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XX a. pradzioje meno ir dizaino srityje jvyko nema-
Zai reikSmingy poky¢iy. Siy permainy uZuomazgos
atsirado dar XIX a., kai A. W. N. Pugino ir Johno
Ruskino, idealizuojanciy grynasias amatininky
savybes iki industrinio viduramziy pasaulio, kuria-
me nebuvo skirtumo tarp dizainerio ir amatininko.
Batent Siy meninky darbai padare didele jtakg mo-
dernaus pasaulio pradininky, kaip antai Williamas
Morrisas, mastymui. Dizaino revoliucijg netrukus
jtvirtino Owenas Jonesas, kuris savo knygoje ,,Or-
namento gramatika“ (7he Grammar of Ornament)
surinko daugybe reformuoty rasty, kuriuose akcen-
tuojami plok$tuma ir dvimatiskumas. Si knyga buvo
labai svarbi kuriant modernig ikonografijg, ypac -
kilimy raiska.

Jvairios Siy dizaino reformy trajektorijos lemé
pirmyjy meniniy judéjimy gimima visoje Euro-
poje. 1902 m. Veimaro mokyklos (véliau tapusios
Baubaus) meno vadovu buvo paskirtas belgy archi-
tektas Henris Van De Velde‘as, kuris suprojektavo
pagrindinj Sios mokyklos pastatg 47t Nouveau
stiliumi. 1907 m. jis buvo vienas i Vokietijos amati-
ninky sajungos ,,Deutsche Werkbund” jkdreéjy, kuri
vienijo keliolika gamintojy ir tiek pat dizaineriy; i$
Sios sgjungos iSaugo visa itin jtakingy menininky,
tokiy kaip Josefas Hoffmannas, suprojektaves
Stoklety rimus Briuselyje, taip pat vienas is Vienos
dirbtuviy (vok. W iener Werkstatte) jkaréjy, ben-
druomené.

Sis ankstyvasis judéjimas sukélé banga, kuri
nusirito per visg Europa. Net ir garsios Prancuzijos
tradicijos galiausiai pakluso Sioms naujoms dizaino
kryptims, kaip galima perskaityti 1910 m. kataloge
»Salon D'Automne*, kuriame meno kritikas M. P.
Verneuilis sitlo pasimokyti i§ parodos sveciy vo-
kie€iy, taCiau iSlaikant savo Esprit Francais. 1907
m. surengtame pirmajame Moderniyjy dailininky ir
dekoratoriy salone (pranc. Salon des Artistes-Dé-
corateurs Modernes) paviljone ,,Marsan“ jaunujy
dizaineriy eksponuoti kontroversiski kuriniai buvo

reakcija j komercinj 1900 m. Visuotinéje parodoje
(pranc. Exposition Universelle) pristatytus Pranci-
zijos Liudviko XV ir Liudviko XVI stiliy atkartojan-
Cius objektus.

Pirmieji tuo paseke Paulis Poiretas ir Louisas Siie,
kurie kartu lankési Vienoje ir labai Zavéjosi Vienos
dirbtuviy darbais. 1911 m. Paulis Poiretas jkiré
»,Ecole Martine* dirbtuves, kuriose dirbo jaunos,
formalaus meninio iSsilavinimo neturin€ios mote-
rys, kurios buvo skatinamos kurti ir austi vaikiSku
spontaniskimu iSsiskiriancius floristinius kilimus.
Sio projekto seékmé paskatino jkurti daug kity dirb-
tuviy, pavyzdziui, 1912 m. René Guilleré vadovauja-
ma ,,Primavera®, kurios gaminiais prekiavo didelé
universaliné parduotuve ,Le Printemps®. Si tenden-
cija nenutriko iki Pirmojo pasaulinio karo: 1921 m.
atidaryta ,La Maitrise®, kuriai vadovavo Maurice‘as
Dufréne‘as (prekiauta ,,Galerie Lafayette®), 1922 m.
- ,Atélier Pomone*, kuriai vadovavo Paulis Follotas
(jos prekybos vieta buvo garsioji ,Au Bon Marche®),
ir tais paciais metais - Etienne Kohlmanno vado-
vaujama ,,Studium-Louvre" atstovavo ,Les Grands
Magasins Du Louvre*. 1912 m. Louisas Siie jkire
LAtelier Francais®, kurios tikslas buvo i$ klasikinio
prancuziSkojo dizaino sukurti naujg stiliy. Grupés
manifestu tapo 1912 m. André Veros paraSyta esé
,Le Nouveau Style“, skirta Zurnalui ,L’Art Decoratif“.
1911 m. ,Salon D'Automne*” Louisas Siie pristaté
spalvinga kilima, vaizduojant;j vingiuotg geliy gir-
liandg ant geometrinio secesijos stiliaus pagrindo.
Toks rasty traktavimas turéjo tapti itin jkvepianciu
pavyzdZiu menininkams, daZniausiai siejamiems su
Art Deco laikotarpiu (pvz., Pauliui Follotui ir Edou-
ardui Bénédictusui), kurie dél drgsiy spalvy deriniy
kilimuose ir tekstiléje buvo vadinami Les Coloris-
tes. Véliau Louisas Siie suvienijes jégas su André
Mare‘u jkaré ,Compagnie Des Arts Francgais” (taip
pat Zinoma kaip ,,Stie et Mare*). Daugiau nei deSim-
tmetj jie karé ir gamino baldus, jkvéptus Liudviko
Pilypo laikotarpio formy stiliaus, taciau papildytus
fovizmo ir kubizmo atspalviais.

XX a. treCiajame deSimtmetyje nemazai meninin-
ky-dekoratoriy gamino aukstos kokybés baldus,
skirtus prabangiems ParyZiaus auk§tuomenés in-
terjerams arba erdvioms Prancizijos okeaniniy lai-
neriy erdvéms - prabangiems keleiviniams laivams
jungiantiems Europa su Amerika. Siame parodos
kataloge yra menininko-dekoratoriaus Pierre‘as
Chareau kilimas, kurj jis uZzsaké pas dailininkg
Jeang Burkhalterj, taip pat lvano Da Silva Bruhns
sukurtas kilimas uzsakytas René Jouberto ir Philip-
pe Petito ( D.I.M. (pranc. Decoration Interieure Mo-
derne jkaréjai). lvanas Da Silva Bruhns yra laikomas
pagrindine_4rt Deco stiliaus kilimy dizaino figlra,

0 jo saviti kubizmo jkvepti rastai yra Sio laikotarpio
sinonimai (Cia pateikiame vieng egzemplioriy be
autoriaus signataros). Iki Tarptautinés modernaus
dekoratyvinio ir pramoninio meno parodos (pranc.),
kurios atidarymas i$ pradziy buvo planuotas 1916
m., bet dél karo atidétas ir galiausiai surengtas
1925 m. ParyZiuje, kilimai jau buvo stipriai jsitvirtine
kiekviename pagyrimo vertame interjere.

