT archyvas Mediateka

ISkarpos is zurnaly ir laikrasciy
apie muzikinius jvykius

8-tas deSimtmetis

Ceslovo Leseviciaus nuosavybe




DAILE

KALANTA

Valentinas Antanavicius (g. 1936)
Degantys (R. Kalantos atminimui). 1973
Kartonas, aliejus, 120 x 70

Seimos nuosavybeé

Valentinas Antanavicius (g. 1936)
Vergija. 1975

Kartonas, aliejus, 245 x 112
Romano ir Violetos Raulynaiciy
nuosavybe

Grazina Didelyte
(1938-2007)

Auka. 1975

Ofortas, popierius, 20 x 30
Vygando Capliko nuosavybe

Vincas Kisarauskas 258
(1934-1988)

Pasiklausymas. 1965

Kartonas, aliejus,

115 x 121

CDM, inv. nr. Mt-6427
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7.

Antanas Matulevicius (g. 1942)
Kalantos atminimui. 1979
Drobé, aliejus, 115 x 80

KMM, inv. nr. KMM MK-28

Marija Teresé Rozanskaite
(1933-2007). Aiksteje

(Tévo ir giminiy atminimui). 1975
Medis, drobeé, aliejus, veidrodziai,
asambliazas, 120 x 170 x 12
Seimos nuosavybé

Arvydas Saltenis (g. 1944)
Gedincios moterys. 1976
Kartonas, aliejus, 130 x 105
Autoriaus nuosavybeé

Povilas Ri¢ardas Vaitieklnas
(g.1940)

Sermenys. 1968

Drobé, aliejus, 65 x 62

MO, inv. nr. Vait-T0493

9. Vaidotas Zukas (g. 1956)
Deganti Lietuva. 1976
Drobé, aliejus, 118 x 85
LNDM, ED-198114

PRIESPAUDA

10. Deimantas Narkevicius (g. 1964)
Nesprogusios bombos poveikis
2008
Skaitmenizuotas 16 mm filmas
Trukmé15min.40s
Rusy k. su angly k. subtitrais
Autoriaus nuosavybeé

11. Valentinas Antanavicius (g. 1936)
Sapnas. 1979
Drobé, aliejus, 110 x 90
Romano ir Violetos Raulynaiciy
nuosavybe

12.

Eduardas Juchnevicius
(1942-2011)

Bausmé. 1966

Popierius, linoraizinys, 32,7 x 30
CDM, inv. nr. Mg-4879



14.

15, |

16.

Vincas Kisarauskas (1934-1988)
Teismas. 1972

Kartonas, aliejus, asambliazas, 93 x 122
CDM, inv. nr. Mt-7283

Eimutis Markanas (g. 1959)
Akvariumas. 1986

Drobeé, aliejus, 100 x120
Autoriaus nuosavybe

Marija Terese Rozanskaité
(1933-2007)

Bégimas nuo raudonos déemes. 1971
Asambliazas 113 x 78 x 9

Seimos nuosavybé

Edmundas Saladzius (g. 1950)
Partizanas. 1973

Sausa adata,

64 x 48,5; 85 x 65,3

Privati nuosavybe

17.

18.

19.

Algimantas Julijonas Stankevicius-
Stankus (1933-2002)

Kareivis. Nedatuota

Drobé, aliejus, 20,5 x 20,5

Privati nuosavybe

Arvydas Saltenis (g. 1944)
Paskaita. 1982

Drobé, aliejus, 83 x 89
CDM, inv. nr. Mt-5247

260

Arvydas Saltenis (g. 1944)
Klupdymas. 1973
Kartonas, aliejus, 27 x 39
Autoriaus nuosavybé
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20. Arvydas Saltenis (g. 1944)

21.

22.

23.

Prie lenkomnatos. 1972
Popierius, spalvoti pieStukai, 27 x 17
Autoriaus nuosavybé

Arvydas Saltenis (g. 1944)
Biliardas. 1967

Kartonas, aliejus, 39 x 31
Autoriaus nuosavybé

Vaidotas Zukas (g. 1956)
Justinas Mikutis kresle. 1982
Popierius, anglis. 64 x 89
Moléty krasto muziejus

Vaidotas Zukas (g. 1956)
Justinas Mikutis, sedintis
pusiau gulomis. 1982
PieStukas, anglis,

50 x 70

Autoriaus nuosavybe

25.

26.

Vaidotas Zukas (g. 1956)
Dviveidis. 1978

Drobé, aliejus, 100 x 90
Edvido Zuko kolekcija

Vaidotas Zukas (g. 1956)
Suzeisto partizano
portretas. 1978

Drobé, aliejus, 110 x 220
Autoriaus nuosavybe

Vaidotas Zukas (g. 1956)
Gulintis berniukas. 1978
Drobeé, aliejus. 70 x 180
Autoriaus nuosavybé

Vaidotas Zukas (g. 1956)
Du berniukai. 1977

Drobe, aliejus, 100 x 70
Benedikto Zuko nuosavybé




29.

30.

31.

Vaidotas Zukas (g. 1956)

Bibliné kompozicija. Saloméja. 1979
Koliazas, piestukas. 17,5 x 16
LNDM, ED-198298

Vaidotas Zukas (g. 1956)

Getas. Mergaite i$ geto. 1976
Popierius, koliazas, guasas. 70 x 49
LNDM, ED-198290

Vaidotas Zukas (g. 1956)

Ziauri padangé. 1977

Koliazas, spalvoti tusai, guasas, 74 x 60
Autoriaus nuosavybeé

Kestutis Paliokas (1933-1978)
Kybarty peizazas. 1973

Drobeé, aliejus, 70,5 x 70,5
CDM, inv. nr. Mt-3601

Eugenijus Varkulevi€ius-Varkalis
(g. 1956). Kelias. 1983
Drobé, aliejus, 66 x 61
CDM, inv. nr. Mt-8309

33.

34.

Eugenijus Varkulevi¢ius-Varkalis (g. 1956)
| stacija. Pas Pilotq

1985

Drobeé, aliejus, 75 x 70

CDM, inv. nr. Mt-5180

Eugenijus Varkulevi¢ius-Varkalis (g. 1956)
Géles Mylimajam. (BerZoro altorius)
1983

Drobeé, aliejus, 95 x 72

CDM, inv. nr. Mt-7192
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KASDIENYBE

35.

Kostas Dereskevicius (g. 1937)
Automasina su pieno buteliais. 1979
Drobé, aliejus, 116 x 98

LNDM, inv. nr. B 181

37.

38.

39.

40.

Algimantas Kuras (g. 1940)
PeizaZas su elektrine plytele. 1972
Kartonas, aliejus, 73 x 58

CDM, inv. nr. Mt-3026

Eimutis Markanas (g. 1959)
Stalas. 1985

Drobé, aliejus, 100 x 75
Autoriaus nuosavybeé

Edmundas SaladZius (g. 1950)
Ligonio lankymas. 1978

Lino raizinys, 48,5 x 59; 61,5 x 86
Privati nuosavybe

Edmundas SaladZius (g. 1950)
Lunaparkas

IS ciklo Zooparkas. 1984
Litografija. 32 x 42

Privati nuosavybe

Edmundas Saladzius (g. 1950)
Nr. 1.15 ciklo Zooparkas. 1986
Litografija, 29,7 x 42; 45 x 57,7
Privati nuosavybe

41.

42.

43.

44,

45.

46.

47.

48.

49.

Edmundas Saladzius (g. 1950)
Nr. 2. 15 ciklo Zooparkas. 1986
Litografija, 32 x 42,7; 45 x 59,1
Privati nuosavybée

Edmundas Saladzius (g. 1950)
Nr. 3. 15 ciklo Zooparkas. 1986
Litografija, 32,5 x 43; 45,5 x 59
Privati nuosavybe

Edmundas Saladzius (g. 1950)

Nr. 4.15 ciklo Zooparkas. 1986
Litografija, 32,5 x 42,5; 44,5 x 60,2
Privati nuosavybe

Edmundas Saladzius (g. 1950)
Nr. 5.15 ciklo Zooparkas. 1986
Litografija, 32 x 43; 45 x 58
Privati nuosavybe

Edmundas Saladzius (g. 1950)
Nr. 6. 15 ciklo Zooparkas. 1986
Litografija, 32 x 43; 42 x 58,5
Privati nuosavybe

Edmundas Saladzius (g. 1950)
Nr. 715 ciklo Zooparkas. 1986
Litografija, 32,5 x 43; 41,5 x 59
Privati nuosavybe

Edmundas Saladzius (g. 1950)

Nr. 8. 15 ciklo Zooparkas. 1986
Litografija, 32,5 x 43; 45 x 57,5 x 59
Privati nuosavybé

Edmundas Saladzius (g. 1950)
Nr. 9. 15 ciklo Zooparkas. 1986
Litografija, 32 x 43; 42 x 58,5
Privati nuosavybé

Edmundas Saladzius (g. 1950)
Nr. 10. 15 ciklo Zooparkas. 1986
Litografija, 32 x 43,3; 45 x 63,5
Privati nuosavybé



50. Edmundas Saladzius (g. 1950)
Nr. 11.15 ciklo Zooparkas. 1986
Litografija, 32 x 43; 45 x 58,5
Privati nuosavybe

51. Edmundas Saladzius (g. 1950).
Nr. 12. 15 ciklo Zooparkas. 1986
Litografija, 32 x 43; 45 x 58,5
Privati nuosavybe

52. Edmundas Saladzius (g. 1950)
Nr. 13. 15 ciklo Zooparkas. 1986
Litografija, 32 x 43,5; 44 x 60
Privati nuosavybe

53. Algimantas Julijonas Stankevicius-
Stankus (1933-2002)
Bloknotas. Zalias sgsiuvinis
Popierius, bloknotas,
20,5x145x2
MO, inv. nr. Stank-M0004

54. 1= ety — g

Arvydas Saltenis (g. 1944)
50 mety Soviety Sgjungai. 1972
Kartonas, aliejus,

61x75

Autoriaus nuosavybe

55. Arvydas Saltenis (g. 1944)
Eskizas paveikslui
IS vaikisko piesinio. 1974
Popierius, spalvoti piestukai,
spaudas nuo pasto voko,
31,5x43
Autoriaus nuosavybe

56.

57.

58.

60.

61.

Arvydas Saltenis (g. 1944)
Trukdymo stulpai. 1973
Kartonas, aliejus, 43 x 41
Autoriaus nuosavybe

Arvydas Saltenis (g. 1944)

IS televizoriaus - BreZnevas. 1973
Popierius, sepija, fotografija, 50 x 39
Autoriaus nuosavybe

Arvydas Saltenis (g. 1944)
Gyvenimas. 1974
Kartonas, aliejus, 89 x 71
MO, inv. nr. Salt-T0447

Arvydas Saltenis (g. 1944)
Paste I11. 1977

Drobeé, aliejus, 101 x 120
CDM, inv. nr. Mt-3444

Arvydas Saltenis (g. 1944)
Telefone I1.1975

Kartonas, aliejus, 85,5 x 61
MO, inv. nr. Salt-T0637

Vaidotas Zukas (g. 1956)
Paprasta tarybiné mergaite
Tania Bibina. 1977

Koliazas, spalvoti tusai, guasas,
88 x 66

Autoriaus nuosavybe
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62.

63.

64.

65.