Nors JAV parodoje Exposition Internationale des
Arts Décoratifs et Industriels Modernes nedalyva-
vo, taCiau greitai perémé kai kurias naujas idéjas,
atkeliavusias i$ Europos, jtraukdama jas j sparciai
augancia didZiyjy miesty architekttra. Niujorko
Metropoliteno meno muziejuje ir Modernaus meno
muziejuje netrukus buvo pradéta rengti daugybé
parody, skirty moderniajam dekoratyviniam menui,
ir tai sukélé nemaza vietiniy menininky susidome-
jima. Vienas i$ pagrindiniy novatorisky tekstiles
meno atstovy buvo Ralphas Pearsonas, kuris,
pasitelkes modernizmo idéjy persiémusius vietos
menininkus, tradicinius amerikietisSkus taftingo
technika pagamintus kilimus pakélé j visiSkai nauja
lygmen;j. DZiaugiameés galédami Sioje parodoje pa-
teikti puiky tokio kilimo pavyzdj, kuriame sutelktas
visas to laikotarpio kirybiSkumo uZtaisas.

Besipleciancios tekstilés teikiamos galimybes
sulauké didelio meno pasaulio susidoméjimo.
Marie Cuttoli, tuometiné Prancizijos senatoriaus
zmona ir ,Maison Myrbor“ savininke, palaipsniui
peréjo nuo drabuziy dizaino prie kilimy gamybos
AlZyre, kuriuos kure pagrindiniai to meto ParyZiaus
avangardo menininkai: Pablo‘as Picasso, Jeanas
Lurgatas, Louisas Marcoussis, Fernandas Légeras
ir Joanas Mird. Sie rankomis darbo kilimai yra risti
ta pacia technika kaip ir tradiciniai Siaurés Afrikos
kilimai ir skirti tiek grindims, tiek sienoms dekoruo-
ti. Sie kilimai oficialiai pateko j meno pasaulj ir tapo
svarbiy parody, surengty M. Cuttoli galerijoje ,,Ga-
lerie Myrbor* ParyZiuje, objektu. Véliau Siy kilimy
gamyba buvo perkelta j Obiusong Prancuzijoje, kur
audimo tradicijos buvo nusistovéjusios nuo XVIlIl a.
ir kur to meto menininkai-dekoratoriai sukiré dau-
gelj floristiniy kilimy ir tapiserijy. Mums ypatinga
garbe Sioje parodoje pristatyti du puikius ,Myrbor*
pavyzdZzius: nedidelj kubistinio dizaino Marcoussis
kilima, iSaustg Setife (Alzyras), ir didziulj kilima,

uZsakyta pas Jeang Lurgatg ir pagamintg Prancuzi-
joje Helenos Rubinstein rezidencijai Niujorke.

Visg likusig Simtmecio dalj modernieji menininkai

ir toliau nuolat dirbo su audiniais, ypa¢ dél to, kad
vis labiau suprato, jog kilimai gali bati itin naudingi
kuriant minimalistines kompozicijas, sudarant jas i$
gryny spalvy bloky. | §j rinkinj jtrauktas Prancuzijoje
iSaustas XX a. vidurio ristinis Jacqueso Borkerio
gobelenas, puikiai iliustruojantis modernistinj
dizaino moduli, kilusi i§ kubizmo, vystymasi; taip
pat monumentalus Franko Stellos darbas, paga-
mintas Indijoje ir skirtas 1970 m. Niujorke surengtai
svarbiai parodai.

1925 m. parodoje ,,Exposition” jau buvo galima
pastebéti grieZtesniy formy, kurios bus budingos
modernizmui visg ketvirtajj deSimtmet; ir véliau.

Le Corbusier netrukus pradéjo skatinti dizainerius
laikytis minimalistinio poZilrio j amatg, pranasau-
damas perejima nuo ryskiaspalviy géliy rasty prie
abstrakciy prislopinty tony rasty, akcentuojant
tekstlrg ir technika, o ne kompozicijg ir polichromi-
ja. Netrukus turéjo jvykti estetine revoliucija, kuriai
didziausig jtaka padaré Baubaus.

Baubaus audimo dirbtuvéms iS esmés vadovavo
dvi moterys - Gertruda Arndt ir Gunta Stélzl, o jy
novatoriSkas darbas suformavo visiSkai naujg teks-
tilés meno sritj. Siaurés Europa nuo pat Bauhaus
iktrimo pradZzios atkakliai seké Sios mokyklos
pamokomis, ir tai galima pastebéti genialiuose
Skandinavijos motery, kaip antai Marta Maas-Fje-
tterstrom ir Laila Karttunen, darbuose (pastaroji j
Sig paroda jtraukta su vienu i$ savo ikoniniy darby).

Po Antrojo pasaulinio karo audimas rankomis tapo
pernelyg brangus ir neefektyvus, kad buty paten-
kinta grindy dangy paklausa augancioje nekilno-
jamojo turto rinkoje. Detaliai iStyrinéjus struktira,
buvo galima sukurti reikiamas salygas masinés
gamybos prototipams kurti. Vienas i$ pagrindiniy
Le Corbusier ir Baubaus siekiy buvo mechanizuoti
audima, ir nors tai i$ tiesy buvo vienas i§ moderniz-
mo pasiekimy, pasaulis galiausiai grjZo prie iStaky.
Siuo metu stebime socialinj ir estetinj atsitraukima
nuo pramoniniy gaminiy ir raginima rinktis perdir-
bamus, tvarius amatininky gaminius. Siuolaikiniai
tekstilés menininkai iSgyvena ranky darbo audimo
renesansg, ir galima tik tiketis, kad tokios parodos
kaip Si taps jkvépimo Saltiniu daugeliui ateinanciy
karty.



The early 20th Century witnessed a series of
significant changes within the domain of art and
design. The seeds of these changes had already
been planted well into the 19th Century through
the writings of AW.N. Pugin and John Ruskin who,
by idealising the pure, artisanal qualities of the
pre-industrial medieval world, which made no

real distinction between designer and craftsman,
greatly influenced the thought of modern world
pioneers such as William Morris. The revolution

in design was soon imprinted by Owen Jones
who, in his The Grammar of Ornament, compiled
a plethora of reformed patterns which placed
emphasis on flatness and two-dimensionality. This
sourcebook proved to be fundamental towards the
development of a modern iconography, especially
as it pertained to the language of rugs.

The various trajectories in which these design re-
forms took place led to the birth of the first artistic
movements across Europe. In 1902, the Belgian
Architect Henri Van De Velde was named the ar-
tistic director of the Weimar School (which later be-
came the Bauhaus), designing its flagship building
in the Art Nouveau style. In 1907, he co-founded the
Deutsche Werkbund, a German craft union which
brought together a dozen manufacturers with an
equal number of designers, and from which result-
ed a whole community of highly influential artists
such as Josef Hoffmann, who designed the Palais
Stoclet in Brussels and was one of the founders of
the Wiener Werkstatte.