Vaidotas Zukas (g. 1956)

Veidas. 15 ciklo Pikti vaikai. 1975
Popierius, tusas, guasas, 45 x 31,5
LNDM, inv. nr. ED-198287

Vaidotas Zukas (g. 1956)
Berniukas su berete. IS ciklo
Pikti vaikai. 1975

Popierius, tusas, guasas, 60 x 41
Autoriaus nuosavybe

Vaidotas Zukas (g. 1956)

Vaiko galva. |5 ciklo Pikti vaikai. 1975
Popierius, tusas, guasas, 45 x 30
LNDM, ED- 198288

Vaidotas Zukas (g. 1956)
Justinas Mikutis, pasislépes ant
sudedamos lovos. 1984
Popierius, akvarelé. 61 x 86
Autoriaus nuosavybe

KELIONES

66.

67.

Kostas Dereskevicius (g. 1937)
Kelyje 1V. 1975

Drobé, aliejus, 81 x 116

MO, inv. nr. Der-T0074

Kostas Dereskevicius (g. 1937)
Mikroautobusu per lygumq. 1976
Drobe, aliejus, 73 x 100

LNDM, inv. nr. T-7474

69.

Kostas Dereskevicius (g. 1937)
Mikroautobusu j Drezdenq. 1976
Drobé, aliejus, 89 x 119

VDA muziejus

Valerija Ostrauskiene (1927-1997)
IStremtieji dievai. 1969
Drobé, aliejus, 92 x 73
CDM, inv. nr. Mt-6433

71.

Valerija Ostrauskiené (1927-1997)
Vienatve. 1978

Drobé, aliejus, 75 x 105,5

CDM, inv. nr. Mt-6434

Arvydas Saltenis (g. 1944)
Vakaras. 1973-1986
Kartonas, aliejus, 84 x 120
LNDM, inv. nr. T-11233




Arvydas Saltenis (g. 1944)
Kelio Zenklai. 1978

Drobeé, aliejus, 101,5 x 108,3
CDM, inv. nr. Mt-3297

73. Vaidotas Zukas (g. 1956)
Egle Zalciy karaliené Egipte. 1978
Drobeé, aliejus, 140 x 140
Firmos Integriti nuosavybé

74. Vaidotas Zukas (g. 1956)
Palangos tiltas. 1976
Kartonas, aliejus, bitumas, ukinis
sidabras ir bronza, 100 x 75
Autoriaus nuosavybe

MEILE IR MERGINOS

2

Kostas Dereskevicius (g. 1937)
Be pavadinimo. 1979

Kartonas, aliejus, koliazas, 13 x 17
MO, inv. nr. Der-T0O668

77.

78.

Kostas Dereskevicius (g. 1937)
Laiskas vengrei. 1978

Drobé, aliejus, 80 x 60

MO, inv. nr. Der-T0085

Kostas Dereskevicius (g. 1937)
Kurorto moteris. 1976-1978
Kartonas, aliejus, 81 x 60
LNDM, inv. nr. T 6126

Kostas Dereskevicius (g. 1937)
Vaziuojanti traukiniu. 1977
Drobé, aliejus, 100 x 81
LNDM, inv. nr. T 8360

Kostas Dereskevicius (g. 1937)
PliaZe. 1971

Kartonas, aliejus, 60 x 73

MO, inv. nr. Der-T0073

80. Kostas Dereskevicius (g. 1937)

Valganti. 1977
Kartonas, aliejus, 54 x 65
Valdo Gaurelio nuosavybe

81. Elvyra Kairiakstyté (1950-2006)

82.

Be pavadinimo. Nedatuota
Popierius, piestukas, akvarelé,
43,3x30,2
MO, inv. nr. Kai-P1307
266
Rimvidas Jankauskas-Kampas
(1957-1993)
Mergina ir autoportretas. 1980-1983
Kartonas, aliejus, 36 x 64,5
Privati nuosavybe
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Rimvidas Jankauskas-Kampas
(1957-1993)

Dvigubas portretas. 1979-1984
Kartonas, aliejus, 68,7 x 49,8
CDM, inv. nr. Mt-6401

Saule Stanislava Kisarauskiene
(g.1937)

Medéja. 1974-2004

Popierius, misri technika, 70 x 50
CDM, inv. nr. Mg-22038

85. Arvydas Saltenis (g. 1944)
Gulinti. 1973
Kartonas, aliejus, 51,5 x 55,5
MO, inv. nr. Salt-T0438

86. Arvydas Saltenis (g. 1944)
Meilé. 1974-2009
Kartonas, aliejus, 96 x 81

Rasos ir Mindaugo Ruseckuy nuosavybeé

87.

88.

89.

90.

Vaidotas Zukas (g. 1956)

Birutés valdzia 1942-1943 metais. 1977
Koliazas, spalvoti tusai, rasalas, 55 x 73
Autoriaus nuosavybé

Vaidotas Zukas (g. 1956)
Saldainiai. 1977

Koliazas i$ saldainiy popieriaus,
piestukai, 90 x 70

Autoriaus nuosavybé

Vaidotas Zukas (g. 1956)

Eskizas. Alopecia syphilitica. 1978
Spaudos iSkarpa, spalvotas tusas,
85x6,5

Autoriaus nuosavybé

Vaidotas Zukas (g. 1956)

Eskizas. Figara aukstyn kojomis. 1978
Spaudos iSkarpa, rasalas. 17 x 7
Autoriaus nuosavybé




MODERNISKA GYVENSENA

91.

Eduardas Juchnevicius (1942-2011)
Gatvés muzikantas. 18 ciklo

Linksmi pastumdéliai. 1977
Popierius, linoraizinys, 51,8 x 42,2
CDM, inv. nr. Mg-7103

92.

Elvyra Kairitkstyte
(1950-2006)

Svente. 1979
Linoraizinys, 45 x 38
MO, inv. nr. Kai-G16cc

93.

94.

Saulé Stanislava Kisarauskiené
(g.1937).

lliustracijos E. MieZelaicio
poezijos rinkiniui
Autoportretas. Aviaeskizai. 1961
Popierius, misri technika,

29,9 x20,3

(DM, Mg-17444 / 2, 4,5,11,13,
15,16,19, 20, 22, 23, 24

Edmundas Saladzius (g.1950)
Mergina. 1972

Sausa adata,
61x48,5;85x58,5

Privati nuosavybe

Arvydas Saltenis
(g.1944)

Dvi moterys Nidoje. 1978
Kartonas, aliejus,

78 x 69

MO, inv. nr. Salt-T0670
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97.

98.

99.

Algimantas Svegzda
(1941-1996)
Sambistai. 1971

Kartonas, aliejus, 99 x 118,7
CDM, inv. nr. Mt-2765

Algimantas Sveégzda

(1941-1996)

Sokis. 1972

Kartonas, aliejus, tempera, 80 x 122
LNDM, inv. nr. T-8382

Algimantas Svegzda

(1941-1996)

Ateitis (triptikas)

Einantis jaunuolis. 1975

Kartonas, aliejus, tempera, 170 x 75
Medis (Technikos medis). 1975
Kartonas, aliejus, tempera, 170 x 114,5
Mergaité. 1975. Kartonas, aliejus,
tempera, 170 x 75

LNDM, inv. nr. T-4969, T-5318, T-5319

Alfonsas Vilpisauskas (1945-2015)
Mergina su gitara. 1978

Drobeé, aliejus, 100 x 87

Jono Venckano nuosavybe

VAKARUY ILGESYS

100.

Valentinas Antanavicius (g. 1936)
Poetas. 1968-1989

Kartonas, aliejus, 180 x 120
Romano ir Violetos Raulynaiciy
nuosavybe

101. Elena Balsiukaité-Brazdzitniené
(g.1958)
IS ciklo Piesiniai, inspiruoti
A. Ambraso poezijos. 1975
Popierius, piestukas, akvarele,
19x6,8
Autorés nuosavybe

102. Elena Balsiukaité-Brazdzianiené
(g.1958)
I3 ciklo PieSiniai, inspiruoti
A. Ambraso poezijos. XX a. 8 deSimt.
Popierius, piestukas, akvarelé,
17,7x13,5
Autoreés nuosavybé

103. Elena Balsiukaité-Brazdziuniené
(g.1958)
IS ciklo PieSiniai, inspiruoti
A. Ambraso poezijos. 1975
Popierius, rasalas, 19,1 x 13,6
Autoreés nuosavybé



104.

105.

106.

Juzefa Ceicyteé-Juta (1922-2022)
Metalas. 1975

Drobé, autoriné technika,

100,5 x 89,8

CDM, inv. nr. Mt-4103

Juzefa Ceicyteé-Juta (1922-2022)
Proskyna I1.1970-1973

Koliazas, sintetiné tempera, 87 x 57
CDM, inv. nr Mt-5232

107.

108.

109.

Juzefa Ceicyteé-Juta
(1922-2022)

Venecija. 1965

Kartonas, koliazas, 120 x 100
LNDM, inv. nr. T 11417

Edmundas Fréjus (1949-2009)
Batas. 1978-1983

Presuotas kartonas, aliejus, 33,5 x 48
Seimos nuosavybé

Edmundas Fréjus (1949-2009)
Lektuvas. 1978-1983

Presuotas kartonas, aliejus, 50 x 70
Petro Gintalo nuosavybeé

Edmundas Fréjus (1949-2009)
Mauzeris su septyniais primusimais
1978-1983

Presuotas kartonas, aliejus, 35 x 49
Romualdo In€irausko nuosavybeé
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1.

112.

113.

114.

115.

Rimvidas Jankauskas-Kampas
(1957-1993)

Autoportretas. 1981-1982
Kartonas, aliejus, 53 x 38

MO, inv. nr. Jank-T0169

Rimvidas Jankauskas-Kampas
(1957-1993)

Be pavadinimo. 1973-1977
Kartonas, aliejus, 22 x 16

Privati nuosavybe

Rimvidas Jankauskas-Kampas
(1957-1993)

Kiniskas motyvas. 1987

Medis, aliejus, 25 x 65

Privati nuosavybe

Vincas Kisarauskas (1934-1988)
Sauluté ir as 1.1971

Popierius, misri technika, 54 x 45
CDM, inv. nr. Mg-18096/1

Vincas Kisarauskas (1934-1988)
Sauluté ir as 11.1971

Popierius, misri technika, 54 x 45
CDM, inv. nr. Mg-18096/2

Vincas Kisarauskas (1934-1988)
Jara su dviem dailininko portretais
111:1970

Popierius, misri technika, 71 x 44
CDM, inv. nr. Mg-18093/2

116.

Saulé Stanislava Kisarauskiene
(g.1937)

PersonaZai uZristom akim
1974-2004

Popierius, misri technika, 70 x 50
CDM, inv. nr. Mg-22036

117. Algimantas Jonas Kuras (g. 1940)
Himnas perskilusiai Sypsenai. 1972
Fanera, asambliazas, 52 x 35
Autoriaus nuosavybeé

118. Algimantas Jonas Kuras (g. 1940)
Kompozicija su burna raudonomis
lupomis. 1972
Kartonas, asambliazas, 48 x 40
Autoriaus nuosavybe

119. Algimantas Jonas Kuras (g. 1940)
Siapus ir anapus. 1976
Guminiai Zaislai, asambliazas,
61x32x13
Autoriaus nuosavybe

120. Ceslovas Lukenskas (g. 1959)
PeizazZas. 1981
Popierius, aliejus, 105 x 225
Autoriaus nuosavybeé



121.

122.

123.

124.

125.

Ceslovas Lukenskas (g. 1959)
Asambliazas . 1977

Medis, metalas, guma, h-90
Autoriaus nuosavybé

Eimutis Markanas (g. 1959)
Autoportretas su apsviesta nosimi
1980

Kartonas, tempera, 71,5 x 50
Autoriaus nuosavybé

Antanas Matulevicius (g. 1942)
Sudie, Lenonai. 1982

Drobeé, aliejus, 80 x 115

Seimos nuosavybe

Antanas Matulevicius (g. 1942)
Seiseliy salos. 1979

Drobeé, aliejus, 80 x 80

Seimos nuosavybe

Valerija Ostrauskiené (1927-1997)
Katarsis. 1970

Drobeé, aliejus, 75,5 x 90,2

CDM, inv. nr. Mt-7068

126.