This early movement engendered a ripple effect
throughout Europe. Even the storied traditions

of France would eventually comply to these new
directions in design, as we read in the catalogue of
the 1910 Salon D Automne, in which the art critic
M.P. Verneuil suggests learning something from
the German guests of the exhibition, although
ultimately maintaining one’s Esprit Francais.
Already at the first Salon des Artistes-Décorateurs
Modernes, held in 1907 at the Pavillon de Marsan,
the controversial works exhibited by the young
designers were in part a reaction to the commer-
cial character of what had been shown at the 1900

Exposition Universelle, which consisted mainly of
objects essentially reproducing French Louis XV
and Louis XVI styles.

The first ones to follow the lesson were Paul Poiret
and Louis Siie, who had visited Vienna together
and were greatly in awe of the work of the [ 7ener
Werkstatte. In 1911, Paul Poiret created the Ecole
Martine, which was a workshop composed of
young women of no formal artistic training who
were encouraged to design and weave floral rugs
distinguished by a child-like spontaneity. The suc-
cess of this project prompted the establishment
of many other ateliers, such as Primavera in 1912,
directed by René Guilleré, the products of which
were marketed through the large department store
Le Printemps. The trend continued unabated by
World War |, with the opening of La Maitrise in 1921,
managed by Maurice Dufréne (which sold through
Galerie Lafayette), then_4zt¢lier Pomone in 1922,
supervised by Paul Follot (whose outlet was the
famed Au Bon Marche) followed, in the same year,
by Studium-Louvre, directed by Etienne Kohlmann
and distributed through Les Grands Magasins

Du Louvre. In 1912, Louis Sue founded the 4zclier
Francais, whose aim was to derive a new style
from a revisitation of classical French design. Le
Nouveau Style, an essay written by André Vera in
1912 for LArt Decoratif, became the manifesto of
the group. For the 1911 Salon D Automne, Louis
Slie presented a colourful carpet composed of a
curvilinear garland of flowers overlaying a geomet-
ric, ‘Secessionist-style’ framework. This treatment
of pattern was to become extremely inspirational
for the artists most frequently associated with the
Art Deco period (such as Paul Follot and Edouard
Bénédictus), who were also known as Les Color-
istes for the daring colour juxtapositions of their
rugs and textiles. Louis Siie would then ally with
André Mare, founding the Compagnie Des Arts
Francais (known also as Size et Mare). For over a
decade, they designed and produced furnishings
inspired by stylisations of forms taken from the
Louis Philippe period, yet adding Fauvist and Cub-
ist overtones.

By the 1920’s, quite a number of artistes-deéco-
rateurs were involved in the manufacture of
high-quality furnishings commissioned for the
luxurious interiors of the Parisian upper class or for
the capacious rooms of the French ocean liners—
the opulent paguebots connecting Europe to Amer-
ica. Among these we cite important figures such as
Pierre Chareau (represented here with a carpet he
had commissioned to another artist, Jean Burkhal-
ter), René Joubert and Philippe Petit (founders of
D.I.M. - Decoration Intericure Moderne, a leading
Parisian interior design firm, of which a major work
is included here), and lvan Da Silva Bruhns. The
latter is widely considered to be the leading figure
in carpet design throughout the Art Deco years and
his signature Cubist-inspired patterns are synon-
ymous with the period, to which we attribute here
one unsigned example. By the time of the Exposi-
tion Internationale des Arts Décoratifs et Indus-
triels Modernes, originally planned to inaugurate in
1916 but postponed because of the war and finally
held in Paris in 1925, carpets were a firm presence
in every respectable interior space.

While the U.S. didn’t participate in the exhibition,
they were quick to embrace some of the new ideas
coming from Europe, incorporating them in the
fast-growing architecture of its major cities. Both
the Metropolitan Museum of Art and the Museum
of Modern Art in New York soon began to host a
number of exhibitions dedicated to the modern
decorative arts, stirring a considerable interest
among the local artistic milieu. One of the lead-
ing innovative figures in the textile arts was Ralph
Pearson, who took the traditional American hooked
rug to a whole new level by employing local artists
deeply steeped in Modernism. We are pleased to
include here a superb example of this type, which
condenses all of the explosive creativity of that
period.

The burgeoning possibilities offered by the textile
medium attracted great interest from the art world.
Marie Cuttoli, then wife of a French senator and
owner of the Maison Myrbor, gradually transi-
tioned from fashion design to producing rugs in Al-
geria that were designed by leading Parisian avant
garde artists of the period, namely Pablo Picasso,
Jean Lurcat, Louis Marcoussis, Fernand Léger and
Joan Miro. These hand-knotted carpets, woven
with the same technique as traditional north Afri-
can rugs and conceived both for the floor and wall,
had now officially entered the world of art in their
own right as the subject of seminal exhibitions in
Cuttoli’'s Galerie Myrbor in Paris. Subsequently, the
manufacture of these weavings was moved to Au-
busson in France, which had an established weav-
ing tradition since the 18th century and was the mill
of choice for most of the floral carpets designed
by the artistes-décorateurs of the period. We are
particularly honoured to be able to present here

two exquisite examples from Myrbor: a small Cub-
ist-design rug by Marcoussis woven in Sétif during
the early Algerian years, and a massive carpet
commissioned to Lurcat and knotted in France for
Helena Rubinstein’s palatial New York residence.
Modern artists were continuously involved with the
woven medium throughout the remaining part of
the century, especially as there had been a growing
awareness of how rugs could be especially helpful
in representing minimalistic compositions made of
blocks of pure colour. Included here is a mid-cen-
tury knotted tapestry by Jacques Borker, woven in
France, and beautifully exemplifying the Modernist
development of design modules originating from
Cubism, as well as a monumental work by Frank
Stella, commissioned in India on the occasion of a
landmark exhibition held in New York in 1970.

At the 1925 Exposition, one could already sense
the beginning of the more austere, rigorous forms
that would characterise Modernism throughout
the 30’s and beyond. Le Corbusier soon be-

gan encouraging designers to embrace a more
minimalistic approach to craft, heralding the shift
from brightly-coloured floral patterns to abstract
designs in muted tones, with an emphasis on
texture and technique rather than composition and
polychromy. An aesthetic revolution was soon to
take place—the Bauhaus being a principal influ-
ence. The weaving workshops of the Bauhaus were
essentially managed by two leading women, Ger-
trud Arndt and Gunta Stdlzl, and their pioneering
work was to mould the entire domain of the textile
arts. Northern Europe had steadfastly followed the
lessons of the Bauhaus since its inception, and
one can appreciate this in the ingenious work of
Scandinavian women such as Marta Maas-Fjetter-
strom and Laila Karttunen, the latter being includ-
ed in this exhibition with one of her iconic works.

Following World War I, hand-weaving became too
costly and inefficient in supplying the heightened
demand for floor coverings from a burgeoning real
estate market. Through the detailed exploration of
structure, one could devise the necessary condi-
tions for creating prototypes for mass production.
One of the main endeavours of both Le Corbus-
ier and the Bauhaus was the mechanisation of
weaving, and while this has indeed been one of
the results yielded by Modernism, the world would
eventually come full circle. We are now witness-
ing a social and aesthetic distanciation from the
industrial, with calls to embrace the recyclable, the
sustainable and the artisanal. There is a current
renaissance of hand-weaving at work among
contemporary textile artists, and one can only hope
that exhibitions such as this one will lead the way
in providing inspiration for many generations to
come.
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Wiener Werkstatte Carpet
(Vienos dirbtuviy kilimas)
Pasirasyta kitoje puséje -
,Philipp Haas & Sohne (PHS)*
Ebergasingas, Austrija

Apie 1910 m.