127.

128.

129.

130.

131.

132.

Ramunas Paniulaitis (1957-1982)
Abstraktus I. 1979-1981

Aplikacija, popierius, spaudos
iSkarpos, isplésos, juodas tusinukas,
14,6 x 20,3

Privati nuosavybée

Ramdnas Paniulaitis (1957-1982)
Abstraktus 111.1979-1981

Aplikacija, popierius, spaudos
iSkarpos, isplésos, tusinukas, 15,1 x 10
Privati nuosavybe

Ramdanas Paniulaitis (1957-1982)
Abstraktus IV. 1979-1981
Aplikacija, popierius, spaudos
iSkarpos, flomasteris, 6,7 x 9
Privati nuosavybe

Ramdanas Paniulaitis (1957-1982)
Abstraktus XIV. 1979-1981
Aplikacija, popierius, spaudos
iSkarpos, 12,5 x 25,7

Privati nuosavybe

Ramanas Paniulaitis (1957-1982)
Abstraktus XV. 1979-1981
Aplikacija, popierius, spaudos
iSkarpos, tusinukas, 21x30
Privati nuosavybe

Ramanas Paniulaitis (1957-1982)
Abstraktus XVI. 1979-1981
Aplikacija, popierius, spaudos
iSkarpos, tusinukas, 21,3 x 29
Privati nuosavybeé

Ramdnas Paniulaitis (1957-1982)
Abstraktus XVIII. 1979-1981
Aplikacija, popierius, spaudos
iSkarpa, plastikiné liniuote, 29 x 20
Privati nuosavybée
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133. Ramunas Paniulaitis
(1957-1982)
Abstraktus XIX. 1979-1981
Aplikacija, popierius, spaudos
iSkarpos, 32 x 24
Privati nuosavybe

134. Ramunas Paniulaitis
(1957-1982)
Abstraktus XX. 1979-1981
Aplikacija, popierius, spaudos
iSkarpa, 8,2 x13,7
Privati nuosavybée

135.

Ramunas Paniulaitis
(1957-1982)

Pasisavinimas I. 1979-1981
Aplikacija, popierius, spaudos
iSkarpa, tusinukas, 21 x 22
Privati nuosavybe

136. Ramunas Paniulaitis
(1957-1982)
Pasisavinimas /1. 1979-1981
Aplikacija, popierius, spaudos
iSkarpa, tusinukas, 18 x 18
Privati nuosavybe

137. Raminas Paniulaitis
(1957-1982)
Pasisavinimas Ill. 1979-1981
Aplikacija, popierius, spaudos
iSkarpa, tusinukas, 11,1 x 21
Privati nuosavybe

138.

139.

140.

Marija Teresé Rozanskaite
(1933-2007)

Kompozicija 1. 1972
Asambliazas, 122 x 110
Seimos nuosavybé

Marija Teresé RoZanskaité
(1933-2007)

Kompozicija II. 1972
Asambliazas, 75 x 80 x 8
Seimos nuosavybé

Eugenijus Varkulevicius-Varkalis
(g.1956)

Kompozicija 111.1981

Drobé, aliejus, 99 x 85

Privati nuosavybe



141.

Kazé Zimblyteé (1933-1999)
Kompozicija. 1968

Misri technika, koliazas,
110 x 100

MO, inv. nr. Zim-T0528

142.

Vladas Zilius (1939-2012)
Kompozicija su jogu. 1971
Silkografija, 74 x 60

Andriaus Matuliausko nuosavybé

143. Vladas Zilius (1939-2012)
Langas. 1967
Drobe, tempera, fotokoliazas,
142 x 131
Privati nuosavybe

144,

145.

146.

Vladas Zilius (1939-2012)
Mykolo Sluckio knygos

Vai tai dada iliustracijos. 1972
Popierius, guasas,

22,4 x17,2

Privati nuosavybe

Vladas Zilius (1939-2012)
Zydrasis peizaZas. 1976
Drobeé, aliejus, 150 x 149
Privati nuosavybe
274
Vladas Zilius (1939-2012)
Nr. 19.1975
Drobe, aliejus, 73 x 71
CDM, inv. nr. Mt-6845
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147.

148.

149.

150.

Vaidotas Zukas (g. 1956)
DidZiosios Amerikos nebylés. 1977
Koliazas, spalvoti tusai, 60 x 75
LNDM, ED-198292

Vaidotas Zukas (g. 1956)
Eskizas. Veiksmas gatvéje. 1978
Spaudos iskarpa, piestukas, 9 x 5
Autoriaus nuosavybeé

Vaidotas Zukas (g. 1956)

Eskizas. /s ciklo Irano naslés. 1978
Spaudos iskarpa, iSplesa,

22x20

Autoriaus nuosavybeé

Vaidotas Zukas (g. 1956)
Eskizas. Veiksmas gatvéje. 1978
Spaudos iSkarpa, 18 x 27
Autoriaus nuosavybe

151. Vaidotas Zukas (g. 1956)

152.

Protestuojancios moterys.

IS ciklo Irano naslés. 1978
Fotoeskizas. Popierius, piestukas,
rasalas, guasas.

13,5x18

LNDM, ED-198297

Vaidotas Zukas (g. 1956)

Eisena. 1S ciklo Irano naslés. 1978
Koliazas, guasas, rasalas,

16 x 24

Autoriaus nuosavybe




HEsapirayl
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LIETUUQS KATALIKY
— BAZNYCIOS KRONIKA

Lietuvos kataliky memorandumas
dél religinés laisvés Soviety sajungos
komunisty partijos CK generaliniam
sekretoriui Leonidui Breznevui,

dar vadinamas 77 000
memorandumu. 1971

Kauno arkivyskupijos muziejus

2. Lietuvos Kataliky BaZnycios Kronika,

1972, nr.1

Kunigo Sigito Tamkeviciaus
fotoaparatas ir negatyvy juostelés su
LKB Kronikos numeriais

XX a. 8 des.

Kauno arkivyskupijos muziejus

Kunigo Sigito Tamkeviciaus
spausdinimo masinélé, naudota
kaupiant informacija Lietuvos
Kataliky BaZnycios Kronikai

XX a. 8 des.

Kauno arkivyskupijos muziejus

,Magiska“ grifeliné lentelé, vienuolés
Gerardos Suliauskaités naudota
susirasinéjimui, vengiant paklausymo
XX a. 8 des.

Privati nuosavybé
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10.

1.

Skutimosi kremo tubelé, naudota
slepiant ir gabenant fotojuosta
su Lietuvos Kataliky BazZnycios
Kronikos tekstais

XX a. 8 des.

Lietuvos nacionalinis muziejus

Eucharistinio Jézaus sesery
kongregacijos vienuolijos namas
2013. Kaunas, M. Dobuzinskio g.
3, neislikes. Nijolés LukSionytes-
TolvaiSienés nuotrauka

Namas Kaune, Kalnieciy g. 113
Siame name disidentas Petras
Plumpa pagamino 77 000
memorandumo kopija

(Lietuvos kataliky memorandumas
dél religines laisves, 1971),

01972 metais iSspausdino

pirmajj Kronikos numerj.

Tomo Geneviciaus fotografija,
2022

Kryzius Romo Kalantos aukai
atminti. Pastatytas Kryziy kalne
1973 m. geguzés19d.,,

iSstovejo keleta valandy ir

buvo nugriautas saugumieciy
Sesers Egidijos Genés Bruzaités
nuosavybe

Lietuviy kataliky religinés salpos
informacijos centras. Niujorkas, JAV
Fotografijos autorius nezinomas
Gintés Damusytés nuosavybe

Sovietinis masinés gamybos
zenkliukas su koplytstulpiu.
XX a. 8 des. Dailés kombinato
gaminys. Sesers Bernadetos
Maliskaités nuosavybé

12.

13.

14.

Amerikos balso laida - Alfonso
Petrucio interviu su prof. Vytautu
Vardziu apie LKB Kronikg

1982 m. gruodzio 5 d.

LCVA, Vaizdo ir garso

dokumenty skyrius, nr. Mg 012697

Kronikos leidéjy teismo proceso
jrasas. Petro Plumpos, Virginijaus
Jaugelio ir Povilo Petronio paskutinis
z0dis 1974 m. gruodzio 24 d.

LCVA, Vaizdo ir garso dokumenty
skyrius, nr. Mg 009733

Edukaciniai filmukai jaunimui apie
LKB Kronikos leidyba
Autoré - Rimanté Tamolitniené



— TEATRAS

Spektaklio Mamuty medziokle
nuotraukos. Kazio Sajos pjese,

rez. Jonas Jurasas

Kauno valstybinis dramos

teatras, 1968

Fotografas - Rimgaudas Eilunavicius

Spektaklio Mamuty medziokle
plakatas. Kazio Sajos pjese,

rez. Jonas Jurasas

Kauno valstybinis dramos teatras,
1968

Spektaklio Mamuty medzioklé garso
jrasas

Spektaklio Mamuty medziokle
scenografija ir kostiumai - eskizai
1968. Dail. Janina Malinauskaité

Kauno pantomimos trupés nuotrauka,
atvykus j Kauna, 1967

Filmuotos medziagos apie Kauno
pantomimos trupg montazas
(rez. Modris Tenisonas)

Modrio Tenisono eskizai Kauno
pantomimos teatro spektakliui
XX amZiaus capriccio, 1970

Pantomimos trupés sienlaikrascio
numeriai

Vitas Luckus

Nuotraukos is cikly Pantomima;
Mimai; Improvizuojant pantomimg
Siauliy fotografijos muziejus

10. 1970 mety Zurnalo Nemunas

kopija (nr. 3)
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Danuté Valentaité

Suknelé su geometriniu rastu
1975-1976, Lietuva
Triacetatinis Silkas, marginimas,
siuvimas

Danutés Valentaités nuosavybe

Danuté Valentaité

Vasarine suknelé su megztomis
detalémis

1977-1978, Lietuva

Nebalinta drobe, mezgimas /Iris
sidlais, siuvimas

Danutes Valentaités nuosavybe

Danute Valentaite
Vasariniy riby komplektas
Sijonas ir skraiste
Apie 1980, Lietuva

Kauno audiniy triacetatinis Silkas,

siuvimas
Danutés Valentaités nuosavybe

Danute Valentaite

Suknelé su rozytémis

Apie 1980, Lietuva

Vilna, siuvimas

Danutés Valentaités modelis
Danutés Valentaités nuosavybe

Danuté Valentaite

Tamsi suknelé su baltomis gélytémis
Apie 1980, Lietuva

Vilna, siuvimas

Danutés Valentaités modelis ir
nuosavybe

Danute Valentaite
Demisezoniniy ruby komplektas
Palaidiné ir sijonas

Apie 1980, Lietuva

Vilna, siuvimas

Danutés Valentaités modelis ir
nuosavybe



10.

M.

12.

13.

Demisezoninis paltukas

1979, Lenkija

Dzinsinis audinys, siuvimas
Ratos Peciurienés nuosavybeé

Vyriskos klumpés

Apie 1975, Lietuva

Medis, oda, metalinés tvirtinimo
detalés. Vytuolio Jonelitino
nuosavybeé

Danuté Valentaité

Karoliai 1976, Lietuva
Medvilniniai siulai, mezgimas
Danutés Valentaités nuosavybe

Veidrodelis su aktorées Sophios
Loren atvaizdu kitoje puséje
1971, Lenkija

Stiklas, spauda, klijavimas
Kauno miesto muziejus

Ziedas su Vokietijos Federacinés
Respublikos 5 pfenigy moneta
1979, Lietuva

Moneta, metalas, klijavimas
Kauno miesto muziejus

Karoliai. Cekija, XX a. 7 des.
Medis, Zalvaris, tekinimas, lakavimas
Kauno miesto muziejus

Paauglés suknelé

19751976

Krimplinas, siuvimas

Ausros Lisauskienés nuosavybe

14.