235x350 cm

Vilna ant vilnos ir lino pagrindo

Sis modernistinis kilimas, sukurtas Vienos Secesiono
badingu stiliumi, iSaustas garsios jmonés ,,Philipp
Haas & Sohne*, kuri kilimus audé jau nuo XIX a. antro-
sios puses, Ebergasingo dirbtuvése (netoli Vienos).
Kilima puosia centrinis kartuSas su kaleidoskopine
liepsnojanciy muariniy rasty gama, iliustruojancia
Vienos dirbtuviy esme, kurios tikslas buvo moderni-
zuoti senasias tekstiles tradicijas.

Wiener Werkstatte Carpet

Signed on reverse Philip Haas & Sohne (PHS)
Ebergassing, Austria

Cirea 1910

235x350 cm

Wool pile on a wool and flax foundation

Designed in a quintessential Viennese Secession-

ist style, this modernist carpet was woven at the
Ebergassing workshop (near Vienna) of the famed
Philipp Haas & Sohne company, which was already
active in carpet weaving since the second half of the
nineteenth century. The design features a centralised
cartouche containing a kaleidoscopic array of flaming
‘moirée’ fabric patterns, illustrating the very essence
of the Wiener Werkstatte, with its aim of modernising
ancient textile traditions.



Art Deco

lapestry

Art Deco Tapestry (Art Deco tapiserija)
Pasirasyta - ,AS”

Obiusonas, Pranctizija

Apie 1920 m.

139x202 cm

Tapiserija, vilna ant medvilnés metmeny

Pirmaisiais XX a. deSimtmeciais aktyviai veike
menininkai itin naudojosi gamtos teikiamu jkvépimu.
Spalvingos gélés buvo mégstamas dekoratyvinis
elementas per visg_.4rt Nouveau laikotarpj, o trecia-
jame deSimtmetyje stipriai jsitvirtino. Tai buvo galima
nesunkiai pastebéti 1925 m. Paryziuje vykusioje
Tarptautinéje modernaus dekoratyvinio ir pramoninio
meno parodoje (pranc. Exposition Internationale des
Arts Decoratifs et Industriels Modernes).

Sioje puikioje Obiusone sukurtoje tapiserijoje mato-
me tulpiy kompozicijg kontrastingame tamsiai Zydros
ir violetinés spalvy fone. Rastas ir fonas tarsi susilieja,
taip sukurdami vizualinj gylj dvimaciame audinyje.

Art Deco Tapestry
Signed AS
Aubusson, France
Circa 1920

139 x202 cm

Warp faced plain weave in wool on cotton warps

The artists who were active during the first decades
of the 20th Century very much availed themselves

of the inspiration offered by nature. Colourful flowers
have been a favoured decorative element throughout
the Art Nouveau period and became an established
presence in the 1920’s. This was easily observable at
the Exposition Internationale des Arts Décoratifs et
Industriels Modernes, which was held in Paris in 1925.
In this fine Aubusson tapestry we see a directional
arrangement of tulips embellishing a contrasting
background in teal and violet. The pattern and the
background appear to coalesce, creating a state-
ment about visual depth within the two-dimensional
framework of the tapestry medium.



Cubist
Rug

Cubist Rug (Kubistinis kilimas)
Sukure Louisas Marcoussis

Galerijai ,Maison Myrbor” (Paryzius)
Kitoje puséje pasirasyta - ,Myrbor*
Setifas, Alzyras

Apie 1925 m.

137 x213 cm

Ristinis kilimas, vilna ant medvilnés pagrindo

»Maison Myrbor“ buvo Pranciizijos jmoneg, gami-
nanti ir parduodanti kilimus, jkurta Marie‘os Cut-

toli 1879-1973 m.). Pirmaja dirbtuve ji jkiré savo
namuose Setife, AlZyre, apie 1910 m., 0 1922 m. M.
Cuttoli atidaré salong Paryziuje, kuriame prekiavo
drabuziais, o véliau - kilimais. DrabuZius ir kilimus ji
eksponavo 1925 m. Tarptautinéje dekoratyvinio meno
parodoje Paryziuje (pranc. Exposition Internationale
des Art Decoratifs). JImoné specializavosi meistry
kilimy (pranc. zapis de mditres) gamyboje ir uzsakinéjo
kdrinius, kuriuos kiré Zymiausi menininkai kaip Pablo
Picasso, Jeanas Arpas, Fernandas Légeris, Joanas
Mird, Paulis Klee, Louisas Marcoussis ir kiti.

Louisas Marcoussis (1878-1941 m.) - lenky kilmes
dailininkas, didZigjg savo karjeros dalj gyvenes Pary-
Ziuje. 18 pradziy jo darbams jtakos turéjo impresioniz-
mas, taCiau apie 1910 m. jis prisijungé prie kubizmo
judéjimo kartu su kitais avangardiniais tapytojais,
kaip antai P. Picasso, G. Braque‘as ir Juanas Grisas.
L. Marcoussiso darbai buvo eksponuojami Europoje
ir JAV, o pirmoji personaliné paroda jvyko 1925 m.
Paryziuje. Marie Cuttoli buvo viena i§ pirmuyjy jo kolek-
cininkiy ir kai kuriuos jo paveikslus eksponavo savo
galerijoje ,Maison Myrbor*, esancioje adresu Rue Vi-
gnon 17. M. Cuttoli buvo suzZavéta, kaip L. Marcoussis
vaizdavo kubistines formas, ir s€kmingai perkélé kai
kuriuos jo darbus j kilimus. Vienas i$ tokiy pavyzdZziy
eksponuojamas Cia.

Cubist Rug

Designed by Louis Marcoussis for Maison Myrbor,
Paris

Signed "Myrbor’ on reverse

Setif, Algeria

Circa 1925

137 x213 cm

Wool knotted pile on a cotton foundation

Maison Myrborwas a French manufacturer and re-
tailer of carpets founded by Marie Cuttoli (1879-1973).
The first workshop was set up in her home in Sétif,
Algeria, around 1910, and, in 1922, Cuttoli opened a
boutique in Paris, selling clothes and, later, carpets
and rugs. She exhibited fashion and carpets at the
Exposition Internationale des Art Decoratifs in Paris
in 1925. The firm specialised in zapis de mditres, com-
missioned pieces designed by leading artists such as
Pablo Picasso, Jean Arp, Fernand Léger, Joan Miro,
Paul Klee and Louis Marcoussis, among others.

Louis Marcoussis (1878-1941) was a painter of Polish
origin who lived in Paris for most of his career.
Initially influenced by Impressionism, at around 1910
he joined the Cubist movement alongside other
avant-garde painters such as Picasso, Braque and
Juan Gris. Marcoussis’ work was shown in Europe
and the U.S., with his first solo exhibition taking place
in Paris in 1925. Marie Cuttoli was one of his first
collectors and exhibited some of his paintings in her
Maison Myrbor gallery at 17 Rue Vignon. Cuttoli was
enamoured with Marcoussis’ treatment of Cubist
forms and successfully translated some of his works
into the rug medium. One such example is shown
here.



Cavalcade

Cavalcade (,Kavalkada®)

Sukiire Jeanas Lurgatas galerijai ,Maison Myrbor*
(Paryzius)

Kitoje puséje pasirasyta - ,Myrbor - Made in
France".

Obiusonas, Pranciizija

Apie 1925 m.

445 x 680 cm

Ristinis kilimas, vilna ant medvilnés metmeny

Marie Cuttoli (1879-1973 m.), novatoriSkg darbg pra-
dejusi AlZyre, 1926 m. jkiré ,Maison Myrbor*. Si kom-
panija tapo galerija, kurioje ji eksponavo neabejotinai
modernistinius kilimus, sukurtus ParyZiuje gyvenusiy
jauny avangardisty. Vienas pirmujy pradéjusiy su ja
bendradarbiauti menininky buvo Jeanas Lurcatas -
tapytojas ir tapiserijy dizaineris, kurio stiliui badingi
abstraktus realiy ir jsivaizduojamy butybiy atvaizdai,
ikvépti graiky mitologijos ir senovés kiny bronzos
dirbiniy. Nors jis karé kilimus daugeliui Prancizijos
imoniy, jo vardas dazniausiai siejamas su Obiusono
tpiserijy audimo tradicijos atgimimu. Jean Lurgatas
sukuré eskizy serija.

Sis kilimas, i§ pradZiy sukurtas Helenos Rubinstein
butui Niujorke, abiejuose galuose papuostas mitiniy
sparnuoty zirgy frizu atvirame lauke, zalsvai geltonos
spalvos fone.

Tai vienas pirmujy J. Lurcato darbuy, kurj uzsaké Marie
Cuttoli. Sis kirinys atspindi ypatingg autoriaus genia-
lumag, nes jame uztikrintai derinamas radikalus mini-
malizmas ir jspudingas himnas antikiniam pasauliui.

Cavalcade

Designed by Jean Lurcat for Maison Myrbor, Paris
Signed ‘Myrbor - Made in France on reverse
Aubusson, France

Circa 1925

445 x 680 cm

Wool knotted pile on a cotton foundation

Following her pioneering work in Algeria, Marie
Cuttoli (1879-1973) founded Maison Myrborin 1926. It
was to become the gallery where she would promote
decidedly ‘Modernist’ rugs designed by the young,
avant-garde artists active in Paris at the time. One

of the first artists to collaborate with her was Jean
Lurgat, a painter and tapestry designer whose signa-
ture style was based on abstract depictions of real
and imaginary creatures inspired by Greek mythology
and ancient Chinese bronzes. Although he designed
carpets for a number of French firms, his name is
most often associated with the rebirth of the Aubus-
son tapestry weaving tradition, for which he drew a
series of cartoons.

The present carpet, originally designed for Helena
Rubinstein’s New York apartment, is decorated on
both ends by a frieze of mythical winged horses on an
open field, chartreuse-green background.
Representing one of the earliest Lurcat patterns
commissioned by Marie Cuttoli, this piece evidences
his particular genius in the way it confidently blends
radical minimalism with a striking hymn to the ancient
world.
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Art Deco

Carpet

Art Deco Carpet (Art Deco kilimas)

Sukurta DIM. (Décoration Intérieure Moderne)
Obiusonas, Pranctzija

Apie 1925 m.

445 x 445 cm

Austinis kilimas, vilna ant vilnos ir medvilnés

metment

Naujoviy siekis, bldingas pirmiesiems Art Deco laiko-
tarpio metams, atsispindi daugelyje to meto tekstilés
meno kariniy. D.I.LM. (pranc. Décoration Intéricure
Moderne) buvo pirmaujanti ParyZiaus interjero dizaino
imoné, priklausanti dviem kirybingiausiems to meto
menininkams-dekoratoriams René Joubert‘ui ir Phi-
lippe'ui Petitui. Kartu jie kire prestiziskiausius inter-
jerus, kuriuose kiekvieng objektg - tiek realistinj, tiek
abstrakty - su daugybe kity dizaineriy gamino pagal
individualius uzsakymus, atsizvelgdami j konkrecius
reikalavimus. Progresyvus $io Obiusono kilimo rastas
visiskai skiriasi nuo tradicinés schemos. Cia matome
saulés spinduliy motyva, sudarytg iS keturiy sluoksniy
spiraliy, iSdéstyty taip, kad sudaryty Sesiolikos kampy
2vaigzde. Fono spalva pereina nuo vandens mélynu-
mo iki Siltos neutralios ir baltos spalvos aureolés, o
papildomi spinduliai dar labiau pabrézia spindinCig
dizaino energija.

Art Deco Carpet

Designed by D.IM. (Décoration Intérieure Mod-
erne)

Aubusson, France

Circa 1925

445 x 445 cm

Warp faced plain weave in wool on a wool and

cotton foundation

The quest for innovation that characterised the early
years of the Art Deco period can be seen in much of
the textile art of that era. D.I.M. (Décoration Intérieure
Moderne) was a leading Parisian interior design firm,
owned by two of the most creative artistes-décora-
teurs of the time, René Joubert and Philippe Petit.
Together they designed for the most prestigious in-
teriors, where every object—ranging from figurative to
abstract—was custom made by them and by a host of
designers in order to address specific requirements.
The progressive pattern of this Aubusson carpet
departs completely from the traditional scheme. Here
we see a ‘sunburst’ motif composed of four layers of
helix-like devices arranged in such a way as to create
a sixteen-pointed star. The background colour gra-
dates from an aqua blue to a warm neutral to a halo
of white, while additional rays further emphasise the
radiating energy of the design.



Art Deco
Rug

Art Deco Rug (Art Deco kilimas)

Pierréo Chareau uzsakymu sukuré Jeanas Bur-
khalteris

Pranctizija

Apie 1925 m.

225x287 cm

Ristinis kilimas, vilna ant medvilnés pagrindo

Itin retas Art Deco stiliaus kilimas, kurj 1925 m.
Pierre‘o Chareau uzsakymu sukureé Jeanas Burkhal-
teris pajario valai Korsikos saloje. Sis pavyzdys yra i§
penkiy kilimy komplekto, kuriy kiekvienas sukurtas
tam tikroms vilos erdvéms.