15.

16.

17.

18.

19.

20.

Liemené su rombais, 1975-1976
Pusvilné, mezgimas kabliuku

i$ Litekso fabriko sitly

Ausros Lisauskienés nuosavybé

Odine striuke, 1975
Naturali oda, siuvimas
Ausros Lisauskienés nuosavybé

Midi suknelé trumpomis

rankovémis ir V formos iskirpte
1977-1980, Lietuva

Sintetinis audinys, masininis ir
rankinis siuvimas, vietos mady ateljé
S. Meskinienés nuosavybe

Tiesaus kirpimo midi suknelé

trumpomis rankovémis ir V formos
iskirpte. 1969-1972, Lietuva
Sintetinis aksomas, rankinis ir
masininis siuvimas,

siuvo vietiné siuvéja

llga suknelé pustomis rankovémis
ir ryskia dekolté. 1976-1978
DidZioji Britanija

Sintetinis audinys,

prekyZenklis Leygil

V. G. Klovienés nuosavybé

Trumpas Svarkelis V formos iskirpte
(kostiumélio dalis)

1976-1980. Vengrija, Debrecenas
Trikotazas (sintetinis pluostas,
vilna, Stapelis)

V. G. Klovienés nuosavybeé

ISeiginé suknelé ilgomis rankovémis,
su prisegamu kaspinu

1975-1979, Lietuva

Sintetinis blizgus audinys, sintetinis
pamusalas, siuvimas

Galimai sitta Vilniaus modeliy
namuose

Privati nuosavybé
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21.

22.

23.

24.

25.

26.

27.

28.

Berankove kokteiline suknele
1970-1972. Prancuzija
Sintetinis audinys, krimplinas,
siuvimas, prekyzenklis Le tricot
St Charles. Privati nuosavybe

Palaidinuké trumpomis rankovémis
1971-1974. Lietuva

Sintetinis gipidrinis audinys,

aukso spalvos sidlai, sintetinis
pamusalas, siuvimas

Privati nuosavybe

Palaidinuké trumpomis rankovémis.
19711974, Jugoslavija

Trikotazinis audinys (sintetika, vilna),
fabrikas Zlata Virsac

V. G. Klovienés nuosavybé

Moteriskas dzinsinis Svarkelis su
dviejy eiliy uzsegimu. 1981-1983,
Majamis, JAV. Keturiy spalvy dzinsinis
audinys, prekyzenklis Miss Posh
Privati nuosavybeé

Demisezoninis zomsinis paltas
1978, Vengrija

Zomsa, pamusalas, siuvimas,
Bor-Ruhazat, Kesztylgydr pécs
Privati nuosavybé

Zomsiniai bateliai atviru priekiu
1970-1972, Kinija, Sanchajus,
Zom Czun Pi

V. G. Klovienés nuosavybé

Rankiné. Apie 1965, Rumunija
Vytelés, oda, pynimas, metalas,
pakietinimas is faneros

V. G. Klovienés nuosavybé

Veérinys. 1976-1978, Cekoslovakija (?).
Dirbtinai perlai, plastikas, stiklo
karoliukai, metalas. Segétas prie ilgos
iSeiginés suknelés su dekolté.

V. G. Klovienés nuosavybé

29.

30.

31

32.

33.

34.

35.

Veérinys. 1974-1977, Cekoslovakija (?)
Stiklo karoliukai, dirbtiniai perlai,
metalas. V. G. Klovienés nuosavybé

Vérinys. 1974-1979

Dirbtiniai perlai, plastikas, metalas
Segetas prie ilgos balinés suknelés
su dekoltée

V. G. Klovienés nuosavybe

Segé. 1974-1979, Lietuva
Medis, lydytas gintaras
Dailés kombinato gaminys
V. G. Klovienés nuosavybeé

Veérinys. 1974-1979. Lietuva
Medis, plastikas.
V. G. Klovienés nuosavybeé

Segé. 1974-1979

Dirbtiniai perlai, aukso spalvos
metalas

V. G. Klovienés nuosavybeé

Vérinys. 1974-1979, Lietuva
Gintaras, metalas
V. G. Klovienés nuosavybe

S3sagos. 1978, Kijevas, Ukraina
Plstas metalas, Stampavimas,
stiklas ar plastikas, fabriko Kijevskij
gormestprom fabrika suvenirno-
podarocnych izdielij gaminys



37.

38.

Pakabukas su taikos Zenklu
XX a. 8 des. Plastikas, vérimas
Kristupo Petkdno nuosavybe

Vyriski dZinsai. XX a. 8 des.,
Jungtineé Karalyste

Medvilne, siuvimas, prekyzenklis Lee
Kristupo Petkdno nuosavybe

Vyriski marskinéliai. XX a. 8 des,,
Jungtine Karalyste
Kristupo Petkdno nuosavybe

39. Vyriski marskiniai su raidémis ir
moters portretais
XXa.7-8 des,, Lenkija
Medvilné, siuvimo fabrikas
Bukowianka
Marskiniai priklausé Zymiam
boksininkui, Lietuvos ¢empionui
(1966) Vidui Vai¢enoniui (1945-1977)
Jono Vaicenonio nuosavybe.

Ausra Lisauskieneé

Megztas krepSys su uzrasu Love
XX a. 8 des. (perdarytas 2022)
Ausros Lisauskienés nuosavybe
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CEKOSLOVAKI)0S
_____ NYANGARDISTAL:

MILANAS KNiZAKAS IR RUDOLFAS SIKORA

1-6. Milanas Knizakas (g. 1940)

10.

.

Sunaikinta muzika. 1964-1980
Vinilas, misri technika, @ 30,2 cm
Prahos miesto galerija, F-0843/001,
F-0843/002, F-0843/005,
F-0843/006, F-0843/008,
F-0843/009

Milanas Knizdkas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,1 x 42,1cm

Prahos miesto galerija, F-0832/001

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,6 x 40,7 cm

Prahos miesto galerija, F-0832/002

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,1 x 42,1cm

Prahos miesto galerija, F-0832/003

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 37,1 x 26,1 cm

Prahos miesto galerija, F-0832/004

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,1x 42,2 cm

Prahos miesto galerija, F-0832/005

12.

13.

14.

15.

16.

17.

18.

Milanas KniZakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,1x 42,2 cm

Prahos miesto galerija, F-0832/006

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 25,8 x 38,1 cm

Prahos miesto galerija, F-0832/007

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,8 x 30,6 cm

Prahos miesto galerija, F-0832/009

Milanas Knizakas (g. 1940)

Antroji aktualaus meno manifestacija
1965

Fotografija, 30,8 x 30,6 cm

Prahos miesto galerija, F-0832/010

Rudolfas Sikora (g. 1946)
Topografija XXV.1970
Silkografija, 69,5 x 49,2 cm
Prahos miesto galerija, G-5533

Rudolfas Sikora (g. 1946)
Topografija XXX. Nedatuota
Silkografija, 69,3 x 49,5 cm
Prahos miesto galerija, G-5534

Rudolfas Sikora (g. 1946)
Topografija XXVIII. Nedatuota
Silkografija, 69,8 x 49,5 cm
Prahos miesto galerija, G-5535



19.

20.

21.

22.

Rudolfas Sikora (g. 1946)

Isvykimas is miesto | (detalé).1970
Silkografija, 69,5 x 49,5 cm

Prahos miesto galerija, G-5540/001

Rudolfas Sikora (g. 1946)

ISvykimas is miesto 11.1970
Silkografija, 69,5 49,5 cm

Prahos miesto galerija, G-5540/002

Rudolfas Sikora (g. 1946)

ISvykimas is miesto I11.1970
Silkografija, 69,5 x 49,5 cm

Prahos miesto galerija, G-5540/003

Rudolfas Sikora (g. 1946)
Grafikai ir topografija. 1969
Silkografija, 69,3 x 49 cm
Prahos miesto galerija, G-5532
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NERAMUS
— KELIAUTO)AI

1. Romualdas PozZerskis (g. 1951)
Kelione j Taling. 1972
Fotografija, 50 x 70 cm
Autoriaus nuosavybe

2. Romualdas PozZerskis (g. 1951)
Draugai po Kalantiniy
1972 geguzeés meén.
Fotografija, 50 x 70 cm
Autoriaus nuosavybe

3. Romualdas PozZerskis (g. 1951)
Gimtadienis. 1974
Fotografija, 50 x 70 cm
Autoriaus nuosavybe

4-5. Romualdas Pozerskis (g. 1951)
Kelioné prie jaros. 1972
Fotografija, 50 x 70 cm
Autoriaus nuosavybe

6. Romualdas Pozerskis (g. 1951)
Kelioné prie jaros. 1973
Fotografija, 50 x 70 cm
Autoriaus nuosavybe

7. Romualdas PozZerskis (g. 1951)
Kelioné prie jaros. 1973
Fotografija, 80 x 120 cm
Autoriaus nuosavybe

8. Romualdas Pozerskis (g. 1951)
Neramus keliautojai. 1972-1973
285 Video filmas
Autoriaus nuosavybe
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MO muziejus

MTR Art Foundation

VDU studenty karybiné grupé Declamationes:
Dovydas Berzinis, Dainius Dauks$a, Naglis Grasmanas, leva
Kurtinaityte, Paulius Miksys, Matas Pocebutas

VDU Meny fakulteto studentai

Jurgita Adomaitiené
Egidijus AleksandraviCius
Arunas Antanaitis

Rasa Baciuliene

Elena Balsiukaité-Brazdzitniené
Kestutis Bartkevicius
Motiejus Bazaras

Irena Buckley

Vygandas Caplikas

Monika ir Marta Fréjuteés
Valdas Gaurelis

Tomas Genevicius

Petras Gintalas

Henrikas Gulbinas

Kestutis Ignatavicius
Romualdas Incirauskas
Simona Jankauskaité
Valentinas Kabasinskas
Goda Kazlauskaité

Rasa Elena Kisielis

Virginija Kirveliené
Genovaité Kloviené

Ausra Klovaité-Bereziniené
Giedrius KupreviCius
Ceslovas Lesevitius

Daiva Lialyte

Rata ir Ceslovas Lukenskai
Bernadeta Maliskaité
Andrius ir leva Matuliauskai

Laima Matuseviciené

Vilius Mazeika

Sigita Meskiniene

Ruta Peciuriené ir Simas Pecitra
Kristupas Petkunas
Vytautas Petrusonis

Marijus ir Gediminas Piekurai
leva Pleikiene

Vidas Poskus

Lina Preisegalaviciene

Inga Puidokiené

Aida Ragauskiene

Violeta ir Romanas Raulynaiciai
Aurelija Grazina Ruksaite
Laima Sazonova

Rata Skudiené

Antanas Stancevicius

leva Staseviciuteé

Audroné Sakiené
Algimantas Seselgis

Teklé Tomkuté-Vaiciuliene
Ordnas Urbonas

Jonas Vaicenonis

Danuté Valentaite

Saulé Valiuliené

Laura Vanceviciené

Jonas Venckinas

Benediktas Zukas

Edvidas Zukas



F} a

Popierius
Munken Lynx 120 g/m?

Sriftas
Glober Regular

Spaudé
UAB Indigo print

Tirazas
500

9786098317053