Jeanas Burkhalteris (1895-1984 m.) buvo garsus
prancilizy architektas ir dizaineris. Baiges studijas
Paryziaus dekoratyviniy meny mokykloje, J. Burkhal-
teris kelerius metus dirbo pas Jules’a Coudyser;j,
vieng Zymiausiy ParyZiaus dekoratoriy ir Zinomag
tekstilés meno leidéjg, iS kurio iSmoko audimo ir
risimo techniky. Jau 1919 m. Jeanas buvo pakvies-
tas surengti parodg Menininky-dekoratoriy salone
(oranc. Salon des Artistes Décorateurs), kur pristaté
savo pirmaja kilimy ir audiniy kolekcija. Dél Sios
parodos jam pavyko sudaryti dizainerio sutartj su
»Atelier Primavera”“ - viena garsiausiy interjero deko-
ravimo atelje, jsteigta kaip specializuotas universali-
nés parduotuves ,,Printemps* padalinys. 1923 m. jis
bendradarbiavo su tokiais auksto lygio architektais
kaip Robertas Mallet-Stevensas ir Pierre‘as Chare-
au, 0 1924 m., su pastaruoju uzZmezges draugyste,
sukareé jo ,Boutique Pierre Chareau“pirmaja kilimy
kolekcija. Siai kolekcijai bidingi abstraktiis moty-
vai, primenantys ménulio peizaZzus, netaisyklingas
formas, kuriy pavirSius atrodo marmurinis, déme-
tas (pastarasis motyvas aiskiai paveiktas Roberto
Delaunay‘aus simultanizmo teorijos). Kiti kolekcijos
kdriniai iSsiskiria paveikslo potépius imituojanciais
rastais - tai duoklé gélétam stiliui, kuris badingas 4rr
Deco laikotarpiui.

Art Deco Rug

Designed by Jean Burkhalter for Pierre Chareau
France

Circa 1925

225x287 cm

Wool knotted pile on a cotton foundation

An extremely rare Art Deco rug designed in 1925 by
Jean Burkhalter and commissioned by Pierre Chareau
for a seaside mansion on the island of Corsica. This
example is part of a suite of five pieces, each crafted
to fit into specific areas of the villa.

Jean Burkhalter (1895-1984) was a renowned French
architect and designer. After completing his studies
at the Ecole des Arts Décoratifs in Paris, Burkhalter
worked for a few years with Jules Coudyser, one of
the leading Parisian decorateurs and a well-known
publisher of textile art, from whom he learned much
about weaving techniques. Already in 1919, he was in-
vited to exhibit at the Salon des Artistes Décorateurs,
where he presented his first collection of carpets and
fabrics. This experience earned him a contract as a
designer at the 4relier Primavera, which is one of the
most celebrated maisons among the interior decora-
tion ateliers—conceived as a specialised extension of
the Printemps department store. In 1923, he collabo-
rated with such high-calibre architects as Robert Mal-
let-Stevens and Pierre Chareau, sealing a partnership
with the latter by designing, in 1924, the first collection
of carpets for the Boutique Pierre Chareau. This col-
lection is characterised by abstract motifs suggestive
of lunar landscapes or by irregular shapes whose
surfaces convey a marbled and spotted effect (the
latter clearly influenced by Robert Delaunay’s theory
of ‘Simultaneism’). Other pieces from the collection
are distinguished by patterns mimicking pictorial
brushstrokes, an homage to the floral style that will
distinguish the Art Deco period.



Cubist
Rug

Cubist Rug (Kubistinis kilimas)
Priskiriamas Ivanui Da Silva Bruhnsui
Pranciizija

Apie 1925 m.

177 x266 cm

Ristinis kilimas, vilna ant vilnos pagrindo

Reti egzemplioriai, kuriuos galima priskirti Ivanui

da Silva Bruhnsui (1881-1980 m.), yra vieni geidzia-
miausiy prancizisky_ 47t Deco kilimy. Jiems bldinga
daugybé persidengianciy geometriniy elementy,
kuriems akivaizdZig jtakg padaré meninio avangardo,
pavyzdZiui, kubizmo, stilistinés tendencijos. I. Da Silva
Bruhnso kilimus prabangiems Paryziaus aukStuome-
nés interjerams daznai uzsakydavo menininkai-deko-
ratoriai.

Siuo atveju kiirinio lauka sudaro susikertangios
staciakampeés kupranugario vilnos, roZinés ir tamsiai
Zydros spalvos plokStumos, iSdéstytos geltonos
garstycCiy spalvos fone. Detalés ir kampai paryskin-

ti mokos spalvos akcentais. Rezultatas - trimate
kompozicija, gana bidinga sintetiniam kubizmui,
kuris reiSkési tuo pat metu sukurtuose P. Picasso ir G.
Braque'o (su kuriais |. Da Silva Bruhnsas buvo artimai
pazjstamas) darbuose. Visos kirinio detalés tiksliai
atliktos I. Da Silva Bruhnso stiliumi ir gali biti, kad tai
retas nepasirasytas jo karinys.

Cubist Rug

Attributed to Ivan Da Silva Bruhns
France

Circa 1925

177 x266 cm

Wool knotted pile on a wool foundation

The rare examples which can be attributed to Ivan

da Silva Bruhns (1881-1980) are among the most
sought-after French Art Deco carpets. Character-
ised by an array of overlapping geometric elements,
they are clearly influenced by the stylistic trends of
the artistic avant-garde, such as Cubism. Da Silva
Bruhns carpets were often commissioned by the
artistes-décorateurs for the luxurious interiors of the
Parisian upper class.

Here, the field is composed of intersecting rectan-
gular planes in tones of camel, pink and teal blue set
against a mustard yellow background. Touches of
mocha accent the details and corners. The result is a
three-dimensional arrangement that is quite typical
of Synthetic Cubism as expressed in the contempo-
raneous work of Picasso and Braque, with whom Da
Silva Bruhns was closely acquainted. All the details of
the pattern are executed precisely in the style of Da
Silva Bruhns and could very well be a rare, unsigned
piece designed by him.



Art Deco

Hooked
Rug

Art Deco Hooked Rug

(Art Deco taftingo technika pagamintas kilimas)
Priskiriamas Ralphui Pearsonui

Niujorkas, JAV

Apie 1925 m.

180 x238 cm

[vairiaspalve medvilne, pridaigstyta ant drobes

pagrindo

AmerikietiSkas meistriska taftingo technika pagamin-
tas kilimas, iSsiskiriantis stulbinancio grozio rastu.
Art Deco ir modernistiniai rastai Sioje srityje sutin-
kami labai retai, nes Kolonijinio atgimimo laikotarpiu
pradéta gaminti tik itin nedaug amatininky dirbiniy.
Ralphas Pearsonas buvo pirmasis pradeéjes naudoti
tokius rastus, jis buvo jsitikines, kad taftinginiai kilimai
yra ideali erdvé modernistiniam dizainui. R. Pear-
sonas désté Elverhoje - bendruomenéje, kuri buvo
visiSkai atsidavusi meny ir amaty filosofijai, ir skatino
menininkus iSreiksti savo karybiSkuma per taiko-
maja daile. XX a. treCiojo deSimtmecio pradzioje jis
isteigé Naujosios Anglijos gildija (angl. New England
Guild) - dizaino dirbtuves Portlande, Meino valstijoje,
ir netrukus pradéjo taftingo technika gaminti vietiniy
profesionaliy menininky sukurtus kilimus. Gyven-
damas Niujorke R. Pearsonas bendrsvo su daugeliu
menininky ir architekty, sukdrusiy svarbiausius to
laikotarpio darbus. ISskirtinis Sio pavyzdzio dina-
miskumas pasiektas jvaldzius taftingo technika, kai
kontrastingi tankiai susipina jmantriomis spalvomis,
sukuriant iSkilig trimate kompozicijg. Rasto iScen-
triné energija primena tokiy menininky kaip 1910 m.
sukurtg Umberto Boccionio ,,Miestas kyla” (angl. The
City Rises) futuristine vizijg arba tokiy kino Sedevry
kaip Fritzo Lango ,Metropolis” (1927 m.) pasélus;j rit-
ma - abu Sie kdriniai perteikia modernizmui badinga
nenutrdkstantj pulsg. Tokie meno kariniai kaip Sis
atspindi didZiulj amerikie€iy dizaineriy iSradinguma
Art Deco epochoje.

Art Deco Hooked Rug
Attributed to Ralph Pearson
New York, USA

Circa 1925

180 x 238 cm

Polychrome cotton hooked on a canvas foundation

A finely-worked American hooked rug distinguished
by an explosive pattern of stunning beauty. Art Deco
and Modernist patterns are very rarely encountered
in this medium, as a very small artisanal production
began during the Colonial Revival period. Ralph
Pearson was the first to develop this, based on his
conviction that hooked rugs offered an ideal canvas
for Modernist design. Pearson taught at Eloerhoy,

a community entirely devoted to the Arts & Crafts
philosophy, and encouraged artists to express their
creativity through the applied arts. In the early 1920’s,
he inaugurated the New England Guild, a design
workshop based in Portland, Maine, and was soon
producing hooked rugs designed by local profes-
sional artists. His headquarters were in New York,
which allowed him access to many of the artists and
architects who produced some of the most signifi-
cant works of the period.

The exceptional dynamism of this example is
achieved by mastering the hooked technique, where
contrasting densities are woven together in clev-

er colourations, resulting in a three-dimensional
composition of sublime character. The centrifugal
energy exuded by the pattern is reminiscent of the
futuristic vision of artists such as Umberto Boc-
cioni (“The City Rises’1910) or the frantic rhythms of
cinematic masterpieces like Fritz Lang’s 'Metropolis’
(1927), both conveying the incessantly driving pulse
that characterises Modernism. Artworks such as this
piece are representative of the enormous ingenuity
of American designers during the Art Deco era.



Scandinoian

Baubaus

Flarweaoe

Scandinavian Bauhaus Flatweave (Skandinavisko
Bauhaus austinis kilimas)

Sukurta Lailos Karttunen

Suomija

Apie 1930 m.

200 x300 cm

Austinis kilimas, vilna ant medvilnés metmeny

Laila Maria Karttunen (1895-1981 m.) buvo viena Zy-
miausiy Suomijos tekstilininkiy. Baigusi Turku dailés ir
dizaino mokyklg, ji i§ pradziy désté Wetterhoff audimo
mokykloje, 0 1920 m. tapo jos audimo dirbtuviy meno
vadove ir dizainere. XX a. ketvirtojo deSimtmecio pra-
dzioje L. M. Karttunen persikéle j Helsinkj ir jkiré savo
dizaino jmone. Jos kiiryba grindziama iSsamiomis
techninémis audimo meno Ziniomis. Jos darby stilius
aiskiai kiles i$_A4rt Deco ir Baubaus mokykly, taciau
daug demesio skiriama skandinaskoms tradicijoms.
Sis austinis kilimas yra autorés meninio stiliaus
pavyzdys, jame vaizduojamas abstraktus geome-
trinis rastas Sviesiame kupranugario vilnos spalvos
fone - Sis stilius labai primena Siuolaiking vokieCiy
Bauhaus menininkés Guntos Stotzl kiiryba. Gana
stora austinio vilnonio kilimo tekstiira neabejotinai
primena Bauhbaus audinius ir uztikrina pakankama
tvirtuma naudoti ant grindy tiesiama kilima.

Scandinavian Bauhaus Flatweave
Designed by Laila Karttunen
Finland

Circa 1930

200 x 300 cm

Warp faced plain weave in wool on cotton warps

Laila Maria Karttunen (1895-1981) was a leading
Finnish textile artist. After graduating from the 7Turku
School of Art and Design, she initially taught at the
Wetterhoff weaving school, and, in the 1920s, be-
came the artistic director and designer of its weaving
mill. In the early 1930s she moved to Helsinki and
founded her own design firm. The foundations of her
creative work rely heavily on her thorough technical
knowledge of the art of weaving. Her stylistic influ-
ences are clearly rooted in the Art Deco and Bauhaus
school, yet pay close attention to the Scandinavian
folk tradition.

The present flat-woven carpet is a case in point, as it
shows an abstract geometric pattern on a light camel
background—the style of which is strongly reminis-
cent of the contemporaneous work of the German
Bauhaus artist Gunta Stotzl. The relatively thick
texture of the flat-woven, wool fabric is a firm nod to
Bauhaus weavings and provides an ideal resilience
for its use as a floor covering.



Modernist

Rug

Modernist Rug (Modernistinis kilimas)
Sukure Jacques Borkeris

Pasirasyta kitoje puséje

Pranctizija

Apie 1950 m.

170 x240 cm

Ristinis kilimas, vilna ant vilnos pagrindo

Jacques Borkeris (gimes 1922 m. Paryziuje) - vienas
itakingiausiy XX a. tapiserijy dizaineriy. Jis Zino-
mas dél savo meistrisky abstrakcijy, 47z Deco ir
Siuolaikiniy dizainy, o jo kiryba dazniausiai siejama
su Bauhauzo ir 47t Deco avangardo judéjimais. J.
Borkeris studijavo architektlirg Dailés mokykloje
(pranc. Ecole des Beaux Arts), kur buvo Le Corbusier,
Charlotte'és Perriand, Jeano Lurgato, Zao Wou-Ki,
Pierre‘o Soulageso ir Hanso Hartungo amzininkas

ir draugas. Jis taip pat studijavo keramikos meng,
tapiserijy audima ir pramoninj dizaing.

Sis pavyzdys gana biidingas jo modernistiniam stiliui,
kuris remiasi_4rt Deco kubistinio dizaino repertuaru,
su archetipiniu abstrakg¢iy skirtingais kampais iSdés-
tyty V formy rastais, tarsi artéjanciais vienas prie kito
plokStumoje.

Modernist Rug

Designed by Jacques Borker
Signed on reverse

France

Circa 1950

170 x240 cm

Wool knotted pile on a wool foundation

Jacques Borker (born in Paris in 1922) is one of

the most influential tapestry designers of the 20th
Century. Known for his mastery of abstract, Art

Deco and contemporary designs, his work is mostly
associated with the Bauhaus and the Art Deco Avant
Garde movements. Borker studied architecture at
the Ecole des Beaux Arts, where he was a contem-
porary and friend of Le Corbusier, Charlotte Perriand,
Jean Lurgat, Zao Wou-Ki, Pierre Soulages and Hans
Hartung. He also studied ceramic art, tapestry and
industrial design.

The example shown here is quite characteristic of
his Modernist style, which references the Art Deco
Cubist design repertoire with an archetypal pattern
of abstract V-shaped forms set at opposing angles,
appearing to converge towards each other on a flat
plane.



Rioer of FPonds

lapestry

River of Ponds Tapestry (Gobelenas , Tvenkiniy
upe’)

Sukare Frankas Stella

Pasirasyta kitoje puséje

Indija

1970 m.

305 x 305 cm

Ristinis kilimas, vilna ant medvilés pagrindo

Frankas Stella yra vienas pagrindiniy minimalistinio
judéjimo atstovuy. IS pradZiy paveiktas Jacksono Po-
llocko ir Franzo Kline‘o abstraktaus ekspresionizmo,
XX a. Sestojo deSimtmecio pabaigoje jis persikelé

i Niujorka, kur atsisaké ekspresionistiniy spalvos
paiesky ir, sekdamas Barnetto Newmano ir Jaspe-
ro Johnso darby pavyzdziais, émé kurti ploks€ius

ir minimalistinius pavirsius. Netrukus jis pradéjo
darbuy, kuriuose pabréze paveikslg kaip savarankiskg
objektg, o ne kaip kazko kito atvaizda, ciklg. Kadangi
liko istikimas minimalizmo koncepcijai, drobé jam
buvo ne kas kita, kaip plokscias pavirsius su spalva
su numanomu trimaciu vaizdu.

XX a. septintojo deSimtmecio pradZioje Ameri-

koje buvo itin susidomeéta tekstilés kaip menines
iSraiSkos priemonés panaudojimu. 1962 m. Niujorko
galerija ,World House Galleries" surengé paroda, ku-
rioje buvo eksponuojami 26 kilimai, sukurti zymiau-
siy modernaus meno meistry, tokiy kaip F. Légeris,
J. Mird ir P. Picasso. 1968 m. Niujorko Charleso E.
Slatkino galerijoje buvo atidaryta paroda ,Amerikos
gobelenai (angl. American Tapestries), kurioje buvo
eksponuojami dvideSimt dviejy popmeno ir abstrak-
&iojo ekspresionizmo menininky tekstilés darbai. Sie
menininkai aktyviai sieké perkelti savo tapybine kal-
ba j tekstile, kurdami paruoSiamuosius eskizus, kurie
véliau buvo siunc¢iami j Indija, kad pagal juos bty
iSausti audiniai. Jy susidomeéjimas trimaciy plokstu-
my ekspresijos savybémis rado savo kvintesencine
iSraiSka kilimo mene.

Tai paskatino 1970 m. surengti antrajg paroda ,Siuo-
laikiniy meistry tapiserijos* (angl. Modern Master
Tapestries), kurioje savoka tapiserija buvo taikoma

ir ant sieny kabinamiemes, ir ant grindy klojamiems
kilimams. Sios parodos tikslas buvo pristatyti Siuolai-
kine senovinio audimo meno versija.

»Tvenkiniy upé“ buvo vienas i$§ dvideSimties paroda
sudaranciy darby.

River of Ponds Tapestry
Designed by Frank Stella
Signed on reverse

India

1970

305 x305cm

Wool knotted pile on a cotton foundation

Frank Stella is one of the leading figures of the Mini-
malist movement. Initially influenced by the abstract
expressionism of Jackson Pollock and Franz Kline,
towards the late fifties he moved to New York, where
he abandoned the expressionist quest for colour in
favour of flat and minimalist surfaces as exemplified
in the work of Barnett Newman and Jasper Johns.
He soon inaugurated a series of works emphasising
the painting as an object in itself rather than as a
representation of something else. Faithful to Minimal-
ist philosophy, the canvas for him is nothing but a flat
surface with colour, yet suggestive of a third dimen-
sion.

Towards the early 1960s, there was considerable
interest in America in adopting textiles as a medium
for artistic expression. In 1962, the World House
Galleries in New York organised an exhibition com-
posed of 26 carpets designed by leading modern art
masters such as Léger, Mird and Picasso. In 1968, the
Charles E. Slatkin Galleries in New York opened an
exhibition entitled .4merican Tapestries, showing the
textile artworks of twenty-two Pop Art and Abstract
Expressionist artists. These artists were actively
involved in the translation of their pictorial language
to the textile medium, designing the preparatory car-
toons which were then sent to India to be made into
weavings. Their interest in the expressive qualities of
three-dimensional flat surfaces found its quintessen-
tial expression in the art of the carpet.

This motivated a second exhibition in 1970, entitled
Modern Master lapestries, where the term ‘tapestry’
was applied to both wall hangings and floor cov-
erings. The aim of this exhibition was to present a
modern configuration to the ancient art of weaving.
River of Ponds was one of twenty works comprising
the exhibition.



Bibliografija
Bibliography

C. Bateman Faraday, European and American Carpets and
Rugs. Woodbridge: Antique Collectors 'Club, 1990.

M. Campana, Tappeti d Occidente. Milano: Fratelli Fabbri
Editori, 1966.

S. Day, Art Deco and Modernist Carpets. San Francisco:
Chronicle Books,2002.

G. e R. Fanelli, Il Tessuto Art Deco e Anni Trenta. Firenze:
Cantini,1986.

C. Fowler, Hooked Rugs: Encounters in American Modern
Art, Craft and Design. New York: Ashgate Publishing, 2018.

C. Kang, Marie Cuttoli: The Modern Thread from Miro to
Man Ray. New Haven & London: Yale University Press,
2020.

L. Schlanker Kolosek, The Invention of Chic: Thérese Bonney
and Paris Moderne. New York: Thames & Hudson, 2002.

S. B. Sherrill, Carpets and Rugs of Europe and America.
New York: Abbeville Press, 1996.

J.Sirat, F. Siriex, Tapis Frangais du XXe Siecle: De L’Art
Nouveau Aux Créations Contemporaines. Paris: Les Edi-
tions de L'Amateur, 1993.

F-Siriex, Le Tapis Européen De 1900 a Nos Jours. Saint-
Rémy-en-I'Eau: Editions Monelle Hayot, 2013.

S. Slesin, Over The Top: Helena Rubinstein Extraordinary
Style - Beauty Art Fashion Design. New York: Pointed Leaf
Press, 2003.

J.G. Weeks, D. Treganowan, Rugs and Carpets of Europe
and the Western World. Philadelphia: Chilton Book Compa-
ny, 1969.



Projektq pristato: Kaunas 2022

Katalogq sudare: Alberto Levi, Laura Bohne

Katalogo dizaing kure: Egle Simonaviciute

Finansavo: Alberto Levi Gallery, Lauros Namai Galerija
Spaustuve: UAB Vitae Litera

Spaudos darby reméjas: UAB Vitae litera

Leidinys yra Tarptautinio dizaino forumo dalis

The project is presented by: Kaunas 2022

The catalog was compiled by: Alberto Levi, Laura Bohne
Catalogue designer: Egle Simonaviciute

Financed by: Alberto Levi Gallery, Lauras Namai Gallery
Printing house: UAB Vitae Litera

Press sponsor: UAB Vitae litera

The catalogue is a part of Internation Design forum events.






Persizky kilimy galerija

ALBERTO LEVI
GALLERY

MILAND

Kaunas 2022 @
European Capital of Culture el




